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Exceptional reliability — 
proven in years of 
square dance use. 


® Power enough for 
100 squares — 
twice the power of 
our previous models, 
yet small and light- 
weight for quick, 
convenient portability! 


A $1,000 value — 
but priced at just 
$595! 


Why the P-400 is the Finest Professional Sound System Available 
This 17-pound system, housed in a 14x14"x5”" sewn vinyl carrying case, is easy to 
transport and set up — yet will deliver an effortiess 120 R.M.S. watts of clear, clean power. 


VU meter for convenient sound level Two separate power amplifiers 
indication 
Two separately adjustable microphone Optional remote music control 
channels 
o-gram stylus pressure for extended Internal strobe 
record life (others use up to 10 grams) 
BUILT-IN music-only monitor power Tape input and output a 
amplifier ae 
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Convenient control panel sett 


Exclusive Clinton Features ste 


Only Clinton has a floating pickup/turntable suspension, so that an accidental bump as see 


you reach for a control knob will not cause needle skip. Tas 
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Only Clinton equipment can be operated on an inverter, on high line voltage, or under HEE 


conditions of output overload without damage. aa 


Only Clinton offers a dual speed control — normal and extended range (0-80 r.p.m.) — a 

and automatic speed change from 33 to 45 r.p.m. T 

Clinton alone rates power output, supplies a comprehensive service handbook including tt 
SCHEMATIC DIAGRAMS for easy emergency service, and makes available plus in 

components for such service. Be 

C. 

We Back Up Our Products L. 


lf you don’t like the P-400 for any reason, return it within 30 days for a full refund 
(except shipping). Parts and labor for any factory service within one year are fully warranted. 
For as long as you, the original purchaser, own your Clinton, we will supply loan equipment 
should you wish to return it to us for service. 

lf price were no object, the P-400 would still be the best performing and most reliable 
system on the market. Yet this new standard of excellence is priced at a modest $595. 
“THE BOSS” is the best choice at any price. 


Cliutou \NSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 
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Dunn, George Horn and Glenn Hogg, Okla- 
homa; Eva, Troy, Danny, Fanny and Cynthia 
Stidham, Arkansas; Edith, Charlie, Patty and 

(Please turn to page 55) 
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FROM THE 


Letters of interest to readers 
appear in this section. Send 
your comments to the editor 
giving full name and adaress. 
Unsigned letters are ignored. 


Dear Editor: 
We would enjoy hearing from any couples 
who have married at a square dance. 
Mary Lou Waddington 


Thi month's 


As | See It by Bob Osgood 
Bridging the Gap 

Square Dancing and Inflation 
Photo Contest 

Smooth Dancing 

Traditional Treasury 

The View From Here 


22 Ladies on the Square 
1809 E. Tufts 24 Advanced Dancing 
Englewood, Colorado 80110 26 Take a Good Look 


Dear Editor: 

We would like to express our deepest re- 
spect and thanks to all our hosts and guides 
who made our recent trip through the United 


The Dancer's Walkthru 
Hands to Hear By 
Roundancer Module 
The Callers’ Notebook 
Contra Corner 


States so wonderful and pleasant: Becky and 38 Style Lab 


a (Y Seeren . ali. 40 National Square Dance Convention 
Bob Osgood, California; Harry Stein, Cali 45 Callers/Teachers Workshop 


fornia; Sharon, Ken, Kirsten and Burke Ker- 54 Caller of the Month 

nen, Arizona; Krist, Bill, Bronwen and Megan 62 On the Record: Reviews 

Litchman, New Mexico; Miriam and Julius i oan Lae Date Book 
’ aie als : own Under 

Nestor, epee aS and ny anh ot 86 Hollywood Treatment 

orado; Erna and Herb Egender, Colorado; 54 Fashion Fezture 


Pat, Harry, Radonna and Beth Nelson, Okla- 
homa; Pam and Ken Cranke, Oklahoma; Otto 


s ij Aid's i BNCIONG: OFFICIAL PUBLICATION OF THE VOL. XXXI-NO. 9 
SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 
(ISSN 0037-2889) 
Published monthly for and by Square Dancers GENERAL STAFF 
and for the general enjoyment of all. 
Copyright 1979, Sets In Order, Incorporated 


All rights reserved. 
PERMISSION TO REPRINT: You may reprint 


Editor and Advertising 
Editorial Assistant 
Dancers Walkthru 


Bob Osgood 
Jim Spence 
Becky Osgood 


short articles by using the following credit line: Niet vi eget 
“Reprinted from SQUARE DANCING, official ot ton a my 
publication of The Sets in Order American shige magia ru Loy 
Square Dance Society.” Please also credit any Art Consultant Frank Grundeen 
Photographic Consultant Joe Fadler 


by-lined authors. Write us for permission to 
reprint longer articles. 
Membership $7.00 per year includes 
12 issues of the Official Magazine 


Art Advisors Chas. Dillinger Assoc. 
PLEASE NOTE: Ajilow at least eight weeks’ 
notice on changes of address. To speed up the 


. . change please send the old address label from 
Second Class postage paid at Los Angeles, Calif.| your SQUARE DANCING magazine along with 


POSTMASTER: Send address changes to your new address. Printed in U.S.A. 
462 NORTH ROBERTSON BOULEVARD © LOS ANGELES, CALIFORNIA 90048 © TEL. (213) 652-7434 
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NEWS FROM THE FRONT: 1980 sound documentary square 
dance premium records: 24 members of the square dance Hall 
of Fame will appear on the 1980 Basic, Extended Basics and 
Mainstream/Quarterly Selection LPs made available as a bonus 
to members of SIOASDS, Members are eligible to order records 


1980. Of added interest will be the PLUS ONE and PLUS TWO 
albums featuring eight greats in the calling field. Watch fora 
complete description of all Five premium packages in the 
November issue... You may have noticed a change in our 
masthead on the previous page. After nine years as part of our 
staff June Berlin has retired. Replacing her with advertising 
information is Robbie Colville and with magazine production is 
Jim Spence. June will continue her round dance teaching with 
husband Walt. We wish them well! 


ASILOMAR VACATION INSTITUTES ENTER 29th YEAR: The 
staff for the summer 1980 session (July 20-25) has just been 
announced. Featured on squares will be Melton and Sue Luttrell, 
Fort Worth, TX; Bob and Roberta Van Antwerp, Stateline, NV 
and Mike and Gail Seastrom, Northridge, CA. On rounds Harmon 
and Betty Jorritsma, Garden Grove, CA. Bob and Becky Osgood 
will be the hosts and will conduct the contra program. Brochures 
are mailed in January and anyone wishing an application (who has 
not attended an SIOASDS Asilomar during the last three years) 
may send their request to this publication .... Winter Asilomar 
1980 (weekend February 1-3, week-long February 4-9) includes 
on squares, Bob Van Antwerp (weekend), Frank Lane (week-long) 
and Marshall Flippo (both), Charlie and Bettye Procter on 

rounds and Bob and Becky Osgood on contras (both sessions). 

The week-end session is full. 
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MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines (second class 
material) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, we'll have time to re-direct your subscription. Just paste on your old label and fill in the form 
below. We're sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


To change or correct your address Name 
Attach the label from your latest copy here and 


show your new address to the right—include Address___ 
your zip code. Cut out on the dotted line and 
send both to us. Thank you! 


City = State , —— 
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between you and your audience 


Your sound system ts the connection between 
your natural talent... 
your investment of time and training... 
your dreams of a Calling career... 
your ambition to be the best in your field... 
and the assembled dancers, attracted by your 


reputation, anticipating the fun your professional remember, sound quality and equipment weight 


skills can bring hem. —_ are related. T Series units are not an ounce 
Sacra sini sh ndsteabe oper your ate deste pina heavier than is needed to do the job you want 

soni sbiipcrbline label iat ODROUTES ayia Peay nt them to do. So don't risk your reputation for the 
Please don t short change your audience with temptation of a little more convenience. That 


less enjoyment than Newcomb’s ultra-modern means including Newcomb’s new loudspeakers in 


equipment can now provide. your system. Neither your old loudspeakers nor 
the old horns you find nailed to the rafters in some 

YOUR SOUND SYSTEM IS MORE THAN A of your halls can even begin to take advantage of 

MACHINE. Sound is a major part of what you are your T system's potential. Bring your own. 

to your dancers. While they're dancing, they Newcomb has put forth more effort and taken 

seldom see you, but always hear you. The true more care than anyone to match all components 

professional can never afford to appear and be for maximum performance, to give you the 

heard at less than his professional best. That's operating features and sound quality you need to 

why Newcomb designed the new T Series systems protect your image, to protect your status, to 

for you— unquestionably the most advanced promote your stature. Accept all the help you can 

equipment produced for the caller today. Too, they get...and take your pick of the return 

make your records last much, much longer. And, engagements offered to you. 
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FTER ONE HAS BEEN a part of this activity 
for a number of years the coming of 
utumn automatically signifies the be- 
ginning of a new year, a time for many club 
programs to get into full swing and a time for 
callers and dancers to start thinking about 
bringing newcomers into beginner classes. 
This month we include our final segment in 
a three part series to callers and class organ- 
izers and pave the way for a new “Discovery” 
series starting in the October issue. If you are 
convinced that we can all do an improved job 
with our new dancer indoctrination program, 
check out our article starting on Page 11. 


Herb Greggerson — A Legend 


ji EVER an individual personified the typical 
square dance caller of old it had to be Herb 
Greggerson, El Paso, Texas, later of Ruidoso, 
New Mexico. A true honest to goodness Texan 
and as colorful a caller as you would want to 
meet anywhere, Herb and his beautiful 
Pauline were very much the authority on the 
traditional Western-style square dancing. 

Herb passed away last May after being ill 
for some time, but during his 30 or more years 
as a pioneer in square dancing, he, his wife 
and his Blue Bonnet square of exhibition 
dancers fascinated the American public when 
they appeared at the New York World's Fair 
prior to World War II and gave demonstra- 
tions that electrified Americans everywhere 
they happened to perform. 

We first met the Greggersons back at 
“Pappy Shaw's summer classes in Colorado 
Springs in 1947 and then a few years later 
attended their square dance leadership insti- 
tute up at Ruidoso. We worked with Herb in 
making his first recordings for Capitol Records 
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in the early 1950's and we cut our calling teeth 
on his book “Blue Bonnet Calls.” 

Just a few years ago we 
saw Herb for the last 
time when he was 
presented with the 
Milestone Award of 
CALLERLAB and, al- 
though he is no longer 
among us, we feel that 
his contribution to the 
world of square danc- 
ing has left a lasting 
impression on the mil- 
lions who square dance 
today. 

We send our love and sympathy to Pauline 
and the many members of Herb’s family but 
his real memorial will last forever — wherever 
people gather to enjoy this great American 
pastime. 


Herb's Blue Bonnet 


CALLS 


Coilected by H. F. Greggerson, Jr. 


On Our Cover 


_—- MORE THAN A YEAR AGO we received a 
most amazing birthday present — a trip in 
one of those fancy hot air balloons that are 
showing up at special meets across the coun- 
try. A most amazing mode of transportation, 
these giant fabric creations bring to mind the 
unique mode of transportation enjoyed by 
David Niven in the movie, “Around the 
World in Eighty Days.” Now, it appears that 
one of our square dance friends, Cal 
Campbell, Albuquerque, New Mexico, is a 
devotee of the hot air fad. Not satisfied with 
simply being a passenger in someone else's 
balloon, he is in the process of constructing a 
balloon of his own. We thought you might 
enjoy taking a look at this artist's drawing of 
what may well be the first square dance moti- 
vated hot air balloon in the world. 

(See next page) 


Cal Campbell's Hot Air Balloon adorns our cover. 


Ticky-Tacky 


Ww HAD SOME interesting responses to 
our growing involvement on the subject 
of Smooth and Uniform Dancing. One friend 
said recently, “You know, one of the big prob- 
lems I see with all of this is the risk of losing 
our own identities in a veil of sameness. We 
can t help but think of the ticky-tacky build- 
ings in one of those housing developments 
that sprang up during and shortly after World 
War II, each house a carbon copy of the next 
— no individuality, 

“We seem to be a nation or a world of 
conformists, she went on. “We remember 
back twenty-five years or so when we first 
traveled through Germany, Switzerland and 
Italy how different these countries seemed. 
What a pleasure it was to look in shop windows 
and see things that were typical of the region 
and different from the way they were at home, 
to see men and women unabashadly walking 
down the street in dirndls and liederhosen. 
We were especially aware of this in parts of 
Japan where the kimono was worn by a sizea- 
ble percentage of the population. 

“Visiting some of these same areas in the 
last few years one would hardly think we had 
left home. Shop windows were filled with the 
latest goods from Westinghouse, Grundig, or 


Sony. Business suits, knee length dresses, the 
great sameness had settled in everywhere and 
now we re afraid that it is just a matter of time 
until this happens to square dancing. Many of 
our traditional styles have disappeared al- 
ready. Perhaps they, too, will be soon forgot- 
ten.” 


Ww WW 


Nobody, we pointed out, likes to be 
grouped with the ticky-tacky. Long ago we 
realized that we had to work hard to keep the 
great traditions alive, to protect the 
Sweetwater Lift, the line or contra dances, the 
Appalachian Big Circle dances, the Kentucky 
Running Sets and the Play Parties. We have 
been pleased to see groups devoted to the 
traditions of their area keeping the old dances 
alive and making today’s dancers aware of 
their heritage. In recent years a trend toward 
contras and traditional squares and rounds has 
been on the increase, involving many con- 
temporary square dancers. 

What we have been concerned about are 
the detours that have crept in to the styling. 
The kicks, the handclapping, the unusual in- 
terpretations of the basics that even the pure 
traditionalists would never recognize, tend to 
fragment the activity and add something even 
more undesirable than ticky-tacky. No, we 
told our friend, with the expansion of square 
dancing to areas around the world and with 
more and more square dancers visiting clubs, 
festivals and state and national conventions 
outside of their own area, it’s a great advan- 
tage to contemporary square dancing to have 
rules governing uniformity and styling that 
will make it possible for all of us to dance 
together. 

Somewhere here there is a corollary to the 
laws that guide our traftic throughout North 
America, the international navigational rules 
of the road that protect the world’s shipping 
lanes, and the uniform dancing codes that 
help us to enjoy each other's company as we 
take part in American square dancing. 

We would be the last to want to see the 
traditions disappear and we will do everything 
we can to protect our heritage. At the same 
time, we see the many advantages in a uni- 
form manner of dancing that allows us to learn 
a style of dancing in our classes and then to 
enjoy it whenever and wherever we go. 
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Third in a series directed to Callers and Dancer/Leaders. 


Subject: planning ahead for the new dancers. 


ERO HOUR is fast approaching. If you've 
i gone following this series in the previous 
two issues you ll know that we, like many of 
you, are concerned about our procedures of 
bringing new dancers into the activity. The 
concern has to do with the metamorphosis of 
the individual from non-dancer to enthusiastic 
square dancer. 

While it may seem ambitious to some, we 
have set the goal for the lifetime expectancy of 
a square dancer at a minimum of three years. 
When one considers that many guesstimates 
have put the average life at from nine months 
to one year, the three year span may seem a 
bit optimistic. However, our desire would be 
to have a new dancer remain wih us in this 
activity forever. Realizing that this isn't always 
possible we ll settle for the three year figure, 
feeling that it’s a step in the right direction. 

Our July and August segments split the 
responsibilities of indoctrinating the new 
dancer between the existing club dancers and 
the callers. We stressed the importance of a 
new dancer being taught more than just the 
basics, pointing out the necessity for him to 
learn to move to the music, have a positive 
attitude and possess a willingness to share in a 
limited number of club responsibilities. We 
emphasized the need for the new dancer to 
dance uniformly and explained the reasons 
why. We have given a few simple rules to the 
experienced dancers who serve as “angels” or 
helpers in the new dancer classes. All of these 
things are important. At the risk of saying 
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these over a second and third time let’s just 
run some of them by quickly. 
Class of Standards Established 

The number of lessons. CALLERLAB says 
41 to take the dancers through the 97 (in a 
suggested order of teaching) basics that make 
up the CALLERLAB Mainstream list. This 
number of lessons allows sufficient time for 
review, establishes correct styling and pro- 
vides sufficient class time for the newcomer to 
learn to react automatically, to move smoothly 
and to develop considerate dance habits. In 
short, a 41-lesson class program can develop a 
new dancer who will be able to cope with the 
learning process and eventually become a 
successful, contributing club member. 

Thoroughness and quality. All of the basics 
within one plateau should be taught and 
learned before moving on to basics in the next 
plateau. In fairness to the dancer, the caller is 
training the newcomer to be able to dance to 
any other caller. If any basics on the univer- 
sally accepted CALLERLAB list are omitted, 
the dancer may at some time be put into the 
embarrassing position of being unable to fol- 
low legitimate calls that occur in that same 
plateau. 

The quality of dancing being taught should 
include an emphasis on correct styling. In 
addition, classes should allow sufficient time 
for pleasure. It is a paradox to say on the one 
hand that “square dancing is fun” and then 
turn right around and make square dance clas- 
ses hard work, with the promise that “the fun 


comes later.” It is the responsibility of the 
caller/teacher to make each class session just 
as enjoyable as he would attempt to make a 
club dance program. Class time is perhaps the 
only time a new dancer may successfully be 
instructed in the philosophy and traditions of 
square dancing. This is his one opportunity to 
learn club responsibility and the sharing that 
goes on within the club structure. Friendli- 
ness must start within the class or perhaps it 
will never start at all. 

Provide for the future. Okay, so you re 
planning for a class — just how far do your 
plans extend? If they begin with the first night 
and end with the class graduation several 
months later, that is not enough. Planning for 
the potential dancer's future is more than 
simply getting him through class. The person 
who comes into the square dance hall that first 
evening should be treated as an honored 
guest. You know from experience that to get a 
non-dancer this far is the result of a lot of 
selling on somebody's part. So, as he enters 
the hall he has just completed the most diffi- 
cult move in square dancing — he has taken 
step one. 

Now, working from that point we know that 
square dancing itself, if properly taught, will 
continue to increase in interest for the new 
dancer. It's that type of activity. It has proven 
itself to be an enjoyable pastime for millions of 
people over the years and these new dancers 
of yours should be no exception. Your goal as a 
caller/teacher or as a club sponsor should 
encompass this new dancer, not only through 
class but comfortably from class into club. 
There must be a provision for a future beyond 
the first 41 weeks and this future involvement 
should be just as interesting, just as enjoyable 
and just as friendly as the class period he 
would just have completed. 

Bridging The Gap 

Obviously many callers and existing clubs 
have developed successful methods of retain- 
ing the new dancer after he has completed his 
class work — there are tens of thousands of 
dancers today who have been happily in- 
volved in the activity for five, ten, fifteen years 
or more. Somebody must be doing something 
right. Let’s look at a few of the possibilities. 

Extend the learning period. Instead of 
drawing the class to a close at the end of a 
given number of weeks, simply lengthen the 
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The Indoctrination INDI ee 
Handbook serves a vai- HANDBOOK | 
uable purpose in helping | OOK 


to train the new dancer. | . 7 
For ordering information — | Cn 
please see page 91. 


period to a year or two or whatever length of 
time it takes to bring the group to a point 
where a majorty can successfully hold their 
own in local dancing circles. With very small 
classes this is sometimes difficult. Continuing 
a class through vacation periods and during 
the hot weather is not easy but it comes down 
to the point of whether to attempt to extend 
the class time or to discharge dancers before 
they are ready to move on. There are many 
callers who feel that “graduation” is the bane 
of the learning period. It seems to put the 
emphasis on an end to learning when learning 
and improving, in one form or another, goes 
on continually. Some callers prefer to simply 
make the new class into a club early in the 
game, so that it actually never graduates. 

What happens if sponsoring club members 
are waiting eagerly on the sidelines to bring 
the graduates in to swell a sometimes dwin- 
dling membership? Let’s say, for example, 
that a club of ten squares is fortunate enough 
to sponsor a class of ten squares. From past 
experience many club leaders tell us that tak- 
ing ten squares from a beginners class, put- 
ting them with ten squares of experienced 
four or five year dancers and continuing the 
program as in the past often results in a rapid 
disappearance of the newcomers. Sometimes 
as many as 50% drop off within the first three 
months and perhaps one square of the original 
ten of new dancers still remains after a year of 
dancing. 

Taking a suggestion made sometime ago in 
SQUARE DANCING magazine, one club re- 
ports that rather than risking the chance of 
losing any of its ten squares of new dancers 
they, the club members, simply joined with 
the class members as a part of their club. In 
this instance the sponsoring club was known 
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as the Calico Squares while the beginner 
“club” was known as the Blue Calico Squares. 
After a certain amount of club dancing, during 
which the caller gradually raised the dancing 
ability and the number of basics and extended 
into the dancers quarterly selections, etc., 
the word “blue” was eventually dropped. The 
upshot was a club almost double in size with a 
good retention rate. 

Limited basics club: A decision is made 
early in the game that the teaching will be 
limited to perhaps just those basics in the 
Extended Basics plateau. The number of class 
sessions are limited perhaps to a total of 30 and 
at the end of that time either the class con- 
tinues on as a club or a provision has been 
made in advance for a club dancing this pla- 
teau to accept the new graduates. A dedicated 
caller who is willing to work to develop a 
calling repertoire built on just these basics 
may soon find a ready market, not only from 
the new dancers but from those who dropped 
out in recent years, disenchanted by the un- 
limited flow of basics. 

Revamping the club program. The club 
that would like to retain its own identity but at 
the same time bring new class graduates in as 
members needs to do some adjusting. For one 
thing, the caller must gear his programs to 
those basics already learned by the new 


dancers. Here again, a skilled caller will be_ 
able to provide a most safisfying evening of 


dancing without going the full run of the 
Mainsteam Basic list. Utilizing the first tip or 
two each evening as a workshop period, he 
slowly brings the dancers up to the point 
where the club was prior to the integration of 
the new graduates. By encouraging all the 
club members, new as well as old, to attend 
these “early bird” sessions he may develop 
smoother dancing among the existing 
dancers, working on the principle that a re- 
teach never hurt anyone. The use of new sing- 
ing calls and different patter routines, some- 
times involving all position dancing, may 
make this section of the evening just as exhila- 
rating to the oldtimer as it is for the new- 
comer. 
Tips To Callers 

One of the criteria for an excellent caller is 
an awareness of what is going on with the 
dancers out on the floor. Sensitivity is the 
name of the game. A caller who inna. just as 
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much time in analyzing his dancers and his 
own calling as he does in learning new mate- 
rial is on the right track. Here are some of the 
signals to watch and to analyze. 

The class is learning slowly. Why? Perhaps 
the caller is feeding too much material too 
quickly. Perhaps this is a different age group 
than other classes the caller has experienced. 
Remember, no two classes are exactly alike 
and often what methods work with one group 
will not succeed with another. 

More dancers seem to be making far too 
many mistakes. Mistakes are normal. Cor- 
recting them, with patience, is the solution. A 
caller should stop and take stock of his teach- 
ing ability, check his attitude and make note of 
his techniques. Continual goofing on the part 
of the dancers may mean that the instructor is 
not coming across clearly. His mind may tell 
him that he has a clear picture of what he 
expects, but what comes out of his mouth may 
be a different story all together. An experi- 
enced caller will discover that there are high 
and low periods within the learning structure 
and often an excessive amount of goofing is a 
simple indicator for him to pull back a bit, to 
call a few relaxing singing calls and to hold up 
on the teaching of new material perhaps for 
the balance of the evening. 

Wait til the “lights go on’ for the dancers. 
Not everyone reaches the point of automatic 
reaction at the same time. A caller must real- 
ize this and not feel that some members are 
simply less competent than others. It may 
take some dancers twice the amount of class 
time to learn their right hand from their left 
than it may take others in the same class. 
However, when this point is reached and all, 
or the majority, of the class have caught the 
significance of reacting automatically and ef- 
fortlessly to the calls, then a big goal will have 
been reached. A caller's sensitivity to this 
plays a large part in his successful indoctrina- 
tion of new dancers. 

Take time to play. Don't wait for some 
future date for square dancing to become fun. 
Dancers should find this activity a joy right 
from the start. This is the best assurance that 
they will stick with the activity. Sometimes, 
after “pouring it on” for anumber of weeks the 
dancers will be ready for a party. This relaxing 
evening with no new movements being taught 
is just as important, or perhaps more impor- 
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tant, than any other phase of the learning 
period. You may already have discovered that 
a class night following a party night is often the 
most productive. People have had their “bat- 
teries recharged.” The new dancers have 
tasted the fun that they came into the activity 
to experience. Here again, a caller's sensitiv- 
ity will tell him when this particular class is 
ready for such an experience. Then he will be 
wise to follow his hunch and make it work. 
Helpers — Some Hints For You 

Those experienced dancers who enjoy 
helping out in a beginners class can be of the 
greatest assistance to the new dancers and to 
the caller by observing a certain limited num- 
ber of basic considerations. First they should 
set the example by doing what they do cor- 
rectly. They should dance as the caller/ 
teacher wants the class to dance. A true “an- 
gel’ will make it a point to be on time to the 
class sessions. The angel will make a point of 
dressing the part. If it’s anew beginners class 
then sometimes less elaborate square dance 
costumes may help to get across the idea that 
costuming need not be elaborate or expensive 
but that it is important. Most certainly the use 
of long sleeved shirts for the men and of full 
skirts and low-heeled shoes for the ladies will 
do much to help the caller to get this across to 
the newcomers. 

How many times has this been said: “A 
helper is not a teacher.” The greatest value of 
the “angel” is to melt in with the newcomers. 
The good helper avoids standing out in the 
crowd. He or she is friendly, and by being 
friendly he acquires the friendship and confi- 
dence of the new dancers and for that reason is 
in the best position to sense when they need 
encouragement. 

Helpful Aids 

Some callers will find the time during the 
course of the lessons to impress upon the new 
dancers some of the ddinauia’ and back- 
ground traditions of square dancing. These 
help the student dancer to get a clear picture 
of what has gone on before and what is to be 
anticipated in the future. 

Occasionally callers find that their teaching 
period is all too short to include everything 
and for them The Sets in Order American 
Square Dance Society has designed a special 
Indoctrination Handbook. This illustrated 
booklet which a dancer may take home with 
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him and read during his spare time (see order 
blank Page 90) covers a great wealth of square 
dance background information. 

Two other handbooks are of significant 
value to the newcomer. In the beginning he 
will be particularly interested in the Illus- 
trated Basic Movements of Square Dancing. 
This profusely illustrated 32-page handbook 
will answer many of his questions and will 
actually be an assist to the caller who can refer 
to particular styling tips or basic descriptions 
as the class progresses. Following up on the 
Basics Handbook is the Illustrated Handbook 
for the Extended and Mainstream Basics. This 
collection picks up where the earlier hand- 
book left off. In these two mini-volumes is the 
complete rundown of the Mainstream Basics 
that have been selected by CALLERLAB. 
The numbers in the Handbooks vary slightly 
to correspond with the SIOASDS Caller/ 
Teacher Manuals and present the basics in a 
suggested order of teaching. However, the 
basics are plateau for plateau identical to those 
in the CALLERLAB list. 

Discovery 

Starting next month and running in each 
issue through May, 1980, will be a section 
called Discovery, dedicated to the new dancer 
and progressing each month as the new 
dancer progresses through his learning pe- 
riod. This series, which has appeared in varied 
form each year helps to put the new dancer 
more closely in touch with the world of square 
dancing. Surprisingly enough many experi- 
enced dancers tell us that they enjoy this sec- 
tion just as much as the newcomer. We think 
ee enjoy handing out copies of each issue as 
they come along as a means of introducing 
square dancing and SQUARE DANCING 
Magazine to newcomers. See the special offer 
in your August issue of SQUARE DANCING. 


The new, revised, Illus- 
trated Basic Movements 
of Square Dancing 
Handbook is an invalu- 


able teaching aid for the 
new dancer. For order- 


ing information see 
page 91. 
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Square Dancing 
and Inflation 


M ANY OF US have seen a tremendous growth 
in square dancing. Some of us do not 
remember the hoedowns ina farmer 's barn, or 
the buggy rides to the country school on Sat- 
urday night. But those events are, to a great 
extent, the basis of the heritage of square 
dancing and due to that heritage and coupled 
perhaps with each individual's desire to dress 
up alittle, we do require some attention to the 
special items that go to make up our wardrobe 
and the special accessories we need for square 
dancing. 

Most of us have attempted, either by infer- 
ence or direct statement, to encourage our 
dancing friends to wear appropriate apparel. 
Dressing the part, we tell them, helps to en- 
hance your pleasure. Our suggestions go 
something like this: Men should wear long 
sleeve shirts. A neckerchief or bolo tie would 
look nice — comfortable boots or shoes are a 
must. And the ladies — their requirements 
seem endless — a “little bit of lace” won't fill 
the need anymore. Ladies in square dancing 
today need the special dress, with matching 
petticoat, pettipants, shoes, earrings, perhaps 
a ribbon choker with a mother of pearl locket 
and to make it just right a thin gold or silver 
bracelet. Certainly I'm being somewhat face- 
tious in my descriptions but this allows me to 
look a little further into the cost of this thing 
called square dancing. 

In 1967, a mere 12 years ago, an off the shelf 
“ready made’ dress could be purchased for 
about $18.00. Pettipants were $3 to $3.50 and 
petticoats $7.50. The best square dance shoe 
on the market in 1967 sold for $12.00. A good 
basic outfit cost $40.00, or less. Please bear in 
mind that I am not using custom designed 
items which were available then but I am 
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striving to stay in the off the shelf ready-to- 
dance lines. 

Tickets to the National Convention that 
year were $4.50. A typical motel in 1967 cost 
16.00 for a double and even in the convention 
cities rates were seldom over $20.00 for quite 
nice accommodations. And gasoline, you may 
remember was 34 to 40 cents per gallon. 

By 1972 things had changed a little, but not 
a whole lot. Ladies dresses were up $5.00, 
pettipants had increased by 50 cents, petti- 
coats up $1 to $2 and shoes were up $2 to $3. 
An outfit could still be purchased for under 
$50.00. Tickets to the National in *72 were 
$5.25. Motels, such as the Holiday Inn, had 
rooms for $18.00 to $22.00 along the highway, 
$24.00 to $30.00 in the convention cities. 

Inflation Takes Off 

By. 1977 something called stark reality 
began to hit us. A decent square dance dress 
was $40.00, pettipants were at least $5.50, 
petticoats below $20.00 were hard to find and 
the same shoes we bought for $12.00 in ‘67 
were now $18.95. A ladies’ basic off-the-shelf 
outfit hit the old man’s wallet for about $85.00. 
Admission tickets to the National were $8.25 
but motel costs had gone from $24.00 for a 
double to $38.00 in the same facility. 

Let's put all of this in context with the 
average American s income. In 1967 the aver- 
age American family was being taxed for in- 
come just over $7000. By 1972 that average 
income was $8200. 1977's income level for 
mid-stream America was just over $14,000. 

We remember the political promises of a 
chicken in every pot and a car in every garage 
— now there are three cars in every driveway. 
America's standard of living has, for the past 
few years, stayed a little ahead of what we 
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Rising costs hit square dancing 


have come to know as continual inflation. We 
all know how tough it is to go to the grocery 
store today and we ve seen the gas pumps post 
over 80 cents per gallon. So, while Iam throw- 
ing around some pretty grim figures — like 
last week's grocery bill for the family of three 
was $92.00 — I can tell you one true life 
situation that I dont believe any of us here 
want to handle. I recently visited in an 
English-speaking Central American country 
where there is no T.V., garbage litters the 
streets, the average annual income is $398.00. 
A standard, household-size General Electric 
refrigerator was $970.00. It takes almost three 
years of the average man s income to purchase 
a single, what we consider basic, household 
appliance. We arent doing all that bad in 
America. 

But our discussion hére centers on square 
dancing. How, with continual escalation of 
costs, can we continue our activity? I don't 
believe the picture is so bleak that we can't 
live with it. For some dumb reason I have a 
strong faith in the will of our people. I believe 
that we can, and will, work within our means 
to press on, at whatever the cost. 

But for a moment or two I believe a review 
of costs would be beneficial. | do not feel 
qualified to comment on the total expense of 
operating a facility for square dancing and 
while I have some very limited calling experi- 
ence, I again do not feel qualified to discuss 
the unique cost factors involved with this all- 
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Complete 
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important segment of our activity. In the line 
of specialized apparel and the costs involved of 
getting these items to the consuming dancer, I 
feel a little bit more at home. 
Speaking From Experience 

Specifically, please allow me to qualify my- 
self by saying that I am associated with Prom- 
enaders Inc. We manufacture and distribute 
wholesale the Promenaders brand of ladies 
square dance shoes. I personally worked on 
the design and construction technique of each 
style which bears the Promenaders brand and 
do the cost analysis on every item which goes 
into the production and distribution process. I 
have spent 15 years in this environment and 
have watched a lot of retail operations open 
and close, a few wholesale firms flourish mo- 
mentarily and one or two manufacturing firms 
open and die. I hope that my experience and 
survival lends me some credibility. 


The author has been associated with square 
dancing as an ardent supporter and as the 
manufacturer of a very popular line of square 
dance shoes for ladies. His comments here on 
rising costs come from personal knowledge | 
and experience. — Editor. 


So with your permission I will discuss eco- 
nomic endeavors in the square dance apparel 
line from the viewpoint of a single item, spe- 
cifically women’s shoes. I believe we can then, 

(Please turn to page 75) 
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Fi ne facilitt> 
1 
Outstanding sound 


TheAs! was Great! 


NE WOULD THINK, after attending more 

than 20 of these national conventions over 
the years, that Mr. and Mrs. Average Dancer 
might have had his fill of conventions, From 
the enthusiasm expressed last June in Mil- 
waukee, Wisconsin, site of this years Na- 
tional, it became apparent once again that 
each convention needs to be judged on its own 
merits. Every one is different and has its own 
package of surprises. Milwaukee was no ex- 
ception. Its dancers, leaders, callers and 
teachers went all out to make the visitor feel 


Coverage was good in the Milwaukee Journal. 


50,000 Dancing Feet § 


Fhe ave dames r 
th é 


Beiow: Marts awirled as dancers toliewed the 
eaBer's instructions on the Arcee Taner, 


22,000 plus in attendance 


} lesignation® 
rb hall level ¢ 


Excellent Organization 


welcome. Even the weatherman contributed 
to the success and the 22,145 dancers who 
attended had the time of their lives. 

The theme “Smooth and Uniform Danc- 
ing” made an impression on a sizable number 
of attendees. Many of the clinics, workshops 
and panels were aimed around this theme. 
Many of the usuals, the exhibits, the dancer 
exhibitions, the giant grand marches, were in 
excellent form. The sound, air conditioning 
and general condition of the facilities con- 
tributed in making the 28th a success. 


¢ fHed the Avena flac. Serne 90 


Happy Dancers! Gary 
and Roxanne Stolley, 
Fremont, Nebraska, per- 
sonify the joyous spirit of 
Square dancing — sent in 
by Lil Bausch. 


Outdoor Dancing — is 
the subject of this photo 
submitted by Stella 
Cutone of Weirton, W. 
Virginia. 


OW DO YOU VISUALIZE this activity? Is it the 

dancing and the workshops, the festivals, 
the beginner classes that impress you the 
most? Whatever your viewpoint, it is un- 
doubtedly shared by many of those who sent 
in entries to SQUARE DANCING magazine’ s 
first photo contest. As you noted from the 
cover and inside pictures of the July issue, 
there were happy moments, fun and extem- 
poraneous, true-to-life glimpses of phases of 
square dancing. However, ee of faulty 
exposure, sometimes confused composition 
and the use of color photography which is not 
easily reproduced in black and white, only a 
handful of the entries received can be of use in 
promotional news-type programs where good 
photography is so greatly needed. 

We include some samples of the lens-art of 
our readers. Congratulations to everyone who 
submitted photographs. We'll try this again at 
some future date. 


Square Dancing 


Through 


Indoctrination! New club members 
are indoctrinated in the Quadrille Square 
Dance Club of Battle Creek, Michigan. 
Shoe boxes on the feet and large body 
boxes add to the humour of the event. 
Submitted by Tom and Sheila Huis, Battle 
Creek, Michigan. 


(Below Left) Youth at the mike. Circle 
and Swing Square Dance Club Caller, 
Monk Moore oversees youthful Caller, 
Doug Smith at the Mike. Submitted by 
steve Smith of Sandpoint, Idaho. 


(Near Left) Square Dancer of Tomor- 
row. Debbie Steinman enjoys a square 
with Bill House in Sedona, Arizona — 
submitted by Bill House. 


(Lower Left) Fun Time! The men take 
the ladies’ part in this graduation exercise 
— submitted by D-D Burss, Milwaukee, 
Wisconsin. 


(Below) Happy Singles — Bobbie 
Reed and Bill Schmidt both of Texas get a 
kick out of their dancing. Photo submitted 
by Bobbie Reed Willis of Louisville, 
Texas. 


SMOOTH DANCING 


Theme of the year takes the spotlight 
at Milwaukee Convention. 


4 IMPACT On the contemporary square 
dance movement by stressing Smooth and 
Uniform dancing at the recent National Con- 
vention and as a theme for 1979 will only be 
measured over a period of time. It is still a 
early to determine whether callers will, 
fact, begin stressing styling in their ‘psn ate 
classes and then extend it to include more 
experienced dancers in the workshops. It will 
be interesting to see whether dancer leaders 
begin to attach poor, rough and inconsiderate 
dancing and non-standard styling as legiti- 
mate reasons for square dance dropouts. At 
any rate, the efforts have been made and cer- 
tainly many individuals, callers and dancers 
alike, are now aware of what the Smooth and 
Uniform dance program is all about. 

As part of the program held each day of the 
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Convention in the impressive Bruce Hall, a 
set of three bulletins were handed out to the 
attendees. Zeroing in on the relatively few 
crucial ingredients that make up all of square 
dancing (i.e. moving to music, arm turns, 
swings, hand turns and turn unders), the bul- 
letins that you see reproduced on these pages 
emphasize the fact that all square dance basics 
depend upon these few components being 
understood and executed correctly. 

Our efforts on behalf of comfortable styling 
have been going on for years and will certainly 
continue well after 1979 comes to a close. We 
sincerely hope that similar efforts will come 
from callers, callers associations, dancers and 
dancer leader associations around the world. 
If they do, then the efforts made this year will 
have been a step in the right direction. 


A Message. Fromit the Two Bobs: These: of us who have been working on smooth dancing for 30 years or more are 
especially pleased thal shan » is the theme & ‘Ste 2ath N staal Square Dance Convention. As square dancing 
intinues to el and spread uronmnd the world, we see an mecressing need to point out o eliminate the 
an rd atid rv spots in the dancing and to mesease the aw. «8 of ¢ jane neous © 
Our hope is that these = swe — he cowering with you ait 3a “ will samehow find their way 
clubs a — orkshops at hate. This is Bulletin One, and we have prepared x ‘difte remit bulletin ter oth lay Hehe 
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i tiaapeen tefl, old stu Lip ry he aaa a cits — Sharyadl their waite. Twoe 
men or bwo ladies doing the Slice Thru swith e nd adjacent to each othe ia oa om ner site directions. | 
is important to understand that 4 Slide Thru is ro? a star thru withou that rds. Slide Thru will take 4 steps 
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LADIES IN, 
MEN SASHAY 


This fuwing movement starts fram a cir- 
cle of alternating men and women 
dancers, meme | inte the center, The 

e and move directhy 


- . 
the cir cle le and rejoin hands with the men 
Each en: atin: ave erties one ee <4 
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Two active couples meet and each dancer, — ns a shi om 
m 


with the site, passes thru. The lady 

rtner, to the felt while fhe: MAN erases ‘betting bes. to be ‘o 

ey then fallow thr direction of the next call. In cases where the 
man and woman have e we feel — s (i.e. the woman is on the 
man's left ot when two men tr two women are workin: — 
partners, the rule halds that the persan ¢ m the jet (the man § sprit in 
the couple ') does the man's i? in crossing aging while Lhe person 
on the night does the woman's part, or crosses to the lef und in front. 
The action takes 4 steps and should Idend in with what follows 
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HOME WORK FOR FRIDAY ~ june 29, 1978 


Did vou ever step to think that of the mun. moveinents created tor square dancing, only a limited 
qumber of actions are repired One ol tie major aches is farning of singing, This principle applies 
ina wail swing or in arm fant movements such as in a do pas, turn thru or seat Rack The action 
comes inte plow from promenade positions when vou daa wheel around or ia doing a courtesy turn 
ie shart skaters position You will lind that the owmg principle apphes to turning movements from 
ocean wave or alume-style setups. The priperple of these (iron movements, as you will discaver in 
our sessions and when you react this bulletin. 1 thal a swing or turns anequad opportumiy movement 
Both people involved turn around a center paint or hih. 

Here isa lace thomention passice resistance Usvewse ever dow a owing or an allensande left witha “dead fish’ 
vou knew what its hke to dunce with no resistance pressure being applied at all Ou the other hand, if you've found 
yoursell dome a turn thr ar a scoot back with a rough dancer wie. do prove tis strength, vou'll know that this 
extreme is equally dixastrans, Paenee resistaner represents a happs spedinn where each of two dancers adjusts to 
make the turn a sutish tag, ation 

The sthustrations asi) ech al the deseriptie coutertd ia these badketias come Iram the three Hhiestrated Basic 
Movement Handhecks prodiced is SQUARE UANCENG Migagine, official publeatern af the Sets in Onder 
American Square Dance Seciets For mane than thirts + Smmoth aid Uniforns chancing has heen the bv-word of 
this orgamzation nd naw its dehghted to join wath the 24th National Squire Dance Convention, the members nf 
CALLERLAB — the Internatwanal Assecation ob Sqaaice Diuor Callers aah aan other dedicated groups in a 
concerted caimpaige te stress the prunaphes ol saneth dancing, We ave delighted ta lave vou with us again todas for 
the second in wor series od sirooth ned Herken dancing chases, Eajoy omirselves, 


TH E Two chuncres, staochnp right sacle te tight side, move 


faeward and arewnel each other, erating ona chackwise 
dieeetion Depending upon the relative sees of the 
WAIST pertaers, Che: yt will atkwst her heft hand povition, 
eithe: on the ian’s arn oar an his meh Svcd 
Danvers should cemeaiber te comfortahh  posation 
Sw] N G rrght side ty right sade Vow will ate as vau mrve side 
In side that the right fnot menves very little while the 
oN left feet cavers the greater distance Just remember 
; this. nn. uy bree .ouswing a lady she becomes your 
y partner At the en of a swing vou will pal heron your 
Ss ai ragdit sitle, ready te euntiqe with the following calls. 


ARM TURNS 


Hoesen there aasa srirkbersr tie creel ie se petire: chinenigt iwcitbel hawer 
tebe thease turn Towel be siti pupasable to keep track of the 
nmibes of times a crops apie aiele mud at hinedag. Twe persons 
bene each other se aries disdeiatec! by the call te ote anied each 
dale ieless tleerase inelie aden! A femrsuiri tevin strewn] Tae crated ati 
ble emedespation iaexvedtent Pach usinewa places tes bared ace thie 
taste ofthe ard ot the pacesen wath whew hee bs few erk past ihe wrist 
(ot cncot prcest Elae a Hlans gevtent Wlaae vtoane sPovnedel bested tots beuinel Bhat egianne st the: 
| wane Phe femme es al Hanh cate bed ta ckes fogetlaar The center 
eobarrewsalb beat the ptmedd rues cece that while drm. ecach daercer os 
nov eqpilh aracndl the other wath oo drift trom ther locaton 
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HOME WORK FOR SATURDAY nine 30, 1878 
Wi HOPE Fare Or PSOE: cour threes MOUTH and UNIFORM dancesesonns witha Perhaps in these a 


fears vonewill have bark an oceania to conther stand sommes ot the precepts Chat lend themselves to oomlortalde 
danerg The late Bel Gilmore. who so cian bas cane bo appreciate wad adavine, baelas his philosophy the 
vga ~CGonmlortably Daoving in the Prper Spont loterestagh enough this hecame the then of the 1976 
CALLEARLAB Convention held thiy past April Bath the teri “Coudlortubly Dancing” aml the phrase “the Proper 
Spirit” have to do with amr attitudes as we speare dunce. Aconskdorate dancer. ne who bk cogcerped about the seven 
others in the square, lias the proper spirit “Condoriable Dancing” is Sinoothsnal Under dancing Tie the hyo 
together and vou have the gist a. weve bern cowering in these sessions 
In the notes we've talked about several areas Coservel by the hvaie storetire al wquace dance movements, There's 
one more category tocnver — the Tote Under. Wr hive covered atew octhi Tnalletin ‘The significant point in thes 
cowerage ts to avoid roughness. Oocasionalls co twirling a partaer. andro have the endstukon feel thut the heady 
cannot twirl hensell! Actually the man's partie aiost bwarly js te pron ede stability bier the haly, aothiag more. Perhaps 
the following bits will help clear this ap. There ’s couch mere to cover ie stvieg, bel this we end start 
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lions ave cneserd ascehe dads cnaves domed and aloes a qrearter boll dace face 
toler he cams carsed cade anne OVC the: Senne dine te rene sles ot agree a 
pybt-hac tien PRe icc nant tikes fame steps cine Gas ce ebuteers end nqn eels 
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A Message From The Two Bobs: Our goal in working with the folks 
here in Milwaukee is to give you some food for thought and a few 

ractical pointers on styling. The emphasis in recent vears has heen on 
more and more basics We feel that e's fine to learn a certain number of 
movements but the real pleasure comes with knowing how te do each 
movement smoothly and comfortably. That's our goal here al this 
Convention Enjoy srurselves and de plan to be with us tomorrow fnr 
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THE WHEEL AROUND 


& 7. ) Acouple, with the man on the left side. the hudy on the right 
i \\ eo in promenade position, will asa unit reverse direction by the 
, man backing ap andthe lady walking forward. The pivot 
point is the spot between the twa people. The turn, unless 
otherwise called. will he a complete about-tace. The mat. 
who was originally on the inside of the square. will naw be on 
the outside of thr square Remember that thys tsa torn fignrt 
and that the center of the rum is berween the nwo dancers. 
The Jads’s forward motion is equal ta the man’s backward 
motien. For camfrrtalil: dancing, the man should not pull 
the lady The couple showkd work asa uot, as though the 
man’s right shoulder were attached to the lady's left shout 
der and as though a hoard were Hed across both their hacks. 
To dn the movement comfortabh take 4 steps 


Ina Couple Promenade hands af the dancers are held comitertaldle. the 
man 5 right holding the lads 's right, his left hanel holed ig hee beft node 
the joined nght hands The aman s hands will be held palms up aod the 
lady's palms down The hands are hel lighil, with just enough pres- 
sure exerted lor the man ta gently direct the ladh as specified hy the 
call The vouple cestonmarily promienathes ine a mene maggie direc: 
tron with the iin and the inside aed on the hudy's left “The nord 
distance of a primenarte will be about halBwen aroenel the square 


THE COURTESY TURN 


The ion takes the heels s heft hand in bis lett, prlaces byes 
right hand i the sall af the dad's hack and while 
vrawing arde by side asd fare de the: vane choreetian, 
the mun hacks up and the Luh walks forwird. The 
distance of the barn will he determued hs the point at 
which thes are to face uprite its waupletion. The center 
ofthe toms the point between the two dancers Each 
will move equally in distance and in tempo The ivan 
will not reughh paah the lack tet will work te oone 
plement her The evteaded tof hands serve i a thiree- 
ton aneticator andl the cise uses that leR hand to lead — 
net pall, he this respect, dhe “lanching Bel” techni 
af the man’s pale up and the ladys palin dawn will be 
pranced ifthe maar wall seul place bis thumb on tap 
ofthe lady's taed oad apply auk a slight indication of 
preaore to help his heal and to ihrect. Depending 
pon veur aed, the mans raght hand was be al the 
lady's watist. either holefins ber right hanel or she wits , 
with ber right Inalel bee skirt Figure ane 4d steps 


OCEAN WAVE TURNS 


Correct — in staring the turn trom an pcean 

wave bornation for a swing thru or spin chain 

Miu. dascers shaukl endeavor to mamain the 
NN Siraeght-line contac! (below lant 


in an ocean wave ihe dancers are pareliel 
to each olher as though they were attached 
to a board placed in froni of hem 


The contac! such as tra I 

ands-up howd 1 4 

= ty en ‘je ben Wrong — the tendency on otca- 

caeve: that vente for ONS IO tuEgh the movement wilh | 

inliat ime resuh thal the dancers lose i 
Their Sieaght ine ralahonship anc 
revert almost ie a onufesy Eur | 


Repnnted fom SQUARE DANCING ihe offical pubbration of 
The Sete in Order Amencan Square Dance Soceety 
489 Nevin Roberson Boulevart Los Angels Ca Q0ose 


A Final Word From the Two Bobs: Perhaps you've noticed that the prime emphasis during these three srnooth 
dancing sessions has been placed on very simple, hasic material. This is hecause alt the basics we do in square 
dancing stem from a Hmited number of essential moves. Learn these moves or principles early and comfortable 
styling will never be a problem for you Ignore them andl you could always be faced with uncomfortable and 
sometimes inconsiderale dance habits. This is why so many of us feel that if smooth and uniform dancing is 
emphasized in the beginners’ classes our standards of club dancing wilt be raised impressively. And a final word for 
standardization. To a great extent callers have achieved uniformity in their calls, Without uniform terminology we 
could never hope to progress. The same may be said of uniformity in the dancing. The styling we have stress re 
is considered to be pm my It is not regimented. It is designed so that when you hear all you can proceed with 
confidence. knowing that a majority if net all of the others will be dancing the same style ax you. We've heen 
especially pleased thal a large number of cullers have been participating in these sessions with us. Our sincere 

is that they will casty these ideas of Smoath and Uniform dancing hack ta their home clubs and classes. Finally, 
happy dancing from both of us and from all the members of the Educational Committee here in Milwaukee. 


(et Coe Safes 


CURLIQUE 


Afecing man and lady touch raised right hands. The lady turns three quarters lef 
face under the touching hands as the man walks forward ancl turns one-quarter 
right face. Dancers end right shoulder to night shoulder, facing in opposite 
directions and at right angles to their ariginal starting position Thes is another af 
the turn under mavements that requires no grip. A light palm-to-palm presswre is 
all that is needed. Some ladies prefer to offer the men the back of the hand (see 
iustration) as a smooth lureiag hold Man will lea the lady's hand turn gently, 
remembering that she can turn by herself. The tady always turns Jedi face, the 
man will always turn right To be dene comfortably allow 4 beats.“ 


Partners start wut side hy side facing the same direction and take hands The man’s rgbe hand os 
jommed with the lady's lef und will allow the Jah’s hand te turn loosely iosede ot his, a that a 
contacts relained throughout Partners raise their joined hands. The man walks around the Fady 
ina clockwise direction while the lady walks larward and under their gored hands. aking @ 
left-luce tirn. Thes enc facing opposite to their nrigenal direction, with the lady still on the right 
atde al her partner 4 steps are sufficient lor sinecth and comfortable clanging 


Finally, we come to one unsettled categor:, twirl- 
ing, or not twirling before a pramenare Hvou twirt 
then nole that as couples meet they take right hands 
und as the inan moves forward, the kely tues 
clockwise render the warms to ert in promenade posi 
fion and direction. However, in those arrax where 
the dadies do not twirl tra promenade, thea ax the 
man approaches his partner he buds vill duke an 
independent half right-laee sale tira and ianve into 
promenade position ang dhregtiom. Finally, in all 
turn unders, hands should be held high enough to 
avoid massing the ladys hatr or forcing her to bend 
ashe dicks ander 


TO TWIRL 


or NOT TO TWIRL 


Repanted rom SQUARE DANCING, the official pubbcation of 
The Sets in Order Amencen Square Danny Socwty 
442 North Aloberiaon Boulevard. Low Angetes. Sa GOB 
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OMETIMES IT IS INTERESTING to trace a tradi- 
S tional dance through various forms over a 
period of time. Dancing in circles goes back 
long before written records. As the carole or 
na dance, it is pictured in ancient Cretan art 
and mentioned by Homer, In medieval times, 
as the Farandole and Branle, such dances 
were very popular. Hands were joined or 
arms were linked as the participants moved in 
circles or serpentine lines. From there it was a 
short step to reaching behind (or in front) of an 
immediate neighbor, joining hands with the 
next to form a basket. 

Jumping to this century we have The Coun- 
try Dance Book V by Cecil Sharp. He ob- 
served square dancing (or set dancing) in Ken- 
tucky in 1914 and he concluded that these 
dances were little changed from those brought 
to America by ancestors from England in the 
early 1700s and, furthermore, little changed 
from those danced in Northern England well 
before 1650 (when the earliest preserved 
dance book was published), One of the dances 
he describes, he calls the California Show 
Basket. 

“First and second couples hands across 
once around, men joining both hands and 
women joining both hands underneath. The 
men raise their hands over the heads of the 
women and lower them to waist level. The 
women lift their hands over the heads of the 
men and rest them on the men’s shoulders. In 
this position all move around clockwise.” 
There’s more detail but that’s the gist. 

In a 1926 book from Michigan called 
Dances of Our Pioneers, Grace Ryan de- 
scribed a dance called the Sugar Bowl. It was 
cued as “First couple lead to right, make a star 
with eight hands across, ladies bow, gents 


Sraditional Jreasury 


By Ed Butenhof 


know how, hold your hands and get there 
now, and it was the same figure. 

In 1937 the Tolman and Page book, The 
Country Dance (New Hampshire) called it the 

Basket Quadrille and cued it, “Cross eight 
hands, gents bow, the ladies know how, all 
around you go. It also added, “If you're lucky 
enough men can lower hands to back of ladies 
knees and lift partners off the floor basket seat 
fashion. ” 

In 1939, Lloyd Shaw in Cowboy Dances 
(Colorado), called it Eight Hands Over and 
cued it, “Ladies bow and gents bow under, 
round you go and go like thunder.” His direc- 
tions called for the ladies to crook their elbows 
tightly around the men’s necks and the men’s 
arms to be firmly under the women’s armpits 
and by centrifugal force to swing the women 
off the floor — legs flapping like the “wings ofa 
butterfly.” In this form it became a popular 
exhibition dance of the Cheyenne Mountain 
Dancers, led by Shaw. 

Did the figure die out because it became 
rougher and rougher over the years? That's 
my guess. It doesn't have to be rough, how- 
ever and it’s easy enough to teach at one-night 
stands. At the same time it’s challenging and 
exhilarating to do. It can be done with two 
couples in visiting fashion or by adding cou- 
pies, three and four couples can do it. Simply 

ave the girls form a circle, the boys joining 
hands behind the girls. Without anyone 
dropping hands, the boys duck under the 
girls’ arms and circle left. It’s best done buzz 
step fashion, right feet’ in and the left feet 
pushing. 

It's a traditional figure worth saving. Build 
your own dance around it. You won't be the 
first and your dancers will enjoy it. 


! 


There are apparently more traditionalists out there among our readers than we had imag- 


ined. Letters commenting on this feature, some enclosing dances from years past, have been 
coming steadily since the column started. If you have any old (25 years ago or more) callers 
personal notebooks with collections of calls that you d like to have preserved in the SIOASDS 
archives, please send them along. They will be a great help in our continuing research program. 
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Ox OF THE LEAST APPRECIATED members of 
the square dance society is the caller. 
Without him there could be no state or na- 
tional conventions, no benefit dances and ob- 
viously no activity as we know it today. Most of 
the time he travels to his destination at his 
own expense, does his job, packs up and goes 
home. How often does the club president ap- 
proach him with, “We really appreciate you 
for calling a great dance and for driving all the 
way down here’? At three-day affairs, how 


Rosemary 
and Charley 
Muff 


About the author — Rosemary and Charley 
Muff live in San Bernardino, California, 
where Charley works for the District Attor- 
ney s office and Rosemary is an RN assist- 
ant supervisor at Kaiser Permanente Clinic. 
In addition she’s attending college, working 
toward her Public Health certificate. 
Charley has been calling five years, is a 
member of CALLERLAB, the Callers As- 
sociation for Southern California and Cow 
Counties Callers Association. He calls for 
10 clubs in and around his area. In addition 
he is a silversmith, specializing in designing 
square dance jewelry. The Muffs met at a 
square dance class, and when Charley is 
not calling, they enjoy attending square 
dances together. In their spare time they 
are remodeling their home. 
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The View 
trom Here 


By Rosemary Muff, 
San Bernardino, California 


many times are afterparties planned just for 
callers to meet, talk and relax for an hour or so 
as guests of the planners? Sure they are usu- 
ally paid for their expertise but money alone 
does not fulfill the need to be appreciated. 

There is another group in our society which 
receives even less recognition and yet con- 
tributes a great deal to the caller's success — 
the caller's partner. They help set up the 
equipment, often do the books, take 
bookings, make sure the caller gets there on 
time, help sound the hall, provide dancer 
feedback and numerous other time consum- 
ing tasks. Much of it is done so that the caller 
can devote his full attention to calling. 

At callers’ meetings, the partners are sel- 
dom asked for opinions or new ideas. We are 
people too! We want to be a part of the activ- 
ity. In fact, the caller's partner for the most 
part represents a resource virtually untapped. 

When was the last time that a caller asked 
his partner an opinion of a new figure or sing- 
ing call — and listened to the reply? When 
was the last time the woman's opinion was 
sought before approving a new figure for a 
quarterly selection? If the comfort of the 
women were considered, as well as of the 
men, there would probably not be some of the 
figures that are currently on the list. 

Square dancing is a couple activity. The 
caller's partner is half of a team. Any time you 
field only half of your team you are not going to 
derive its full potential. Next time you need 
feedback on a singing call, a new choreo- 
graphic routine or help in solving any poblem, 
try asking the caller's partner for an opinion. 
We have more potential than merely being a 
nice smile at a dance. | 

Thanks for listening to a concerned caller's 
wife. See you on the dance floor! 
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By Lorraine Melrose 


HE ENGLISH DART discussed in July offers 
i (yetenla possibilities for variety of bodice 
design. Remember to always work on a copy of 
your permanent pattern — not on the original 
— when creating a new pattern design. Also, 


Front Bodice 


English Dart Pattern 
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always be sure to add seam allowance (S.A.) 

where needed. 
Front Cummerbund-Effect 
or Fitted Midriff Yoke 

1. Copy your English Dart pattern onto 

tissue paper (Figure 1). Continue dart line 

from E to G. Continue seamline (S.L.) D-E to 

ae F. Cut on this new line, separating the 

odice into two pieces. Add S.A. between E 

and F. Draw lines on each side of line E-G, 

starting at “4° on each side of E and blending 

to nothing at G (Figure 2). Fold out this dart 


Lower Front 
Bodice 


(Midriff Yoke) 


Fig. 2 


along these two lines. This will make a closer 
fit for the midriff area. You may wish to adjust 
the amount of “fold out” material for your 
desired fit. 

2. Draw new lines, D-F, rounding it about 
¥%” or %” or more if needed for comfort in the 
bust area, below original straight lines and 
adding S.A. where needed. This allows for the 
extra room needed here in the bust area. 
Check for personal fit as desired (Figure 3). 
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Upper 
Front 
Bodice 


—_— eee ee 


Fig. 3 


3. The original dart may be sewed as a dart 
or the area within the notches may be 
gathered to fit the lower bodice. I would 
gather about 2” on each side of original dart 
plus the dart (Figure 3). 

4. The dart may also be made into an in- 
verted pleat (Figure 4). On right side of fabric, 
fold on original dart line, to meet in middle. 
Baste on S.L. to hold in place (Figure 4A). 


Inverted Pleat 


Fig. 4 
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New Cutting Line 


Middle of Dart 
Fig. 4A 


Back Fitted Midriff 

You may wish to style the back bodice to 
match the front. Make your paper copy of the 
bodice back. On the seam side, measure up 
from waist to match Lower Front Bodice pat- 
tern side seam, and also at center back. Draw 
a slightly curved line from side seam (A) to 
center back (B). Cut on this line (Figure 5). It 
should not be necessary to fold out any extra 
on the dart for the back as was done in the 
front. 

Add S.A. to both pieces. The remaining 
part of the dart in the upper bodice may be 
stitched in or may be gathered or eased, or 
pleated in as with the front bodice. 

If you wish a slightly bloused effect or more 
wang draw a rounded line as you did for the 
ront bodice on the bottom of Upper Back 
Bodice. 


Back 
Bodice 
New 

Upper 

Back Bodice 


New 
Lower 
Back Bodice 


Fig. 5 
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observations on 


ADVANCED DANCING 


By Ed Foote, Wexford, Pennsylvania 


NATIONAL CONVENTION 
DVANCED AND CHALLENGE DANCING at the 
28th National in Milwaukee were excel- 

lent, with each of these levels having its own 
floor operating continuously day and night. 
What was most impressive was that callers 
followed the CALLERLAB lists, and they also 
maintained the advertised level. In addition 
to Convention dancing, there was an af- 
terparty each night for Advanced level and 
another for Challenge. 

Much of the credit for this success goes to 
Dave & satay Swan, Directors of Advanced 
and Challenge. At any National about twice as 
many callers as are qualified will say they want 
to call these levels, and the big job is to de- 
termine those callers who are truly qualified. 
The Swans did an excellent job. 

It is also appropriate to note the work of 
Ron and M.J. Wiseman, Program Directors 
for the entire Convention. The amount of time 
and effort they gave was monumental, and 
their efforts should serve asa model for all 
future Nationals. (For example, they wrote a 
complete job description manual covering 
each of the 45 staff positions they supervised 
— this had never been done before.) In addi- 
tion, the Wisemans also had to assume part of 
the work of two other committees, and they 
were able to do this along with their other 
responsibilities. If future Program Directors 
do their job the same way the Wisemans did, 
callers and dancers will be well satisfied. 

FESTIVALS 


Have you noticed that more state and re- 


gional festivals are now providing a room for 
Advanced dancing? In some cases, where the 
scheduled callers at the festival are not in- 
volved with Advanced level, another caller is 
hired specifically for the Advanced room. The 
response by the dancers has been enthusias- 
tic, and Advanced dancers are supporting 
these festivals because now something. is 
being provided for them. The festivals are also 
pleased, because the Advanced Room is gen- 
erating higher attendance. 

Festivals have found it best to discuss the 
program for the Advanced Room with the 
local Advanced dancers ahead of time. The 
one thing Advanced dancers do not want is to 
have callers scheduled to call Advanced who 
can not do so. Reaching mutual agreement 
before the Festival as to who will call in the 
Advanced Room has proven to be beneficial to 


all. 
ADVANCED CLASSES 

Fall is when new Advanced classes begin. 
Some dancers seem to feel they are expected 
to start working Advanced material after they 
have been dancing a year or two. Definitely 
not so! Advanced Level requires learning 
considerable more calls and positions, and is 
only for those who have the interest and time 
to devote to working this material. The ma- 
jority of dancers will always be happy at 
Mainstream and Plus levels. Do not feel you 
“must do Advanced Level, that it is the “in 
thing” to do. Dance where you will be the 
happiest. If this is Advanced Level — fine, but 
do not feel forced to pursue this level. 


Some Thoughts on this Special Section 

Ed Foote, who has his finger on the pulse of the more Advanced plateaus of square 
dancing, recently completed his coverage of the Advanced movements. For the next 
several issues he will be making comments on his observations relating to this field of 
the activity. We are considering additional concepts that might be covered here and 
would welcome your thinking and requests for the type of material that would be most 
helpful to you. Remember that we have a minimum two months prior to date of issue as 
our deadline, so suggestions made by you need to be received soon to influence any 
immediate direction this column is to take. Thank you — Editor. 


The cover of LET’S 
SQUARE DANCE 
changes color each 
month but repeats 
the same design 
outlining the British 
Isles. 


LT} NOVEMBER 1953 the following, in part, intro- 
duced a new magazine to square dancers in 
Great Britain: “This is the first issue in this 
form of what I hope will be a grand little 
Bulletin for Square Dancers . . . We hope to 
cover all fields concerning ‘Squares, as it is 
now agreed by all concerned that ‘Squares’ are 
entertainment and must be treated as such 
and not as a means to show how clever 
Callers can be. Therefore, from time to time 
reports and news from all sources will find 
their way into its pages . . . In regard to the 
prospects for square dancers during the com- 
ing season, they seem to be quite good and a 
considerable amount of planning is now in 
progress. New clubs are joining the Associa- 
tion each month, and the total number of 
member clubs is now over 20 . 

Looking back over the past 26 years, LETS 
SQUARE DANCE, the Monthly Bulletin of 
the British Association of American Square 
Dance Clubs, has chronicled the continuing 
growth of square and round dancing in 
England. Today the association has some 82 
member clubs and two of them, East London 
and Lister, have been members from the in- 
ception. 

LETS SQUARE DANCE is published ten 
times a year at a monthly rate of 20p. Its glossy 
paper and clean printing make it most easily 
readable. Information seems to be in abun- 
dance as the editor, Charles Tottle, often finds 
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PROFILES 


he must “apologize to contributors whose 
submissions have had to be postponed due to 
space considerations. © 

From prospects seeming “to be quite good” 
26 years ago, it would appear they are excel- 
lent today, when glancing through the Square 
Dance Calendar which takes up the final sev- 
eral pages of each issue. Clubs are listed by 
day of the week and complete information is 
given as to name, caller, location and contact. 
A visitor to the British Isles would find ample 
choices to dance any day including Sunday 
afternoon and evening. In addition, advertis- 
ing in the magazine portends many special 
dances and club activities throughout the 
year, including dances with live music and 
weekend excursions. 

Detailed write-ups of club activities are 
given in each issue in the “Around the Clubs” 
column and it’s delightful, to note afew froma 
recent issue typically British: 

New Forest Club: “There was a bit of panic 
when there was some doubt as to whether the 
Fish Man could get his van repaired in time, 
but fortunately all was resolved and. the 
dancers got their fish and chips. ” 

Sets in Order Club: “Non-members are al- 
ways very welcome, but please ring first to see 
where we are meeting. (Over here, we d say 
telephone. ) 

Long Star Club: “The deck jumped and the 
needle shot across the record. I should imag- 
ine that it is acommon problem in many halls 
where the floor gives easily and the dancers 
are rather heavy-footed. We had this trouble 
until Brian hit on the idea of suspending a 
square of wood from the ceiling on four ropes 
and placing the turntable on that. Problem 
solved but does anyone know how to get rid of 
police messages which we now pick up? We re 
often cross trailing through Wombourne with 
Panda One and Z Victor Two!” 

And where else but in Great Britain could 
you attend a Coronation Dance as the 6-T-8 

(Please turn to page 78) 
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JOE 


JOE: With all of the emphasis being placed 
on smoothing out our act, the dancers in our 
club have been “discovering” that there are a 
number of rough spots in our dancing that 
need cleaning up. 

BARBARA: As a rule these are relatively 
simple things — places where we may be 
unaware that our partners may be uncomfort- 
able in turning or swinging or promenading 
with us. 

JOE: One of my pet peeves has been when 
the men I’m turning in a swing thru either 
offer no resistance at all — or they re too ener- 
getic and tend to hand-wrestle me out of posi- 
tion. A similar problem comes up when the 
joined hands are locked in a swing thru, not 
allowing for an easy release. 

BARBARA: I notice this, too. Actually, 
from my standpoint, the hands in an “up” 
position need not be gripped nor does the 
thumb need to be curled around the hand. A 
palm-to-palm contact with a slight pressure is 
sufficient. 

JOE: I also note that in a swing thru from a 
normal right hand ocean wave, with the men 
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Joe and Barbara smooth out a 
couple of rough spots. 


on the outer ends, the first turn is usually as it 
should be, with the two turning dancers mov- 
ing equally around the hub formed by the 
joined hands. The next step is where the prob- 
lem arises. As the men reach the center they 
are supposed to turn in the same manner. 
However, they tend to take lefts and simply 
pull by — an action that tends to disrupt the 
pattern and flow of the movement. 

BARBARA: Finally, Joe and I have decided 
that one of the most frequently missed Main- 
stream movements is Dixie Style to an Ocean 
Wave. It isn't that difficult a movement but it 
can be awkward. Let's say that two couples are 
facing (A) and the call comes, “Ladies lead, 
Dixie Style to an Ocean Wave. The ladies 
need to step out, take right hands (B) and 
move past each other. The trailing dancers 
just remember to step in behind to take a left 
hand (C) and retain it in a hands-up position, 
turning a little more than a quarter (D). At this 
point they give a right hand to the other trail- 
ing dancer and end in a left-handed ocean 
wave (E) with hands up and ready to balance 
or to flow into the next movement. 
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The Dancers 


DON’T FORGET THE CALLER'S WIFE 


és MAY SOUND like a strange title, for un- 
doubtedly the majority of dancers will say, 
“Hey, we couldn't forget her (or him, as the 
case may be); she’s very special.” We agree — 
both that the individual is special and that you 
probably won't forget her. However, at a 
dance, sometimes in the pure enjoyment of 
the situation, a club may forget to acknowl- 
edge the spouse of the caller. Here are just a 
few thoughts on the subject from the very 
mouths of the subject: 

Porchia Watkins (Escondido, California): “I 
feel a caller and his wife should be introduced 
right at the beginning of the dance, before any 
tips or pre-rounds. Too many times it’s half- 
way through a dance before she is acknow}- 
edged and then frequently the dancers can't 
see who she is. The caller's wife may not be 
necessary for the success of the dance but she 
is a guest and her husband thought enough of 
her to bring her, so she should be shown 
respect. Information about introducing a 
caller's wife should be put in the records and 
passed along from one term of officers to the 
next.” 

Sharon Golden (Hot Springs, Arkansas): 
“Cal always emphasizes how everyone needs 
an introduction, even the Dieaidieast of the 
United States. I like to be introduced at a 
dance but my feelings are not hurt if they fail 
to introduce me. Usually if someone from the 
club does not do it, Cal will. If 1am seated on 
the sidelines, I stand up so everyone can see 
me. If I’m already on the floor, I just wave and 
hope they can see me. At festivals and week- 
ends, Cal and are introduced together on the 
stage.” 

Margaret Orme (Northridge, California): “I 
personally have never cared if I were intro- 
duced or not. However it can save a dancer 
from making an embarrassing comment about 
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the caller if he knows his corner is the caller's 
wife. For this reason it would probably be well 
to introduce her early in the evening. Also the 
person making the introduction should make 
certain she’s present at the moment and not 
outside catching a breath of air.” 

So, dear dancers, take note. Introduce the 
fair or handsome spouse of your caller. Their 
job is relatively inobscure but nonetheless 
important and they usually turn out to be 
some of the nicest people you could know. 


SQUARE DANCING 
HELPS CELEBRATE 


HAT A DELIGHT to find that square dancing 
W trove and more is becoming a part of 
celebrating happy occasions. Here are just a 
few mentions of special days where square 
dancing has sivat an important role during 


recent months. 
Weddings 

Beth Bain and Robert Wilson surprised all 
their friends who arrived at The Outpost in 
Denver, Colorado, to attend the regular 
Promenaders Club dance, only to find the hall 
transformed into a wedding chapel. Following 
the ceremony, all members enjoyed a recep- 
tion followed by square and round dancing. 

Judy Holcomb and Dan Howle met at the 
Modern Singles in Atlanta, ne an- 
nounced their engagement at the Smokeyland 
Festival in Gatlinburg, Tennessee, and spent 
their honeymoon in the Soviet Union and Po- 
land, traveling with the Georgia Square 
Dance Caravan. 

Anniversaries 

A 25th Wedding Anniversary was cele- 

brated by Bud and JoAnn Conner in West Des 
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Moines, Iowa, who invited all their friends to 
a free square dance. Similarly a 36th Wedding 
Anniversary square dance was given by Steve 
and Marian Black in Laramie, Wyoming. But 


then, how about a 55th Wedding Anniversary 
celebration by Harry and Ruth Caruthers in 
Newhall, California, who took advantage of 
the dancing occasion to also honor the 25th 
and 34th anniversaries of their two daughters 
and sons-in-law’s and Harry's 75th birthday! 

Could square dancing now be called a full- 
service recreation? 


IDEAS FROM HERE AND THERE 


vA Bore OF THE HAT to square dancers near and 
far who once again offer a variety of good 
ideas. No doubt others in the activity will latch 
on to some of these suggestions and use them 
as is or adapt them to their own needs. Sharing 
the wealth makes the activity prosper. 
From Pennsylvania 

Taking a look at the other side of classes, 
Phil Kennedy has been teaching square danc- 
ing in Reading, Pennsylvania, for 12 years. 
Looking back over this time, his taw, Elinor, 
contacted former class members and obtained 
scraps of fabric from their various square 
dance dresses. Using this material, she made a 
memory-skirt. 8 gores with 16 six-inch 


a Ree? 


Elinor 
Kennedy 


squares in each gore ended up as a keepsake of 
the happy graduates the Kennedys have 
helped along the square dance road. It’s a 
delightful conversation piece as well as an at- 
tractive square dance outfit. 
From Georgia 

The Metro Atlanta Square Dancers Asso- 
ciation in its membership application includes 
a list of committees which the applicant may 
check showing he will work on them. These 
include Publication, Membership, Educa- 
tion, Publicity, Advertising, Secretarial, 
Special Events, Facilities, etc. In this way, an 
ever-growing file is maintained by the Asso- 


ciation of those willing to help. 

In addition the application includes the fol- 
lowing “pledge” which all members are asked 
to sign: “I (we) do pledge to refrain from at- 
tending a square dance under the influence of 
intoxicants. It is understood that violation of 
this pledge is automatic revocation of the 
privileges of membership.” Such a pledge is a 
forthright example of how to keep square 
dance standards high. 

From Tennessee 

Frequently we hear of angels helping with 
beginner classes, but last spring the Music 
City Singles were given an appreciation night 
by the class members to thank them for their 
support during the year. Calling it a “Tummy 
Full’ dance, the class members gave their 
culinary all to the evening. How about that? 
You new class participants might think about 
something similar later in your class experi- 
ence. 


From California 
Starting off a new year? You may be inter- 
ested in this suggestion from the Pants & Pan- 
taloons of Southern California. Looking at 
club responsibilities for a 12-month period 
(they dance bi-monthly), the club makes out a 
year s schedule of duties, outlining when each 


person serves as (1) Host, (2) Helper and (3) 
Food. With the size of their membership it 
turns out that each member serves as a host 
twice a year, also as a helper twice a year, and 
is asked to bring refreshments three times a 
year. When a member serves as helper or 
brings food, he is not asked to pay admission to 
that particular dance. A simple typewritten 
schedule (shown here) is given to each 
member as a reminder. 


CARE and FEEDING 
of VOLUNTEERS 


Ww FEW EXCEPTIONS, the caller and/or the 
cuer being the prime ones, square danc- 
ing is made up of volunteers. They're very 
important to the activity for without them a lot 
of things simply wouldn't get accomplished. 
Handle them with care. A realistic approach 
to volunteers has been taken by Pat Harper in 
the April 1979 issue of “Square ‘em Up! in and 
around River City, published in Sacramento, 
California. Here is a partial reprint of that 
article. 


wey 


Some volunteers are very reliable and can 
be depended upon to do everything without a 
hitch. They attend all of the planning meet- 
ings. They are always early and never forget 
any of the supplies that they are responsible 
for. They usually have enough spare parts to 
make do if anyone else forgets to bring some- 
thing. 

Some volunteers miss a few meetings, can 
be seen chatting among themselves instead of 
listening. They are sometimes late, but usu- 
ally come through, if not with a perfect job, at 
least they get the job done. 

Some volunteers are cheerful, full of opti- 
mism, helpful whenever necessary and silent 
when the occasion calls for silence. They 
quietly go about their jobs; don't get in any- 
one s way and are there the next time volun- 
teers are asked for. 

Some volunteers find fault; try to do it all 
themselves. They work hard but they seem to 
think that if it isn’t done their way, it isn't 
being done right. They criticize, walk around 
with little black clouds over their heads and 
spread gloom. 
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summer hiatus, the dancing resumes in full 


Some volunteers are more efficient than 
others. 

Some: volunteers are more reliable than 
others. 

Some volunteers are more cheerful and 
optimistic than others. 

ALL volunteers do the best that they can. 

Try to remember one thing. Square danc- 
ing is for fun .. . Don't be so quick to criti- 
cize. Everybody functions in a different man- 
ner. Let the other fellow do it his way and give 
him a pat on the back. Even if he fails; re- 
member, it’s only for fun. Let’s be sure we 
don’t run volunteers off without giving them a 
fair chance. We ve all been in enough squares 
to know that one foul-up isn’t going to ruin the 
whole tip. And even if that tip is ALL fouled 
up, there’s always another one coming. 


BADGE OF THE MONTH 


MELBOURNE 
\ | BEACH 


How misleading a name can be! The 
Holiday Haven Retreads are anything but 
hatrcoly although the members deliber- 
ately choose that name. They live in a mo- 
bile park in Melbourne Beach, Florida, and 
most of them joyfully acknowledge to being 
over retirement age. A handsome black tire 
— with plenty of tread on it — portrays the 
club badge. 

The Retreads invite any and all (regard- 
less of age) to dance with them on Monday 
evenings from 7:30 to 9:30 in the Recrea- 
tion Hall at Holiday Haven. After a 


swing this month. 


The “caller” of deaf square dancers 
meets a unique assortment of challenges 


Hands to Hear By 


W E REMEMBER a number of years ago when 
the square dancers in Houston, Texas, 
put on one of their first square dance festivals. 
We were tremendously impressed to see so 
many dancers under the same roof. Up to this 
time a crowd’ in our area might have been 35 
squares. Here there were more than 200 
squares of dancers in attendance and scores of 
non-dancers sitting in the bleache enjoying 
the action. 

Dance exhibitions back in the late 1940's 
were truly “special.” Most of them had no 
precedent and what we were watching was 
always fresh and brand new. The “teams” 
coming from many areas may not have been as 
perfectly synchronized as some of today’s ex- 
hibition groups but their spontaneity, their 
laughter and fun proved to be contagious with 
the spectators. One exhibition we remember 
in particular was made up of a square of deaf 
men and women. When it was their turn to 
come onto the dance floor their caller moved 
with them — and so did the orchestra. Stand- 
ing so that he could be seen by all eight mem- 
bers of the square the caller gave his “com- 
mands” in sign language. The dancers were 
able to pick up the beat from the vibrations 


t. 66 


PROMENADE 


STAR THRU 


30 ALLEMANDE 


through the floor boards of a bass fiddle and 
drums and the performance was wondrous, 
indeed. 

Over the years we ve heard of different 
groups of deaf dancers. Occasionally we will 
see one at a festival. Now we get a letter from 
Edward R. Graff in San Diego, California, 
telling us a bit about his experiences. 

“When I first started to call for a deaf club I 
didn't know the first thing about sign language 
and had to depend upon the people in the club 
who knew the signs for the different figures. 
My wife and I decided to take a course in sign 
language so that we could give the signs from 
the stage as I called them. 

“We now have 49 different signals that we 
use when we hold our dance. A hearing per- 
son would have no trouble dancing with us 
because I call the calls audibly and also give 
the signs at the same time. I was looking at 
some of the material from the Sets in Order 
Workshop for June written by Orphie Easson 
and thought that your readers might like to 
see what some of her material looks like in sign 
language. Here is “All promenade, one and 
three wheel around, star thru, square thru 
three-quarters, left allemande. ” 


THREE: Twist 

the wrist from facing 
forward to palm 
facing the body 


QUARTERS 


THREE 


LEFT 


Behind-the-scenes 


ROUNDANCER 
MODULE 


R/D Activity 


By Ray and Gerry Belanger, 


We ve read many articles concerning the 
homework required by square dance callers in 
preparing for their classes and calling dates. 
In the April issue of Minnesota Federation's 
publication, The Roundup, Ray and Gerry 
Belanger discussed some of the behind the 
scenes activities of round dance leaders. We 
think you ll enjoy these highlights. 


L ET's START at the beginning. You ve decided 
youd like to teach and cue rounds, or 
circumstances have pushed you into this posi- 
tion. Where do you go for help? (1) Other 
leaders and accomplished dancers. (2) Work- 
shops and seminars for leaders. (3) Books and 
articles in magazines. (4) Material from na- 
tional round dance organizations. (5) Enlist 
several couples to use as guinea pigs for teach- 
ing and cueing practice. Their constructive 
criticism is valuable. 

The biggest challenge is recruiting new 
people into round dance classes and progress- 
ing them at just the right pace to keep them 
enthusiastic. The new dancer is so easily dis- 
couraged. There are many books and articles 
available as aids to teaching the beginner. 
Each class is unique and the teacher must be 
flexible and patient. What worked last year 
may not work at all this year. We feel that 
beginner classes should run at least 30 con- 
secutive weeks. 

The most comfortable situation for the 
round dance leader is his regular classes at the 
intermediate and advanced levels. These 
dancers have mastered their basic steps. Their 
likes and dislikes are known so the program 
can be prepared in advance. We help them 
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Long Lake, Minnesota 


polish their steps and add a few interesting 
new figures. These people are enthusiastic; 
id have the round dance “bug” just as we 

O. 

When cueing for a square dance club we 
use mostly dances that have been chosen by 
our round dance council. We've been intro- 
duced to these dances at the council meetings 
and the same dances are used in our classes, so 
preparation time covers both areas. 

Each club and each night is different. We 
never know ahead of time which dancers will 
be present so we cannot prepare a set program 
in advance; we must program for those in 
attendance. We always carry our records and 
mike. Other equipment is not brought unless 
especially requested as there usually arent 
enough outlets and tables for two sets of 
equipment. 

Round dancing is, by nature, the combined 
effort of both partners. As leaders we each 
have specific areas for which we are responsi- 
ble. Ray does the teaching and cueing, buys, 
lugs, and cares for equipment. Gerry does the 
programming, is in charge of both wardrobes, 
supplies for classes, bookwork, corre- 
spondence and keeping the calendar straight. 
We select and work out routines together. 
Free evenings are spent on practice in our 
basement. 

_ Aside from the hours of practice necessary, 
there are the actual hours of class time each 
week and club dances on weekends. Each of 
these nights requires preparation and travel 
time as well as time to set up and take down 
equipment. 

Summer time is not a time to relax. True, 
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we dont have classes because schools are 
elosed and much of our vacation time is spent 
with our family. But we do have weekend and 
week-long seminars aimed at teachers and ad- 
vanced dancers. This is necessary for our self 
improvement, which is an ongoing process. 
The round dance picture continues to change 
and we must keep pace or we would soon have 
bored dancers. 

Round dance leaders are faced with the 
same expenses as callers. In the way of 
equipment, their investment may go even 
higher than that of a caller because of the cost 
of a remote mike. Clothing must be clean and 
fit well and since we wear square dance attire 
at least five times a week our wardrobe is 


much larger than most dancers. Then there 
are travel expenses, insurance, class supplies, 
rent, membership fees to state organizations 
and periodicals. 

Being a round dance leader is a total com- 
mitment. Financially, a round dance leader 
will barely break even at best, because in our 
and many other areas round dancing is still the 
frosting on the cake. 

The personal satisfaction of bringing hap- 
piness to so many people far surpasses any 
financial reward. There is also showmanship 
involved and this is an ego builder. 

Round dancing is still very good exercise, 
fun for both partners, mentally stimulating 
and reasonably priced. 


Bob and Betty Dean — Orland, California 


T HIS COUPLE MET on the square dance floor in 
Redding, California, in 1963 and began 
learning to round dance. Having spent so 
much time together learning how to round 
dance, and having survived the pressures and 
strains as partners through it all, they decided 
that marriage would be a snap by comparison. 
They were married in April, 1964. 

In September, 1964, they started teaching 
their first basic round dance class. From this 
class the “Lake Shasta Roundaliers” club was 
formed and round dancing became a serious 
part of their lives. They continued to teach in 
the Redding area until 1969. 

Following a move to Sacramento in 1970, 
Bob and Betty Dean started classes in several 
of the surrounding towns. They still offer 
regular round dance classes in the area at all 
levels. 

Their teaching years have demanded a 
“learning attitude and Bob and Betty have 
studied technique and teaching skills by at- 
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tending clinics, workshops and study sessions 
with every dance instructor within traveling 
distance. They say they will always be learn- 
ing also, and their teaching is a “sharing” with 
others of the things they have learned. 

This sharing has not only been with their 
regular classes, but also at weekend festivals 
and state and national conventions over the 
years. On many of these festivals they have 
traveled with their teen exhibition round 
dance group — the Silhouettes. This group of 
young people often perform routines specially 
choreographed by Bob and Betty. 

The sharing has also been with other cou- 
ples they have encouraged to start teaching. 
They have held both formal clinics for 
teachers as well as spending many hours advis- 
ing and counseling new teachers. They be- 
lieve in thoroughly teaching new dancers the 
round dance basics as the secret to developing 
happy, enthusiastic dancers. They also pro- 
mote teaching intermediate and advanced 
basics as the key to better dancing and more 
enjoyment at higher levels of round dancing. 

Bob and Betty live in Orland, California, 
and travel 200 miles to teach their classes in 
Sacramento. Bob is a watch maker and has a 
shop in his home in Orland. Betty is District 
Manager for the Pacific Gas and Electric 
Company. Bob and Betty have done much for 
round dancing — teaching teens and all levels 
of dancing from basic classes to their advanced 
club, Dapper Demons. 
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A Dancer's View on 
The Misuse of Basics 


By Ed DeRooy, Port Alberni, B.C. Canada 


he VEILED. 


dances I have attended and I would like to be able to continue to do so; 
however, I see some trends developing which worry me about the future of 
the activity. One such trend is the constant abuse of the basics. 

Let us look at allemande left, one of the most used and also one of the most 
misused basics in square dancing. Why do I make a statement like that? I do 
because I am a dancer who likes to dance the basics in time to the music, as 
smoothly and comfortably as possible. Take a good look at the description of 
allemande left as it appears in the Basic Movements of Square Dancing 
Handbook. “ALLEMANDE LEFT: Within a square or large circle men face to 
their left and the ladies to the right, so that each is facing his corner. Turn the 
corner with a left arm, halfway around, then move by the corner and return to 
face your partner or follow the next call.” 

CALLERLAB, in the presentation of the new Quarterly Selections, many 
times expects us, the dancers, to do an allemande left from an awkward or 
wrong position, Check CALLERLAB'S presentation of Chase Right in 
SQUARE DANCING magazine, April, 1976. Two times out of four half the 
dancers in the square must turn the wrong way to do an allemande left with 
their corner. I feel strongly that allemande left is a movement that should be 
done simultaneously by all eight dancers in the square, all taking the same 
number of steps to complete the movement. This is not possible when we have 
a setup like that shown here. 


SITES 
po] @ fs] 


In this setup we have number four man, number three lady, number two 
man and number one lady all facing their corners. They can do an allemande 
left with no problem but (and this is the part that really grates me) the other two 
men in the square must turn right to face their corner for an allemande left 
while the ladies must turn /eft to face their corner. This in complete contradic- 


| BEEN SQUARE DANCING for quite a few years. I've enjoyed most of the 
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tion to the way the movement is explained in the Basic Movements Handbook. 

Also, to do the movement from this position will take half of the dancers 
more steps to complete than the other four dancers, who do not have to turn to 
face their corner. The result is that four dancers must wait slightly for the 
others and the smooth flow into the next command is broken. The wait might 
be more than slight if some dancers react to the call automatically and turn the 
correct direction (left for men; right for ladies) to do the allemande left before 
they are aware that the caller wants them to do it the wrong and awkward way. 

Another setup from which many callers call an allemande left and then a 
right and left grand is shown here. 


Editor's Note: Ed De Rooy of Port Alberni, 

B.C. (Canada), is a dancer who has become 

(2) @ sensitive to the needs of good choreography. 

(vy) This article, which he says he wrote during a 

(€) lunch break, expresses some of the dancer 
thoughts shared by many. 


At the conclusion of an allemande left dancers should always be facing in the 
opposite direction to the persons with whom they did the arm turn. Yet only 
two of the eight dancers (number one and three ladies) do so in this setup. Men 
two and four and ladies two and four must turn three-quarters (270°) in the arm 
turn in order to face their partners for a right and left grand. Two and four men 
must go full around (360°) in the arm turn. The result, apart from ignoring 
standardization and the loss of smooth blending into the right and left grand, is 
three different time periods and number of steps to complete the allemande 
left. Can you imagine the confusion if a turn thru was called where some 
dancers were expected to make a full turn around each other before stepping 
ahead, while others did a three-quarter turn and the rest did a half turn? Yet 
this is how the dancers are expected to do an allemande left as we have it in the 
foregoing diagram. 

To take this a step further, have dancers square up in the normal way. Then 
ask them all to do a U turn back as we show it here so they are all facing out. 


G) Dancer viewpoints are extremely valuable if heeded 
: by the caller. On more than one occasion we have 


(va had a dancer suggest that callers not only dance 
es) more frequently but that they sometimes dance the 
BO 


lady's part as well as the man’s in order to become 


(1) sensitive to dancer needs. This is the prime reason for 


running Ed's article at this time. 


Now call allemande left. Note that all dancers must turn the wrong way to 
face their corner. Ridiculous? Yes, but this is not much different than half of the 
dancers did in the first diagram. 

In many areas some clubs dance only twice a month. Illness or pressing 
personal matters may cause them to miss one dance and so they may dance only 
once during a month. When these dancers come back after a month’s absence, 
an allemande left becomes a safe port in a storm, a momentary haven to 
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reorganize their automatic reactions. If the caller chooses to abuse the left 
allemande, their safe port is lost and some could soon become dropouts. 


Ce) (el SSP ia) 
1] @ 2} @ 


Let’s take a look at this diagram. Here we have four dancers (the ends) who 
will do an allemande left with the one they are facing; the other four will turn 
one-quarter to face the one beside them. A new dancer may sometimes ask, “If 
I am in the center of the line and I am facing someone, why can't I do an 
allemande left with the person I am facing across the set like the ends do, 
instead of turning to face the one beside me? The teacher must then explain 
that there is an unwritten rule that it is proper to do an allemande left across the 
ends of the lines, but never across the center of the square. Of course, if the 
ones on the ends were to turn left for the men and right for the ladies they 
would have no one with whom they could do an allemande left. 


been TRE, 
@) Ut] © [2] 


Next, we have two facing lines of four. The difference is that all the men are 
on the left side of their corner. All the dancers in this setup must turn 
one-quarter before doing the allemande left. Many dancers do not bother to 
remember who their corner is at the start of a figure, as quite often they will 
have a new corner during the execution of the call. What is important is to 
always know the correct facing direction at the start and end of each movement. 
Then, if the calls are properly constructed it will not matter if a dancer has a 
new corner for an allemande left. 

When an allemande left is called it is automatically instinctive for the man to 
turn left and the lady to turn right to face another dancer of the opposite sex. To 
turn any other way is contrary to standardization and also very awkward. It 
would be extremely helpful if all the basics were as clearly defined as in a turn 
thru, where facing dancers always turn one-half (never more, never less) and 
step forward: or in slide thru where the men always turn right and the ladies 
always turn left after passing the person they face, regardless of the sex of that 
person. 

For the sake of standardization, I would ask all callers to get out on the floor 
and dance an allemande left from these wrong or awkward positions, then 
decide for themselves if it is correct to expect the dancers to do the same. 
Instead of using allemande left because it seems to fall in place easily for you 
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when you are putting together your figures, put on your thinking caps and work 
out movements so that they can be done according to the descriptions given. 

In checking over the workshop figures as presented by CALLERLAB, there 
are a number of instances that illustrate my point by using allemande left 
incorrectly. 


Heads curlique, walk and dodge 
Swing thru, turn thru, left allemande 


: or 
I would change it to: and tadtend chain 
Heads curlique, walk and dodge Heads square thru 
Curlique, walk and dodge Right and left thru, curlique 
Cross trail, left allemande Walk and dodge 


Cross trail, left allemande 


This example, using half tag, trade and roll, has all the dancers going the 
wrong way and couples two and four are out of sequence. 


Heads lead right, circle to a line My suggestion would be 

Slide thru, swing thru something like this: 
Half tag, trade and roll : 
Pass thru, left allemande Heads flutter wheel and lead right 


Swing thru, half tag, trade and roll 
Box the gnat change hands 
Left allemande 

For pass the ocean drill 


CALLERLAB submitted this: Why not use this? 
Heads lead right circle to a line Heads lead right, circle to a line 
Pass the ocean, girls trade Pass the ocean, slide thru 
Swing thru, turn thru Cross trail, left allemande 


Left allemande In this example for chase right: 


Heads lead right, circle to a line 
Pass thru, chase right 

Scoot back, girls run, curlique 
Boys run, pass thru, left allemande 


following the boys run, why not square thru, partner trade, left allemande:; or 
square thru, cross trail, left allemande? 

Looking again at diagram #1, the figure might be salvaged and turned into 
some semblance of standardization and smoothness if the caller would say 
outsides face, left allemande, much in the same way he would call sides face, 
grand square. 

I have concentrated on only the allemande left in this discussion. I'm sure 
there are many other basics that are being misused and much more could be 
written on the subject. Perhaps if more callers would spend a litle time dancing 
some of the figures they call, they would realize that using the basics in the 
correct way would prevent some of the breaking down of squares. After all, as 
beginners we are taught that there is a right way to do an allemande left or any 
other basic and we expect the caller to abide by the rules when calling. It would 
seem to me that using any of the basics improperly so that the dancers 
(especially newer dancers) become confused and insecure is one certain way of 
discouraging them and causing them to drop out of square dancing. 
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iB WAS MENTIONED earlier in this column that 
contras are an excellent medium for intro- 
ducing new dancers to the world of square 
dancing. Since that time a number of callers 
and teachers have sent in their viewpoints — 
most of them endorsing the idea and pointing 
out that in this way the new dancer learns to 
move to the music and is able to allow the 
specified number of steps or beats to do each 
basic, without rushing. 

Interestingly enough, what disagreements 
we received were not anti-contra. As a matter 
of fact, the writers heartily expressed the opin- 
ion that doing contras or quadrilles was a 
means for smoothing out one’s dancing and an 
excellent change of pace. But one caller in 
particular objected, “Why set the new dancer 
up for a fall? Unless he has an opportunity to 
dance to well-phrased, well-timed calling and 
in clubs with other dancers who know how to 
do this type of dancing, it won't be long before 
he drops out of this activity — completely 
confused and frustrated. ” 

The point may be well taken but it’s rather 
like halting the manufacture of fine motor cars 


because the average driver has no concept of 


car care. If well-phrased dancing is one step 
toward a greater appreciation of “how we 
dance, then the goal should be to encourage 
any constructive means to properly present 
this to today’s dancers. What better place to 
start than with the dancers of tomorrow in the 
beginner classes about to get under way? 

A few years ago there was only a sprinkling 
of interest in contras — or, more significantly 
only a few callers could or would call them. 
Today many callers and teachers have become 
adept at prompting and more and more 
dancers are becoming contra conscious. 

If the prime goal of a beginners class is to 
instill in the new dancer the concept of smooth 
body mechanics and of moving to music, then 


SQUARE DANCING, September, ’79 


COINS pa 


Contras for Class Work 


using prompted, phrased dances in squares 
(quadrilles), lines (contras) and circles (circle 
contras) is a step in the right direction. 

One of the most effective methods of teach- 
ing the basics is in the large circle. For one 
thing, it allows almost everyone to dance. Ina 
square, often three couples will be forced to 
sit out, waiting for a fourth. In circle contras 
usually the most to be sidelined at any given 
time is one couple. 

So many of the simple contras found in Don 
Armstrong s Contra Manual can be adapted to 
circles. These would be the dances in the first 
section which features contras where the first, 
third, fifth and every other couple is active 
and crossed over. This can be achieved in the 
big circle by having the dancers promenade 
around the room in couples and then having 
them pair up and promenade, two couples 
together. A simple “bend the line” and you're 
ready to go with the dancers “crossed over’ 
and in position to follow the contra 
commands, Two nice things about all of this is 
that the language is no different than it is for 
the squares but it has the added advantage of 
training the new dancer to think of these 
basics from other than the usual setups. You 
may want to say such things as “all the men 
face left and the ladies face right” instead of 
“face your corner as you start in circles, but 
before long youll discover that making the 
switch from squares to circles is no problem. 

ty ty ty 

Those who attended the recent National 
Square Dance Convention in Milwaukee 
must have been impressed by the excellent 
handling of contras, along with everything 
else. The special booklet containing dozens of 
contra descriptions that was handed out to 
each participant was a tremendous “bonus” 
for those who attended. The crowds present at 
the contra sessions and the callers who partic- 
ipated in the teaching and prompting were, 
indeed, most impressive. 
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DEFINITION: From any four-hand ocean 
wave, all step through and turn one-quarter in 
to face the adjacent dancer (partner), give a 
right hand to that person and pull by to end 
with couples back to back. 


yo WILL RECOGNIZE Explode the Wave as 
one of the Plus Two movements in the 
CALLERLAB list. We re going to be working 
it both with two facing couples and from two 
identical parallel ocean waves. First, let's take 
a look at the movement from a standard, right 
hand ocean wave (1). 

Each dancer passes thru or steps thru (2), 
turns a quarter in to face the person who is 
standing adjacent to him (as a partner) and 
gives that person a right hand (3). Moving by 
(4) as they might do to start a right and left 
thru, the two couples end back to back (5). In 
essence, the movement has had the effect of 
moving two couples intact to a position at right 
angles to their starting position. 

Let's take a look at the same figure from a 
different formation. Starting from a square (6), 
the heads will either pair off or do a full square 
thru to get into an eight chain thru formation 


(7) and then step to a wave (8). At this point we 
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are ready to go with Explode the Wave from 
two parallel, identical ocean waves. 

As before, each dancer steps thru and then 
turns a qu uarter in to face the person who was 


previously adjacent (9). Giving the right hand 
to that person (10), the dancers pull by and 
now end in two lines of four facing out and 
back to back with the other foursome. 

Our styling notes tell us that it helps if the 
hands are touched momentarily at the com- 
pletion of the call for good position orienta- 
tion. 

A Few Words About This Series 

The Style Lab is an on-going, regular fea- 
ture of SQUARE DANCING magazine. Be- 
cause pictures do so much better than words 
in describing the basics, we give priority to 
the planning of this monthly section. 

During the year we collect ideas for the 
series, looking especially for trouble spots on 
otherwise simple movements and occasionally 
for more difficult movements that need clarifi- 
cation. Many of our ideas come from sugges- 


tions sent in by readers. This we always ap- 
preciate. 

Each summer we go over the suggestions 
and select those that seem best fitted for the 
visual treatment. These are converted into 
scripts and our goal is usually to aim for from 
12 to 18 subjects for a single, day-long photog- 
raphy session. Our shooting locale is the Santa 
Barbara campus of the University of Califor- 
nia. The dancer-models, for whom we are 
most grateful, are recruited for us by Bruce 
and Mary Johnson and Bruce works closely 
with us on the pre-planning and actual shoot- 
ing. 

On the Saturday selected for the session we 
usually meet our photographer at 8:00 A.M. 
and get into picture taking 30 minutes later. 
One of these sessions takes from seven to eight 
hours and by the time we break for a meal at 
some nearby restaurant we will have taken 
some 300 photos which are destined to show 
up in your pages of SQUARE DANCING dur- 
ing the coming year. 
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REGISTRATION: Box 30/170 
Memphis, Tennessee 38130 


HILE NEXT JUNE may seem to be far in the 

distant future, the days, weeks and 
months have a way of slipping by and it's never 
too early to make plans. Most important, of 
course, is to be sure your registration for the 
29th National Square Dance Convention June 
26, 27 and 28, 1980, has been sent in and all is 
in order. Registering early assures you of your 
choice of housing and also helps those who are 
working like beavers to make this Big Event a 
SUCCESS. 

The folks in Memphis have issued publicity 
releases extolling the scenery and _ historic 
sites of their city and states. But many of you 
will be traveling across other areas of the 
country on your way to and from the National 
Convention. Now would be a good time to get 
out the road maps and travel brochures and 
plan your itinerary to include locations you 
may never have visited. America has much to 
offer the vacationer and regardless of your 
starting point, there are bound to be places to 
see and things to do along the way. You may 
even have the opportunity to do some square 
dancing while “on the road.” 

Because of the energy situation many 


Twenty-Ninth 


NATIONAL SQUARE DANCE CONVENTION 


“The World's Greatest Square Dance Event” 
Memphis, Tennessee 


PUBLICITY & INFORMATION: 
Box 18/442—Memphis 38118 


dancers may elect to take a plane, train or bus 
to the National. There will be arranged tours 
to points of interest and those who do not have 
transportation will still be able to take in the 
sights in and around Memphis. 

There'll Be Dancing, Too! 

Of course, everyone is interested in the 
dancing and the program chairmen are work- 
ing hard to see that all phases and levels of the 
activity are available. If you're a caller, round 
dance or contra leader, your early registration 
will help to assure you a spot on the program. 

The 29th National will also offer the full 
range of activities beyond the dancing. Plans 
for a fashion show, panels, clinics, Showcase of 
Ideas, afterparties, etc. are in the works and 
we ll keep you informed on all activities as 
they are relayed to us. 

Roger and Mary Anne Reynolds, 4186 
Kimball, Memphis, Tennessee 38111 (tele- 
phone 901-743-3569), are the General Chair- 
men of the 1980 National Square Dance Con- 
vention. For registration information contact 
the Registration Chairman, 29th National 
Square Dance Convention, P.O. Box 30170, 
Memphis, Tennessee 38130. 


Premium Record — Improved Shipping 


Beleagured for years by delays in the shipment of the annual documentary-in-sound 


premium records, we have finally come up witha solution. Beginning two months ago, 
all shipments of these records are being handled from our own facilities. Long-time 
square dancer, Chuck Pratt, has taken over packing and shipping responsibilities from 
his location in the San Fernando Valley. Previous delays of up to three months in 
recent years have caused us, as well as our readers, considerable concern. Shipments 
were often back-ordered at the record pressing plant for many months. Now, however, 
the problem is solved and hopefully you will be getting future record orders soon after 
the orders have been received. Remember that it sometimes takes from four to six 
weeks for fourth class mail to get across the country but our goal is to have the orders 
filled within three days after their receipt. That, we feel, is a step in the right direction. 
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Those with items of special interest | 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 


California 

The 13th Annual Frog Town Fun Festival, 
which will be held September 14-16 at the 
Calaveras County Fairgrounds in Angels 
Camp, will feature Melton Luttrell calling the 
Saturday night dance. Other well known 
callers and round dance leaders will be on 
hand to participate in the program during the 
weekend. Plenty of camping space is availa- 
ble; for those who do not wish to camp motels 
are located nearby. 

Far-seeing couples brought the idea of the 
Stockton Festival to the auditorium many 
vears ago and it has become an annual event 
which dancers eagerly look forward to. Dur- 
ing the weekend of September 8th and 9th 
Ernie Kinney, Paul Waters and Doris and 
Frank McDonald will be on hand to provide 


the calling and cueing. Dick Houlton is Pro- 
gram Chairman and will MC the event. 

Tule Twirlers 5th Annual Harvest Festival 
is scheduled for September 7th and 8th. The 
Friday night dance will be held at the Middle 
School in Tulelake, California, with a callers 
jamboree. Marty Firstenburg will call the 
Saturday night dance at Broadway Hall in 
Malin, Oregon. Round dancing will be con- 
ducted by Bob and Bert Staehnke. 

New Mexico 

New Mexico's 4th Annual Square Dance 
Festival is set for September 28th and 29th at 
the Eastern New Mexico State Fairgrounds in 
Roswell. All square dancers are invited to 
come and dance to Johnnie Culpepper and 
local callers on Friday evening. Cheryl Wil- 
kins and Johnnie Culpepper will call for the 
dance on Saturday night. Rounds will be by 
Carl and Jo Barnes. 

Florida 

The Florida West Coast Square and Round 
Dance Association feels justifiably proud of its 
monthly publication, West Coast Dancer, 
which is provided free to all interested 
dancers. 3200 copies each month are distrib- 
uted to clubs throughout the area and are 
placed in welcome centers and Chamber of 
Commerce offices to keep dancers informed 
about the schedules and activities of more 
than 100 clubs. The 4th Annual Fall Fun Fest 
to be held October 19th and 20th at Lakeland 
Civic Center will help defray expenses of the 
magazine. Callers will be Pat Barbour and 
Roger Chapman with Marty and Byrdie Mar- 
tin and Don and Dorothy Rand conducting 
round dancing. 


Elmer Sheffield, Jr. and Darryl McMillan 


Washington State square dance leaders together with Washington State Senators, House sponsors and square 
dancers met with Governor Dixie Lee Ray to sign an historic bill proclaiming square dancing as the Official Folk 
Dance of the State. Washington State will be hosting the 30th National Square Dance Convention in 1981. 


ROUNRPW@®@R | D3 SQUARE 
THE DANCING 
will cal] for square dancing at the Northwest 
Fun Fest on September 14th and 15th. Danc- 
ing will be held at The Ranch House in 
Panama City. Information and tickets may be 
obtained by contacting Margie Sheffield, 3765 
Lakeview Dr., Tallahassee 32304 or Ann 
McMillan, P.O. Box 880, Lynn Haven 32444. 
Georgia 

The Stallion Squares of Abraham Baldwin 
Agricultural College in Tifton hosted Frank 
Lane at a dance in January. As a result of the 
excellent response to this dance, the group 
decided to sponsor a series of dances every 
fifth Friday. To date John Hendron and Stan 
Burdick have participated in the program. Fu- 
ture callers scheduled include Harper Smith, 
Tony Oxendine, Stan Burdick, Don William- 
son and Don Belvin. The walls of Thrash Gym 
were soundproofed and new sound equip- 
ment was purchased in time for the group's 
graduation dance in June. 

Idaho 

When the Funstars Square and Round 
Dance Club of Pocatello and American Falls 
discovered that the new Miss Idaho Universe 
was also a square dancer, they immediately 
decided to hold a special dance on March 31st 


Cailliers from the Canal Zone and Costa Rica pose with 
guest caller Mac Letson from Alabama at the 7th 
Panama Jamboree. (left to right) Larry Lemis, Joe 
Decker, Grace Woodman, Ed Wilson, Chuck Chesteen, 
George Allport, Letson, Dean Wiiliams, Chuck Lyon, 
Pete Rader and Dr. Bill Bailey. 


42 


in her honor. Lori Jukich, being a very 
friendly and charming girl, graciously ac- 
cepted the invitation. Her parents, George 
and Ida Mae Jukich, are members of the 


Caller Conn Housley and Miss Idaho Universe. 
Sagebrush Spinners Club in Elko, Nevada. 
Members of that club were also invited to 
attend the dance. The dance was held at the 
Funstars home hall with caller, Conn 
Housely, and his wife, Vera Jean, calling 
squares and cueing rounds. Lori was able to 
dance with almost everyone during the eve- 
ning. Miss Idaho Universe goes on to the Miss 
U.S.A. contest and all of her square dancing 
friends wish her well. They are proud of the 
way she represents our activity. 

| Missouri 

Silver Dollar Citys 6th Annual Square 
Dance Weekend, September 8th and 9th, will 
bring mid-western square dancers to the 
beautiful Missouri Ozarks for two days of 
dancing and old fashioned fun. Marshall 
Flippo will head the list of talented callers for 
the special Saturday night Grand March and 
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Dance. Staff callers for daytime dancing in- 
clude Virgil Gemeinhardt, Carl Anderson, 
Dave King and round dance leaders, John and 
Dottie Golson. For additional information 
about the weekend write: Square Dance 
Weekend, Silver Dollar City, Marvel Cave 
Park, Missouri 65616. 

The 21st Annual Square Dance Festival 
sponsored by the Western Missouri Callers 
Workshop Association will be held at the Stu- 
dent Union Building, Central Missouri State 
University in Warrensburg August 31st, Sep- 
tember Ist and 2nd. Three levels of dancing, 
workshops, style show and afterparties are 
scheduled. Lodging and camping is available. 

Tennessee 

In the Nashville area the dancers associa- 
tion has just changed its name to include 
round dancing and so the name is now Cum- 
berland Valley Western Square and Round 
Dance Association. The association recently 
joined forces with the Nashville Callers Asso- 
ciation to sponsor the 18th Annual Crippled 
Children’s Dance. Through much hard work 
and the participation of everyone, the group 
turned over to the Easter Seal Society of 
Middle Tennessee the grand sum of 
$4,600.00. The money is used for the Easter 
Seal Summer Camping Program. For the past 
four years the association has endorsed a 
eer dance festival at Opryland USA. The 
affair will not be held this year but it is hoped 
that it will continue next year. 

Arizona 

Phoenix Chapter of Bachelors ‘n’ Bache- 

lorettes is a fun loving group and they enjoy 


Some of the happy dancers doing “their thing” at the 
benefit dance for St. Jude Children’s Research Hospital 
in E. Peoria, Illinois. About $3,000 was raised for the 
Midwest affiliate of St. Jude. 
entertaining visitors. April got off to a good 
start with a subscription dance for Follow the 
Sun and on June 3rd a fundraising dance with 
box lunches was held for Muscular Dystro- 
phy. 
Nebraska 
On Saturday, September 8th, the 4th An- 
nual Cornhusker Festival will open at City 
Auditorium in Fremont with round dance in- 
structors, Harold and Lill Bausch teaching a 
(Please turn to page 92) 


The 18th Lilly family reunion, held at the Beckley-Raleigh County Armory in West Virginia, attracted Lillys from 28 
states, national news personnel and politicians (including Governor John D. Rockefeller IV). An estimated crowd of 


2,000 watched the exhibition of square dancing. 
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DIRECTIONAL 
CALLING 


By Garnet May, Frankford, Ontario, Canada 


Mi? DANCERS COULD BE KEPT dancing 
longer, not only in any given tip but for 
more years in clubs if we, as callers, would 
give them a helping hand. The way we can 
help most is to call as directional as possible. 
This is most important wih new dancers and 
dancers who don't usually dance to us. 

Let’s start with new dancers and some very 
simple calls. For instance, ado sa do. After the 
teach, the first few nights I call: 


Face your partners, do sa do 
Pass right shoulders, slide back to back 
Back up to place, look her in the eye 


As we progress I drop some of the direc- 
tion, something like this: 


Face your partner, do sa do 
Pass right shoulders, round you go 


Now I am not only helping them remember 
the movement, but I can pick up the timing as 
well. How about right and left thru. Again, the 
first few nights I say: 


Right and left thru, right pull by 
Left to your own, and courtesy turn 


I can hear some saying now, “but that's too 


many words.” They are correct, but what is 
more important — those first critical nights, 
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FOR LEADERS IN SQUARE AND ROUND DANCING A 


proper timing or keeping the majority danc- 
ing? If you really stop and think, there is a way 
you can call most of the movements we use 
today without hurting the timing. 

Now, let’s have a look at some basics a little 
farther down the list, such as slip the clutch. 
You probably have noticed that most new 
dancers confuse this with shoot the star. 
When I first teach slip the clutch, I say 


straight ahead before the command. You 


don t hurt timing but you sure help a lot of 
algae who are trying to sort out shoot and 
slip. 
Another one is cloverleaf. Try saying: 
“Separate and take a new girl” after the com- 
mand, or, if you have same sex as partners, 
“separate, take another.” 
How about spin the top? After the com- 
mand try saying: 


Turn one haif, boys three quarters 
And the girls move up, spin the top 
Turn one half, girls three quarters 
And the boys move up 


These commands are all for standard 
setups. If you have other than this type of 
setup, use centers and ends instead of boys 
and girls, etc. 

I think if we all could try just a little harder 
to help our dancers, we could save some of the 
one's we already have. We know how hard it is 
getting new people each year. 

Now we can look at the Mainstream dance 
we are calling as a guest caller. It has been 
advertised as Mainstream Plus Experimen- 
tals. We have never called for this group 
before, so we tread a bit carefully. We can try 
a spin chain thru this way: 


Spin chain thru, turn one half 


Boys three quarters, center boys trade 
Then left three quarters 


(Please continue on) 
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If you want to continue: 


Spin chain thru, turn one half 

Girls three quarters, center girls trade 

Turn three quarters (or sometimes the last three 
quarters left | just say turn on the ends) 


This does not interfere with timing but 
again, it just may get the whole floor through. 

I find that in our area most callers are using 
the CALLERLAB Quarterly Selections and 
Plus Movements. However, there may be one 
or two couples at this dance whose caller 
doesn't use these calls. I want to use coordi- 
nate, so rather than have the squares these 
two couples are in break down, we can say: 


Coordinate, circulate once and a half 
Same sex trade, boys move up 


With just that much help, they usually get 
through. 

Follow your neighbor is another one that 
people seem to get confused with. At this level 
I stay pretty standard so I set them up from 
Box 1-4 and touch a quarter or curlique. Then 
I call follow your neighbor, boys three quar- 
ters, girls fold and roll. 

From the same setup, but following a scoot 
back, just reverse it with follow your neigh- 
a girls turn three quarters, boys fold and 
roll. 

If you want to get out of the follow your 
neighbor with a trade the wave, say step thru, 
partner trade, step to a wave. 

This may not time too well, but it times 
better than a walk thru. I feel we have to also 
think of the dancers who know how to do these 
maneuvers. They have walked them several 
times when they were being taught the figure 
in the first place. Then they probably at- 
tended several dances where there were 
people who had never heard tell of this new 
move, so, they walked thru them once or 
twice more at each of these dances. Now they 
come to your dance and if you can save them 
another walk thru by just calling directionally 
you have most likely gotten yourself another 
follower. 

We should always remember that the 
dancers pay their money to dance. They didn't 
pay to walk or stand or watch. They paid to 
dance. It's your responsibility to let them 
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dance and to feel that directional calling, along 
with a good choice of material and proper 
timing, will go a long way to filling this re- 
sponsibility. 


NIGHT COACH OUT OF DALLAS 
By Bronc Wise, Long Beach, California 
Record: C Bar C #546, Flip Instrumental with 
Bronc Wise 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
On a night coach out of Dallas 
Heading for the bright lights of L.A. 
There’s not too much in Dallas 
To make a man whose free unpack and stay 
When you meet your honey promenade the 
square 
Tonight I’m leaving Dallas maybe 
She’ll be waiting for me there 
FIGURE: 
Four ladies chain three quarters 
Head couples promenade half way round 
Lead to the right a right and left thru 
Turn the girl then you curlique (walk & dodge) 
Partner trade and roll to face 
A right and left grand around the ring 
When you meet that lady just promenade 
Tonight I'm leaving Dallas I’m 
Heading for the bright lights of L.A. 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


TWO STEPS AT A TIME DRILLS 

By Ron Bessette, Wayne, New Jersey 
Heads square thru four 
Do sa do, slide thru 
Curlique, take two steps at a time 
Centers pass thru, slide thru 
Curlique, take two steps at a time 
Centers zoom 
New centers square thru three hands 
Allemande left 


Sides lead right, circle four 
Break and make a line 

Curlique, take two steps at a time 
Double pass thru, track II 

Swing thru, turn thru 

Allemande left 


SPECIAL WORKSHOP EDITORS 
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| Ken ROTNON ic ties dvidaes od csesuNe Ammunition 


SQUARE DANCING, September, '79 


Head two ladies chain 

Heads square thru four 

Swing thru, cast right three quarters 
Girls run, pass thru 

U turn back, curlique 

Take two steps at a time 

Centers swing thru, turn thru 

Left allemande 


Heads pass thru, separate go around two 


Hook on to the ends, curlique 
Take two steps at a time 
Centers square thru three hands 
Do sa do to a wave 

Boys run right 

Wheel and deal 

Left allemande 


THERE MUST BE AN EASIER WAY 
By David Cox, Eriva Heights, Australia 

Heads half square thru 

Right and left thru 

Star thru, square thru 

Those facing in slide thru 

The others cloverleaf 

Double pass thru, centers in 

Cast off three quarters 

Slide thru, double pass thru 

Centers partner trade 

The others cloverleaf 

Into the middle cross traii (thru) 

Allemande left 


DAVE’S DISASTER 
By David Cox, Eriva, Australia 
Heads square thru, swing thru 
Spin the top, step thru (check your line) 
Half tag trade and roll (make a wave) 
Swing thru, boys run right 
Slide thru, allemande left 


LOOK MA, NO ALLEMANDE 
By David Cox, Eriva Heights, Australia 
Heads lead right circle to a line 
Pass thru, chase right 
Walk and dodge, U turn back 
Pass the ocean, swing thru 
Right and left grand 


Four ladies chain three quarters 
Heads star thru, pass thru 
Swing thru, recycle 

Right and left grand 


Heads lead right circle to a line 
Pass thru, U turn back 
Curlique, coordinate 

Bend the line, half square thru 
Right and left grand 
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Heads square thru, right and left thru 
Star thru, crosstrail thru 

Bend the line, square thru 

Right and left grand 


Heads lead to the right 
Star thru, spin the top 
Right and left grand 


BITSIE 

By Elsie Jaffe, Cleveland Heights, Ohio 
(From promenade with partner) 
Sides put the lady in the lead 
Keep goin’ don't slow down 
Heads wheel to the middle (sides keep goin’) 
Do sa do an ocean wave, rock up and back 
Recycle, touch a quarter 
Walk and dodge 
Look for the corner, left allemande 


A LITTLE CLIFF 
By Cliff Long, Mars Hill, Maine 

Heads square thru four hands 
Touch a quarter, walk and dodge 
Partner trade, pass the ocean 
Swing thru, boys run 
Wheel and deal 
Centers only California twirl 
Double pass thru 
Track Il, recycle 
Left allemande 


SINGING CALL 


HONEYSUCKLE ROSE 

By Joe Saltel, McKinleyville, California 

Record: Chinook #023, Flip Instrumental with 
Joe Saltel 
OPENER, MIDDLE BREAK, ENDING 
Walk around corner lady see Saw your taw 
Join hands circle left around that hall 
Men star right once around you go 
Left allemande weave the ring you know 
Oh baby baby you look so fine 
Do sa do and promenade her in time 
Tempting lips and smiling eyes 
Honeysuckle rose of mine 
FIGURE: 
Four ladies chain straight across you know 
Head couples promenade halfway you go 
Down the middle square thru four hands then 
Meet your corner curlique my friend 
Scoot back the boys run then slide thru 
Swing that corner promenade you do 
Tempting lips and smiling eyes 
Honeysuckle rose of mine 
SEQUENCE: Opener, Figure twice, M 
break, Figure twice, Ending. 


ROUND DANCES 


YOU AND ME — CEM 37030 
Choreographers: Chet and Barbara Smith 
Comment: A speedy routine and the music is a 
reminder of the ballroom dance days with the 
big bandas. 
INTRODUCTION 
1-4 SEMI-CLOSED face LOD Wait; Wait; 
Swivel Walk, —, 2, —; 3, —, 4, —; 
DANCE 


1-4. Fwd, Touch, Bk, —; Rock Bk, Recov, 
Fwd 1/4 R Turn face WALL, —; Bk, —, 
Rock Bk, Recov; Fwd L Turn, —, Bk, —; 
5-8 Rock Bk, Recov to CLOSED, Pivot, —;2 
M face LOD, —, Run, 2; L Pivot, —, 2 
SEMI-CLOSED facing LOD, —; Run, 2, 3, 
4; 
9-12 Repeat action meas 1-4: 
13-16 Repeat action meas 5-8: 
17-20 Fwd, Kick, 1/4 R Turn face WALL in 
CLOSED, Tap; Side, XIB, Roll LOD, —; 
2, —, Side, Close; SEMI-CLOSED Walk 
LOD, —, 2, —; 
21-24 Repeat action meas 17-20 except to end 
CLOSED M face WALL: 
25-28 Side, Close, XIF to SIDECAR, —; Walk, 
—, 2, —; Side, Close, XIF to BANJO —; 
Walk, —, Fwd/Check, —; 
29-32 Fishtail; Walk, —, Manuv end CLOSED 


M face RLOD, —; Pivot, —, 2 end SEMI- 
CLOSED facing LOD, —; (Twirl) Walk, 


—s 2, —; 
SEQUENCE: Dance goes thru twice then Step 
Apart, —, Point, —. 


DOODLEY DO — CEM 37030 
Choreographers: Dave and Shirley Fleck 
Comment: Lots of action in this routine and the 
music is good and bouncy. 
INTRODUCTION 
1-2. OPEN-FACING Wait; Apart, Swing, Fwd 
Together to BUTTERFLY M face WALL, 


Touch; 
DANCE 

Fwd, Recov, Bk/Close, Bk; Bk, Recov, 
Fwd/Close, Fwd; (W Repeat 1 & 2) Fwd, 
1/2 R Turn face COH, Fwd/2, 3; Fwd, 
1/2 L Turn face WALL, Fwd/2, 3 BUT- 
TERFLY;: 

Toe, Heel, Cross/2, 3; Toe, Heel, 
Cross/2, 3 end OPEN facing LOD: Rock 
Side, Recov, Change Sides/2, 3; Rock 
Side, Recov, Change Sides/2, 3; 
Circle Away, 2, Step/Close, Step; Circle 
Together, 2 Step/Close, Step OPEN fac- 
ing LOD: Cross Swivel, 2, Cross/2, 3; 


1-4 


9-8 


9-12 
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Cross Swivel, 2, Cross/2, 3; 
Rock Fwd 1/2 R Turn M face RLOD in 
SIDECAR, Recov, Fwd/2, 3; Rock Fwd 
1/2 L Turn M face LOD in BANJO, Re- 
cov, Fwd/2, 3 R hand star; Wheel, 2, 
Fwd/2, 3 M facing RLOD; Wheel, 2, 
Fwd/2, 3 to BUTTERFLY M face WALL; 
(Chase) (W Basic) Fwd 1/2 R Turn, Re- 
cov, Fwd/Cha, Cha; (W 1/2 R Turn) Fwd 
1/2 L Turn, Recov, Fwd/Cha, Cha; (W 
1/2 L Turn) Fwd, Recov, Bk/Cha, Cha; 
(W 1/2 R Turn) Bk, Recov, Bk/Cha, Cha 
to BUTTERFLY: 
21-24 (Face to Face) Side, XIB, L Turn Bk to 
Bk/Cha, Cha; Side, XIB, R Turn/Cha, 
Cha end BUTTERFLY; (Twirl) Side, XIB, 
Cha/Cha, Cha; (Rev Twirl) Side, XIB, 
Side/Cha, Cha; 
SEQUENCE: Dances goes thru twice then quick 
Apart and Point. 


13-16 


17-20 


CHERRY BLOSSOM TIME — Grenn 14273 
Choreographers: Lou and Mary Lucius 
Comment: Not a difficult routine. The music is 
adequate. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, — Together to CLOSED M face 


LOD, —, Touch, —; 
PART A 

1-4 Fwd, —, Side, Close; Bk, —, Side, 
Close; L Turn, —, Side, Close; L Turn M 
face WALL, —, Side, Close; 

5-8 Fwd, —, Side, —; XIB, —, Recov to 
SEMI-CLOSED face LOD, —; Fwd, 
Close, Bk, Manuv to CLOSED M face 
RLOD: Pivot, —, 2, —; 

9-12 Repeat action meas 1-4 Part A: 

13-16 Fwd, —, Side, —; XIB, —, Recov to 
SEMI-CLOSED, —; Fwd, Close, Bk, 
Close; Fwd, —, 1/4 R Turn M face WALL 
in CLOSED, —;3 

PART B 

1-4 Side, Close, Fwd, —; Side, Close, 
Cross, —; Side, Close, Bk, —; REV 
SEMI-CLOSED Side, —, Thru, —; 

5-8 CLOSEDM face RLOD Side, Close, Fwd, 
—; Side, Close, Cross, —; Side, Close, 
Bk, —; SEMI-CLOSED face LOD Fwd, —, 
Pickup to CLOSED, —; 

9-12 L Turn, Side, Close, —; L Turn, Side, 
Close, —; Side, Close, Cross, Recov; 
Fwd, —, Manuv M face RLOD, —; 

13-16 3/4 R Pivot M face WALL, —, 2, —; Turn 


Two-Step; Turn Two-Step end M face 
LOD; (Twirl) Fwd, —, 2, —; 
SEQUENCE: Dance goes thru twice except on 
meas 16 last time thru W slow Twirl, Step Apart 
and ACK. 
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GOLDEN DREAMS — Grenn 14273 

Choreographers: Vernon and Sandy Porter 

Comment: Using both right and left turning 
waltzes the routine is not difficult. The tune is 
“Down The River Of Golden Dreams.” 


1-4 


9-8 


9-12 
13-16 


INTRODUCTION 

CLOSED M face LOD Wait; Wait; Fwd, 
Side, Close; Bk, Side, Close; 

PART A 
Telemark end SEMI-CLOSED face 
RLOD: (L Roll end LEFT-OPEN facing 
RLOD) Fwd, 2, 3; Twinkle, 2, 3; Twinkle, 
2, 3 end CLOSED M face RLOD; 
Spin Turn M face LOD: Bk, Side, Close; 
(L) Waltz Turn; (L) Waltz Turn 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part B except to 
end in BUTTERFLY M face WALL: 

PART B 
OPEN Waltz Away, 2, 3; Change Sides, 
2,3 end SKIRT SKATERS facing RLOD: L 
Turn, 2, 3; L Turn, 2, 3 end facing LOD: 
Roll LOD, 2, 3; Thru Side, Close end 
CLOSED M face WALL; Whisk; Thru, 
Face, Close to BUTTERFLY: 
Repeat action meas 1-4 Part B: 
Roll LOD, 2, 3; Thru, Side, Close end 
CLOSED M face WALL: Whisk; Fwd 
Waltz; 


SEQUENCE: Dance twice thru except meas 16. 
Do a Box Waltz, Dip bk, Twist, —. 


ALL OF ME — JoPat 301 

Choreographers: Ollie and Donna Loehr 

Comment: The routine is not difficult and the 
music is adequate. 


1-4 


9-8 
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INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together, —, Touch CLOSED 
M face WALL, —; 

Side, Close, Fwd, —; Side, Close, Bk, 
—; Side, Close, Side, Close; Side, —, 
Thru to SEMI-CLOSED face LOD. —; 
PART A 
Fwd Two-Step; Fwd Two-Step; Vine 
Apart, 2, 3, Touch; Together, 2, 3, 
Touch; 
Fwd, Close, Bk, —; Bk, Close, Fwd end 
M face WALL in LOOSE-CLOSED —; 
Vine, 2, 3, 4; Pivot, —, 2 end SEMI- 
CLOSED facing LOD, —; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except to 
end in CLOSED M face LOD: 
PART B 
Progress Side, Close, Cross to SIDE- 
CAR, —; Side, Close, Cross to BANJO. 
—; Fishtail, 2, 3, 4; Walk, —, 2, —; 


5-8 Fwd, Close, Bk, Close; Fwd, —, TurnM 
face WALL in CLOSED, —; Turn Two- 
Step; Turn Two-Step; 
9-12 Face to Face; Bk to Bk, Lunge, —, 
Recov to LEFI/OPEN, —; Fwd Two- 
Step twd RLOD; 
13-16 Lunge, —, Recov to SEMI-CLOSED face 
LOD, —; Fwd Two Step M face WALL; 
Vine, 2, 3, 4; SEMI-CLOSED Walk, —, 2, 


SEQUENCE: A — B ~— A — B plus Ending. 
Ending: 
1-4 Last time thru Part Bend CLOSED M face 
WALL Side, Close, Fwd, —; Side, Close, 
Bk, —; Side, Close, Side, Close; Side, 
—, Twist, —. 


SHANTY TOWN — TNT 139 

Choreographers: Wally and Jeanne Heater 

Comment: Nothing unusual in the routine though 

relaxing to dance and the music is pleasant. 
Cues on one side of record. 
INTRODUCTION 

1-4 MsL& W's R hands joined Wait; Wait; ° 
(Twirl) Side, —, Behind, —; Walk, —, 2, 
to BUTTERFLY M facing WALL, —; 

PART A 

1-4 Face to Face Two-Step; Bk to Bk 
Two-Step end OPEN face LOD; Fwd, 
Close, Bk, —; Bk, Close, Fwd, —; 

5-8 Change Sides Two-Step; Fwd Two- 
Step; Change Sides Two-Step; Fwd 
Two-Step; 

9-12 Circle Away Two-Step; Together 
Two-Step to BUTTERFLY; Bk; Close, 
Fwd, —; Side, Close, Thru, —; 

13-16 Turn Two-Step; Turn Two-Step; Vine 
LOD, 2, 3, 4 to OPEN: Walk Fwd, —, 2 
end BUTTERFLY M face WALL, —; 

PART B 

1-4 Vine, 2, 3, Touch; (Wrap) In Place, 2, 3, 
Touch; (Unwrap) In Place, 2, 3, Touch; 
Change Sides Two-Step end M face 
COH in BUTTERFLY: 

5-8 Traveling RLOD repeat action meas 1-4 
Part B to end M on inside SEM!-CLOSED 
facing LOD: 

9-12 Fwd, Close, Bk, —; Bk, Close, Fwd, —; 
(Fwd, Close, Bk, —;) Side, Close, 
Cross, —; Side, Close, Cross, —; 

13-16 Turn Two-Step; Turn Two-Step; (Twirl) 
Side, —, Behind, —; Walk Fwd, —, 2, —; 

SEQUENCE: A — A — B — B plus Ending. 

Ending: 

1-4 SEMi-CLOSED Fwd Two-Step; Fwd 
Two-Step end BUTTERFLY M face 
WALL; Vine, 2, 3, Touch; Wrap, 2, 3, —. 
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PEEL AND FAN 
By Gil Crosby, Gainesville, Florida 
1P2P Pass thru . 
Boys run, fan the top 
Single hinge, boys run 
Swing thru, turn thru 
Left allemande 


1P2P Star thru 

Veer left, fan the top 
Boys run, fan the top 
Right and left grand 


Box 1-4 Swing thru 
Girls fold, peel off 

Fan the top, half tag 
Trade and roll, slide thru 
Left allemande 


Heads star thru, zoom 
Peel off, half tag the line 
Boys run, bend the line 
Square thru three quarters 
Left allemande 


1P2P Right and left thru 
Pass thru, wheel and deal 
Double pass thru, peel off 
Bend the line 

Centers pass the ocean and 
Fan the top, others star thru 
Centers hinge, boys run 
Left allemande 


SINGING CALL 


’'M GETTING HIGH ON LOVE 
By Elmer Sheffield, Tallahassee, Florida 
Record: Red Boot Star #1247, Flip Instrumental 
with Elmer Sheffield 
OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade around that old ring 
Swing your man around and around 
Join hands circle around you know 
Left allemande and weave the ring 
I’m getting high on love 
Swing and promenade on home 
I've got a buzz like there never was 
’'m getting high on love 
FIGURE: 
Heads promenade go halfway around 
Sides you do the right and left thru 
Square thru four hands around you know 
Do sa do and do an eight chain four 
’'m getting high on love 
Swing your corner promenade on home 
lve got a buzz like there never was 
I'm getting high on love 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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SPIN CHAIN THRU 
By Gene Hairrell, Memphis, Tennessee 
(From a right hand ocean wave) 
Heads square thru four hands 
Make a wave 
Spin chain thru 
Girls circulate double 
Spin chain thru 
Boys circulate double 
Boys run around the girls 
California twirl 
Couples circulate, bend the line 
Star thru, pass to the center 
Star thru, crosstrail thru to the corner 
Allemande left 


(From a left hand wave) 

Side ladies chain 

Heads square thru four 

Slide thru, pass thru 

Partner trade, right and left thru 
Ladies chain 

Dixie style to an ocean wave 
Left swing thru 

Left spin chain thru 

Left allemande 


(From a three-person ocean wave) 
Side ladies chain 

Head ladies chain three quarters 
Side men turn her and roll away 
Lines of three up and back 
Head men do sa do 

Side six pass thru 

Side men turn back, make a wave 
Spin chain thru 

Head men pass thru, turn right 
Go around three 

Hook on to an ocean wave 
Everybody recycle 

Allemande left 


This material, sent to us by Gene Hairrell of 
Memphis, Tennessee, serves to remind callers, 
especially newer callers, that there is more to 
Grand Square than to just say it and then sing 
pretty for 32 bars. 


Four ladies chain three quarters 
Everybody roll a half sashay 
Sides face, do a half grand square 
Allemande left 


Heads crosstrail thru 

Go around two, line up four 
Forward and back 

Ends box the gnat 

Everybody do a grand square 
Bow to your partner 
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Four ladies chain 

Everybody roll a half sashay 
Sides face, grand square 

One, two, three, turn 

One, two, go right and left grand 


Head ladies chain to the right 
New side ladies chain across 
Side face, grand square 

One, two, three, turn 

One, two, three 

Allemande left 


Sides right and left thru 
Everybody roll a half sashay 
Sides face, grand square 
One, two, three, turn 

One, two, three, turn 

One, two, three, turn 

One, two, three, reverse 
One, two, stop 

Lines of four forward and back 
Everybody slide thru 
Allemande left 


Boys face your partner 
Everbody do a grand square 
(All girls go in, all boys back up) 


Get home and bow to your partner 


SOME BASIC 75 


By Michael Liston, Ramstein, AB, Germany 


Heads square thru four hands 


Split two around one to a line of four 


Box the gnat, slide thru 
Spin chain thru 

Spin chain thru, swing thru 
Boys trade, girls circulate 
Turn thru 

Left allemande 


Sides square thru four hands 
Split two around one 

When you meet star thru 
Cloverleaf, stand behind that pair 
Centers star thru, cross trail 
Around one to a line 

Circle left 

Corner swing and promenade 


Heads turn thru 

Cloverleaf, stand behind that pair 
Double pass thru, cloverleaf 
Double pass thru 

Centers in cast off three quarters 
Pass thru, wheel and deal 
Centers spin the top, slide thru 
Square thru three quarters 

Left allemande 
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Sides star thru, spin the top 
Boys trade, turn thru 
Separate around two to a line 
Star thru, California twirl 

Left allemande 


Heads right and left thru, star thru 
Spin the top, turn thru 

Separate around two to a line 
Pass thru, bend the line 

Step to a wave (men in the center) 
Spin the top, slide thru 

Left allemande 


Sides cross trail thru 

Around one to a line of four 
Square thru four hands, trade by 
Do sa do, double swing thru 
Spin the top, turn thru 

Bend the line, right and left thru 
Star thru, dive thru 

Centers turn thru 

Do sa do (two boys, two girls) 
Spin the top, swing thru 

Spin the top, girls run right 
Eight to the middle and back 
Box the gnat 

Square thru four hands 

Right to partner pull by 

Left allemande 


SINGING CALL 


MY LIFE 
By Wade Driver, Houston, Texas 

Record: Hi-Hat #5006, Flip Instrumental with 

Wade Driver 
OPENER, MIDDLE BREAK, ENDING 
Allemande left allemande thar 
Forward two and star men swing in 
And back on down the line shoot that star 
A fuii turn puli the partner by 
Left allemande gonna weave the ring 
Wind in and out 'til you meet her 
Do a do sa do then promenade 
| don’t care what you say cause it’s my life 
Go live your own life leave me alone 
FIGURE: 
Heads square thru get me four hands 
Make a right hand star roll it around 
Heads star by the left turn it one time 
Do the right and left thru 
Turn the lady round (touch one quarter) 
Scoot back and then boys you run right 
Slide thru swing the corner promenade 
| don’t care what you say cause it’s my life 
Go live your own life leave me alone 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 
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It’s gents to the center and back to the bar 


Four ladies center, right hand star 
Turn the opposite gent once and a half 
Gents star right three quarters ‘round 
To the right hand lady, left hand round 
Four little ladies star across the set 
Turn opposite gent with your left 
Gents star right and watch them go 
Three quarters more or a left elbow 
Ladies star across once more 


Turn opposite gent in the middle of the floor 


Gents star right three quarters ‘round 
Turn that lady with the left hand ‘round 
Ladies star across the town 

Turn the opposite gent left hand ‘round 
Gents star right three quarters and go 
To your own little partner, do paso 
Partner left, corner right 

Partner left and courtesy turn 

Circle left to beat the band 

Allemande and a right and left grand 


Head two couples square thru 


Four hands ‘round in the middle of the land 


Split those two for lines of four 

Go forward eight and back like that 
Right to opposite box the gnat 

Right and left thru right after that 

Circle four with the opposite two 

A full turn around and one quarter more 
Dive thru and pass thru 

Around one and line up four 

Go forward eight and back once more 
Right to the opposite box the gnat 
Right and left thru right after that 

Circle up four with the opposite two 

A full turn around and one quarter more 
Dive thru, and a right and left thru 

With a full turn around to the outside two 
Circle four with the outside pair 

A full turn around and one quarter more 
Two ladies chain across the floor 

Same two couples square thru four 

On the fourth hand, left allemande 


Heads roll away half sashay 
Pass thru and separate 

Around one to lines of four 

Go forward up and come back 
Star thru, circle eft half way 

Dive thru, centers circle four 

Go once around that way 

Now everybody roll a half sashay 
Pass thru, pass thru again 

Go right and left grand 
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Heads square thru three quarters ‘round 
Courtesy turn your girl, full turn around 
Roll away and separate 

Around one to a line of four 

Go forward up and come on back 
Square thru three quarters 

Courtesy turn with a full turn around 
Roll away make a line of four 

Go forward out and back right in 

Bend the line, left allemande 


SINGING CALL ADAPTATION 


OLE SLEW FOOT 
Adapted by Bob Young, Wilmington, Delaware 
Record: 4-Bar-B 6005 
OPENER, MIDDLE BREAK, ENDING 
(Circle left} High on a mountain, 
what do you see 
Bear tracks, bear tracks, looking back at me 
Men star by the right hand, 
go once around the ring 
Left allemande the corner, 
grand right and left you go 
He’s running 90 miles an hour, 
taking 30 feet a jump 
Do sado your honey and promenade that ring 
He ain't never been caught, 
he ain't never been treed 
Ole Slew Foot he looks a lot like me 
FIGURE 
Heads (sides) promenade and go, half way 
around 
Come down the middle with a right and left 
thru, turn that pretty Sue 
Face your corner lady, do a do sa do right 
there 
Left allemande this lady, do sa do your own 
Four little ladies chain it, 
three quarters ‘round you go 
Pull the ladies right on out, 
swing and promeno 
He ain’t never been caught, 
he ain't never been treed 
Some folks say he looks a lot like me 
SEQUENCE: Opener, Heads figure twice, Break, 
sides figure twice, Ending. 


This special section, edited by Ken Ker- 
nen, concentrates on dances built around the 
simple basics. The purpose is to provide am- 
munition for callers working with newer 
dancers and with clubs designated for the 
Basic Plateau. Any material you wish to con- 
tribute to this section can be sent to Ken in 
care of this magazine. — Editor 
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WESTERN SNAP BUTTONS 


TECH-PEARL in 10 colors 
Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White. Lt. & Dk. Green 

5 for 50¢ 


DANCER SILHOUETTES 


tron-On for shirts, Dresses, Vests 
Red, Black, White —4 inch — 4 for 50¢ 
2 inch — 6 for 50¢ 
Zippers, laces, ric-rac available 
Add 40¢ for handling. Mich. add 4% States Tax 


T & C ENTERPRISES gs w. Muskegon 
Cedar Springs, Mioh, 49319 


STAINED GLASS | 
SUNCATCHER 


A gift of lasting value. Each one is 
unique and thoughtfully pieced by 
stained glass designer/artist Bill 
Joslyn. Order a fabulous gift of last- 
ing value for your Square dancer or 
caller. 


Clear line and gift box included. 
Quantity limited — $20.00 
Illinois add 5%. Check or money 
order please. 

Send for free catalog. 


SQUARE THINGS 


Box 325, Dept. TW, Wilmette, Illinois 60091 


Chez ya 


Onan: 
es YY SQUARE NEW RELEASES 
a SOS 1003 ABLE BODIED 


MAN by Mel Carter 

SOS 1004 HOW MUCH TIME 

DOES IT TAKE by Mel Carter 

SOS 1005 ARE YOU TEASIN’ 
by Maurice Pianalto 

SOS 1006 THREE TIMES SEVEN 
by Mel Carter 
SOS 1007 SUPPER TIME 

by Warren Mosely 


TULSA COUNTY HOEDOWN 


SONSHINE SQUARE 
440 So. 104 E. Ave. 
Tulsa, Ok. 74128 

918 — 838-0890 


CALLER 
of the 


MONTH 


Bill McVey — Roswell, Georgia 


B: McVEY'S HOBBY is gardening, camping 
and enjoying his 8-year old daughter, 
Amber. “Square dancing has been good to me 
and mine and I'll never be very far away from 
it,” says Bill. 

Bill and Carolyn became involved in square 
dancing in 1956, in Decatur, Georgia. Bill 
began fooling around with tee just for 
fun,” after dancing for a couple of years. In 
1959 he graduated his first class od by 1961 
was calling for five clubs. Bill has been calling 
for three clubs regularly since 1963. 

In 1961 Bill helped to organize the Atlanta 
Callers Association and later, the Georgia 

Callers’ Association and is a charter member 
of both. He has served in official capacities in 
both organizations. With the help of the late 
Jamie Newton, Bill started the Ruy Camp 
Festival. This festival is now sponsored by the 
Atlanta Callers’ Association, attracts over 
1,000 dancers annually and contributes up to 
$16,000 yearly to a local cancer hospital. Bill is 
chairman of the accreditation committee of 
the Atlanta Callers Association and a member 
of CALLERLAB. 

In 1975 Bill began calling full time and now 


C-029 WHAT IN HER WORLD by Dary! Clendenin 


C-025 SHINE ON HARVEST MOON by Dary! Clendenin 


C-024 PAID IN ADVANCE by Randy Dibble 
C-023 HONEYSUCKLE ROSE by Joe Salte! 


C-022 HARDEST THING ILL EVER DO by Dary! Clendenin 
C-021 RAGTIME COWBOY JOE by Dary! Clendenin 
C-020 THIS TIME I'M IN IT FOR LOVE by Gordon Sutton 


RECORDS 


Produced by Yvonne Clendenin, 7915 N. Clarendon, Portland, OR. 97203 ‘al 
t 


ilies 
oe 
a 


Order from your Dary| Randy 
Record Dealer or Clendenin Dibble 
Direct HOEDOWNS 
C-504 BITTER ROOT/SACKIN’ IT 
ROUNDS 


C-1003-A JAILHOUSE 
by Ray & Betty Hanna 
C-1003-B TONIGHT 

by Koko & Gordon Sutton 


qn 


SQUARE DANCING, September, ‘79 


calls for nine clubs. Six of the clubs range from 
Plus I to Plus II and three clubs dance ad- 
vanced level. Bill accepts out of town bookings 
when he finds an open night. He has served on 
the staff of a number of festivals as well as 
running six festivals of his own. He served as 
guest of the European Callers College in 
Chiemsee, Germany, in 1975, has conducted 
a square dance cruise and an Hawaiian tour. 

Bill is also the author of two books, “Calling 
by the Clock,” and “Southern Callers’ Direc- 
tory. He has taught two caller's clinics and is 
now teaching a third clinic on Sunday after- 
noons. 


(LETTERS, continued from page 3) 
Barbara Capon, Tennessee; Eileen, Jim and 
Terry White, Georgia; Helen and Don Davis, 
Georgia; Jerry and Becky Cope, Georgia; 
Marty and Russ Flick, South Carolina; Fran 
and Paul Hartman, Maryland; Mid and Vee 
Cummings, Maryland; Aylene, Bill, Ibrah, 
Sara and Seth Kovensky, Maryland; Alice and 
Henry Thiessen, New Jersey; Peg, Doc, Gail, 
Scott, Debby and “GG’ Tirrell, New Jersey. 
Jac and Yvonne Fransen 
The Netherlands 
Dear Editor: 

We have Sets in Order (SQUARE DANC- 
ING) magazines from May, 1962, through 
December, 1978. If anyone is interested they 
may have them by paying postage. 

Earl K. Peters 

411 Henry Avenue 

Steubenville, Ohio 43952 
Dear Editor: 

What has happened to the “Smooth and 
Uniform Dancing” movement that has been 
talked about for the talked about for the past nine months? We nine months? We 
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1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 
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* BADGES * 


IMA DANCER 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


*® SPECIAL EVENT AND 
VISITATION BADGES 


See 


| $25.00 per 100 
Ea 


WHITTIER ) 


* FUN 
BADGES 


* CONVENTION 
BADGES 


DENVER, COLORADO 


© 


=) 
EMBLEM $1.50 


ag $1.15 
a. S/Tax O07 Ca. S/Tax .09 
Each $1, 22 Each $1.59 


Plus $1.00 per order postage and handling. 


Have you square danced 1000 miles or more 
trom home? 


If so—YOU can become a “ROVER.” A caller’s 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For over 25 years 
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SQUARE DANCING AND WESTERN 
BUCKLES — BOLOS — NECKLACES 


Embedments with 23k Pounded Gold, “Dutch” Silver, 


Turquoise, Australian Fire Opals and Abalone. 


Many exciting designs to choose from. Matching sets. 


Satisfaction Guaranteed. 


Please send inquiries to... 


JAMBAR PRODUCTS 
P.O. Box 8594 
La Crescenta, California 91214 


RECORDS 


Danny 
Thomas 


Jerry — 
Biggerstaff 


Harold Bob 
Thomas Ferrell 
MEL-104 CAROLINA SUNSHINE MAID 
by HAROLD THOMAS 
MEL-105 SLIPPING AWAY by HAROLD THOMAS 
MEL-106 MANJO HOEDOWN 
MEL-107 LOOKOUT MOUNTAIN 
by JERRY BIGGERSTAFF 
MEL-108 1 CAN’T WAIT ANY LONGER 
by HAROLD THOMAS 
MEL-109 DON JUAN by DANNY THOMAS 
MEL-110 WE BELIEVE IN HAPPY ENDINGS 
by BOB FERRELL 


Music by the MELODY MEN 


MELODY RECORDS, 
ROUTE 8, BOX 295-A 


INC, 


| know that CALLERLAB, Sets in Order, and 


the Denver Area Callers Association and 
Square Dance Council endorsed it. There 
must have been many more endorsements 
around the country. It appears, however, that 
that is as far as the movement has gone. To 
date, the only effort we have noted in regards 
to this movement has been through SQUARE 
DANCING Magazine. The many articles 
have been great. However, not one caller, 
local or national, has said one word or made 
any attempt to support the movement at any 
dance we have attended. So we must conclude 
that the movement, which we hoped would 
bring back some of the beauty and grace to 
square dancing, is like the weather; every- 
body talks about it but nobody does anything 
about it. A caller once told me that the dancers 
paid him to call a dance and if they wanted to 
waltz while he called that was their business. 
From what we see and hear today, we assume 
this is the attitude of all the callers. The really 
big question is: Who are the leaders in square 
dancing? The dancers are doing their own 
thing regardless of the call, and the callers 
make no effort to correct it. Are the dancers 
the leaders? 

Dick and Jo Kin 

Denver, i 


The smooth dancing project is nothing 
new. A number of leaders have been working 
on this for many years. Hopefully, the activi- 
ties of this past year will prompt many caller/ 
leaders to join the campaign so that it willbe a 
normal part of square dancing in the years to 
come. — Editor. 


Dear Editor: 
Self-satistaction has long been the only re- 


ROCK HILL, S.C. 29730 | ward for volunteer service in the square dance 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


¢ In Business since 1949 at same location. 

¢ Same day service on most orders. 

¢ Catalog upon request. inciude $1.00 postage & handling. 
¢ One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 °* 


PHOENIX, ARIZONA 85011 °* 


TELEPHONE: (602) 279-5521 
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Brand New on Hi-Hat 


HH 5008 GREEN GREEN GRASS 
by Ernie Kinney 


a 
HI 
HAT 


Records 


Recent Releases on Blue Ribbon 


BR 227 SAVING YOUR KISSES 
by Jerry Bradley 

BR 226 RIDE, RIDE, RIDE 
by Dick Kenyon 


field. Imagine our elation on being nationally 
recognized by your fine publication. We en- 
larged your clipping and displayed it at the 
major dance of our season. Your write-up 
made us proud, proud, PROUD . . . May we 
correct some misinformation? Fed-Fax repre- 
sents only one-fourth of the Federation of 
Delaware Valley S/R Dancers — we speak for 
the Pen-Del District only — the other three 
Districts (who publish their own papers/ mag- 
azines) are known as Mis-East Penn, Bucks- 
Trenton and Penn Jersey... We look to 


SQUARE ’EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS 


Producer — Ernie Kinney Enterprises — 3925 N Tollhouse Road — Fresno, CA 93726 
Distributors — Corsair-Continental & Twelgrenn, Inc. 


Recent Releases on Hi-Hat 

HH 5007 | WANT TO SEE YOU 
AGAIN by Tom Perry 

HH 5006 MY LIFE by Wade Driver 

HH 5005 FREDA COMES, FREDA 
GOES by Jerry Schatzer 

HH 5004 WE’VE COME A LONG WAY 
BABY by Ernie Kinney 

HH 473 ROW ROW ROW 
by Ernie Kinney 


SQUARE DANCING for guidance and in 
depth information. It is unsurpassed in its 
field. You honor us greatly in your June issue 
and we will be “writing on clouds” for a good 
while to come. 
Roger & Marian Owings, Editor 
Betty & Bud Wolf, Asso. Editor 
Pen-Del, Fed-Fax 
Dear Editor: 
Two letters in the December issue are on 
the same subject, just a different vein, and I'd 
like to comment in the hope of helping both 


HELP US BUILD AND FLY A HOT AIR BALLOON TO PROMOTE 


Pin 
/} Charm 


SQUARE DANCING NATIONW 


Bolo Ties 
Earrings 


yi Pendant/chain 


Design is a red square dance 
’ couple on a white balloon with ac- 
‘ / ‘ cents in shades of blue. 


IDE! 


(KP 


$12.50 
6.00 


Proceeds from sales will go towards purchase and operation of the square dance balloon. 


For further information and ordering write: 


ZIA S/D ENTERPRISES 
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BOX 336 


Donations accepted. All orders are postpaid 


ALBUQUERQUE, N.M. 87103 
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Gil T. 
Crosby 


James 
Maxey 


BA-101 History of Shirley Jean by James Maxey 
BA-201 Natural High by Gil T. Crosby 
Distributed by Corsair Continental Corp. 


BRAHMA RECORDS 
11909 Hoodlanding, Jacksonville, Fi. 32223 
904-268-9705 


SQUARE DANCE UNDER THE STARS 
IN DEATH VALLEY 
Furnace Creek Ranch 
During the Death Valley ‘49er Encampment 
Nov. 8 - 11th. Gala campout but remember to 
bring your own food, water and campfire wood. 
|: Entertainment for entire family. Fun level - 
Friday, Nov. 9th 9 p.m. - 11 p.m. Mainstream 
plus - Saturday, Nov. 10th 9 p.m. - 1] p.m. 


DARRELL MARSH 
CALLER 
1521 Glenwood, Bishop, CA 


PENNY’S POINTERS 
ON TEACHING ROUNDS 


Calectric Squares, 


714-873-5181 


Round dance basics as taught by Penny 
Crispino. The booklet that helped many 
round dancers get started! 


Order yours today $2.50 postpaid 
PENNY CRISPINO 


914 No. Midland #29, Nampa, ID 83651 
In Its Third Printing! 
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We Are For Sale To A Qualified Buyer 


Over 800 Dealers 
Terrific Opportunity! 


Contact Roger McGowan 


McGOWAN PENNANT COMPANY 


P.O. Box 1967 — Hwy. 169 & 60 So., Mankato, MN. 56001 


authors and perhaps others with similar expe- 
riences. The first one was from a lady who felt 
like she had to “beat them off’ or furnish a 
partner for other dancers. The other was from 
a lady who thought “the men were to do the 
asking.” Two rules (for want of a better word) 
in square dancing that make it more unique 
and more fun than ballroom dancing are: (1) 
one never enters a set to stand and wait fora 
partner; (2) it is never considered a breach of 
etiquette for a woman to ask a man for a dance. 
This takes us back to the first letter men- 
tioned. He has the prerogative of saying “she’s 
already asked” or decline in some other way. 
If any dancer is offended by a “clique” of aman 
and wife, the offended dancer is in error. A 
third letter also deserves comment on the sub- 
ject of the Hungarian swing. I’ve always dis- 
liked seeing half a set doing it (or one couple) 
and the other part of the set doing a do sa do, 
and always hoped it could be resolved by 
CALLERLAB. It might be given a name, e.g. 
allemande left with the corner, hang around 
the partner, etc. (then wait to see what the 
dancers could concoct from some other call). 
We ll always have little quirks and problems, 
but we ll always have fun. 
Wylie Freeman 
Yuma, Arizona 

One sure way to determine if a movement is 
good or not is to give it a name (Hungarian 
Swing, Slide to a Line or Skaters’ Promenade) 
and let it be called in that way. Then see if it will 
be standardized on an international basis. — 
Editor. 
Dear Editor: 

I thoroughly enjoyed my trip to the States. 
I think CALLERLAB is a great organization 
for what it is doing. It was a great joy to be able 
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SWIVEL 360° CLIP-ON 


The clip swivels a 

full 360° —per- cH 
mitting badge tobe | \j of 
clipped to any type 
of garment. 


# TM REG. U. S. PAT. OFF 


At Your Square Dance Shop and Badge Maker 


to meet you at the Sets in Order headquarters 
and to enjoy the contra dancing there. Keep 
up the good work. 
Graeme Thawley 
Nelson, New Zealand 
Dear Editor: 

What with our beloved activity going the 
route of the hot shots, don't be too surprise 
one day to see a ‘personals’ classified af read- 
ing something like this: “Lonely square danc- 
ing widow, 52, seeks partner, companionship, 
with view to possible future matrimony, with 


iN 


Allen 
Tipton 


Kopman 


RED BOOT RELEASES 
RB 240 Cowboys Don’t Get Lucky by Johnny Jones 
RB 241 Darling Save the Last Dance For Me by Johnny Jones and Allen Tipton 
RB 242 Baby I'm Burnin’ by Mike Hoose 
RB 243 Come On In by Don Williamson 
RB 904 I'm So Lonesome (round) by Ray & Bea Dowdy 


RED BOOT STAR RELEASES 
RBS 1247 I’m Getting High on Love by Elmer Sheffield, Jr. 


SHOW ME RELEASES 
SM 1003 The Bull and The Beaver by Bill Volner 


GOLD STAR RELEASES 
GS 709 Shirley Jean Berrell by Cal Golden 


JAY BAR KAY RELEASES 
JK 6018 Minstrel Man by Ken Anderson 


RECORDS WITH CLOGGING ROUTINES: 


‘Elmer 
Sheffield 


Bill 
Volner 


JK 6016 Five Foot Two 
RB 307 Clogging Sax 
RB 173 Night Train to Memphis 


Now available on ree! or cassette: Instructional tapes for Advance Level and Beginning Challenge Dancing 
as called by Lee Kopman. For detailed information write to Red Boot Records. 
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Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


RED BOOT ENTERPRISES 
Route 8, College Hills 
Greenville, Tennessee 37743 


BADGE HOLDERS for ALL pin-on badges! 


CLIP ‘n SNAP 


DOUBLE SIDED SNAP-ON 


Snaps between, and 
to both, pocket and 
pocket flap of a 
western shirt. 


A clip-on for any 
garment. Snap off 
the clip—it's a Snap- 
on for a western shirt 
pocket. 


DEALERS: Write for brochure for full information. 


A-1, A-2, C-1 or C-2 dancer. Basic, Main- 
stream, Plus 1 or Plus 2 dancers need not 
apply. Write Box 

Morey Hertzon Miami Beach, Florida 
Dear Editor: 

I appreciate your publication featuring 
more of the Plus | and 2 moves for the dancers 
as you have been doing. I believe this will help 
square dancing more than anything else at this 
time. Too much time is wasted on workshop- 
ping too many monthly experimentals. 

Art Graven Roswell, New Mexico 


Don 
Williamson 


Johnny ; 
Jones 


RB 302 Cloggin’ Down Yonder 
RB 901 Yackety Sax 
RBS 1237 Lucille 


Anderson 


a9 


CIRCULAR SKIRT PATTERN — Our NEWEST! 


Simple to Sew — All Sizes in one package 


Please enclose 50c postage per pattern 
An additional 50c brings you our complete catalog of all our square 
dance patterns: dresses, skirts, blouses, men's shirts, pants, 
vests; — plus our own interchangeable s/d dress pattern pieces. 
Waist sizes 22” to 32” (With Instructions on Increasing Size) 


Shirley’s Square Dance Shoppe 


Rte. 9-D, Hughsonville, N.Y. 12537 


Hours: Wed., Thurs., and Sat. 11-4 
Tues. and Thurs, evenings 7-9 


Dear Editor: 

Re advice to the two couples who sent in 
the last letters in your column in July: The 
unpleasant odor problem came up in our club 
last winter and the club president talked to 
one couple about it and they corrected the 
matter. However, one of the members de- 
cided to tell the other couple of their body 
odor and we have not seen them since. Possi- 
bly only an officer should do the telling. 

Anse] Perrinni 
Richmond, California 


Send for 


Phone: (914) 297-8504 


—— NeanetteA Southwest é 4 
Originals 


3509 CENTRAL N.E. 
ALBUQUERQUE, NEW MEXICO 87106 


NOB HILL SHOPPING CENTER 
Specializing 
FIESTA, INDIAN and 
SQUARE DANCE 
DRESSES } 


DISCOUNT TO GROUPS 15% 


our complete brochure — 75c a 


Dealers inquiries 
welcome 


Dear Editor: 

I would like to mention one thing that has 
been gnawing at me for a couple of months — 
review of records. In particular, I am at a loss 
to understand the three star rating of the 
Chaparral record, “Great Afternoon.’ Now I 
happen to have the record, and as a matter of 
fact I use it regularly. However, some of the 
words I omit when using the record. I cannot 
understand why a caller of Gary Shoemake’s 
stature and reputation would record a song 
that is so likely to be offensive to many square 


#912 N (\ o— 
a 
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BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 
| | 1 f | 
VISITATION BADGES Bie gha FUN BADGES 


Sguare Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 

Plus $10.00 One Time Die Charge 
“All orders Prepaid with $1.00 postage 


Delron’s of p F [ [ é 


dancers. It seems to me that both Shoemake 
and Wade Driver, who also uses the same 
lyrics, should be a little more careful of the 
choice of lyrics they use. What really baffled 
me though was the rating given to this record 
and then the severe downgrading of another 
record for inappropriate lyrics in the April 
issue. It tends to make me question the objec- 
tivity of the rating editor. Enough said, I 
think. 


Jerold Deener 


“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate and Sample 


P. O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 


Letters to the Editor 

Excerpts from letters coming in to our of- 
fice are used in this section. All letters must be 
signed although we will withhold a name on 
request if it appears necessary. Space availa- 
bility determines the number of letters used 
and letters will occasionally be edited down in 
length to meet space requirements. 

REMINDER 

To avoid disappointments, please keep in 

mind that our deadline for dates, news items, 


APO San Francisco, California etc. is 60 days prior to date of issue. 


KALOX-Zelce-Longhorn 


NEW ON KALOX 
K-1239 ALL OF ME Flip/Inst. Caller: Bill Peters 
K-1240 TWO TIMIN’ BLUES Flip/Inst. Caller: Bill Peters 


RECENT RELEASES ON KALOX 


K-1238 AROUND THE WORLD/LAZY RIVER Bill 


Peters 


Walt 
McNee! All Time Favorites — Instrumentals Only 
K-1237 FIFTY SEVEN CHEVROLET 
Flip/Inst. Caller: Harry Lackey 


K-1236 DIXIE HUMMINGBIRD Flip/Inst. Caller: C.O. Guest 


RECENT RELEASES ON LONGHORN 
LH-1030 QUA LA LITA Flip/Inst. Caller: Guy Poland 
LH-1029 AIN’T NO CALIFORNIA Flip/Inst. Caller: Guy Poland 
LH-1028 THE MOVIES Flip/Inst. Caller: Walt McNeel 


NEW ON BELCO 
B-287A VERA’S WALTZ Waltz by Jack & Vera Milstead 
1st band music only; 2nd band cues by Jack Milstead 
B-287B RUBY ANN Two-Step by Norman & Helen Teague 
1st band music only; 2nd band cues by Norman Teague 


RECENT RELEASES ON BELCO 
B-286 SHENANDOAH cues by C.O. Guest/ 
HAPPY TIME RAG cues by Butch Tracey 
B-285 YOUR LOVE cues by Bill Tracey/ 
DON’T STOP IN MY WORLD cues by Norman Teague 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE ' MESQUITE, TEXAS 75149 ‘ Phone (214) 270-0616 


Guy 
Poland 


Bill and 


Virginia 
Tracy 
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LOCAL DEALERS 


Stores handling square dance records and books 
anywhere in the world are listed in these pages. 
For only $10.00 per month, your listing will 
reach 80,000 square dancers, many of them 
potential record buyers. For information regarding 
these special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 
Angeles, California 90048. Our Telephone: (213) 
652-7434. Attention: Adv. Mar. 


* ARIZONA 


CLAY’S BARN 
P.O. Box 2154, Sierra Vista 85635 


CALIFORNIA 
ROBBIE & FAY’S S/D APPAREL 
& RECORDS, 976 Pearl St., Napa 94558 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


30B RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 
CANADA 
GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 


THOMASSON SQUARE DANCE 
SPECIALTIES 

121 Barrington Ave., Winnipeg, Man. 

R2M 2A8 


COLORADO 
$:D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 
FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
Bux 528, Casa Vista Drive 
Palm Harbor 33563 
GEORGIA 
C-M WESTERN WEAR 
3820 Stewart Dr., Doraviile 30340 


ILLINOIS 
CROSS-COUNTRY RECORD SERVICE 
7145% W. Belmont, Chicago 60634 


DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 


INDIANA 
B-BAR-B SQUARE DANCE APPAREL 


& RECORDS, 6313-6315 Rockville Ra. 
Indianapolis 46224 


SINGING CALLS 


COME ON IN — Red Boot 243 


Key: F Tempo: 128 Range: HC 

Caller: Don Williamson LC 

Synopsis: (Break) Walk around corner — part- 
ner left do paso — make allmande thar — slip 
the clutch — left allemande — weave ring — 
do sado — promenade (Figure) Heads prom- 
enade half way — down middle right and left 
thru — flutter wheel — sweep one quarter 
more — pass thru — do sa do — swing thru 
two by two — boys trade — turn thru — left 
allemande — promenade. 

Comment: Music is not up to par for Red Boot. 
Their music is usually outstanding. The nov- 
elty of different voices may save the record. 
Good rhythm but nothing else too outstana- 
Ing. Rating: *+ 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating 1s 
made by a square of dancers that actually. dances. to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “‘star’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the call reproduced in the Workshop sec- 

ELF tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the ‘“‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: jvAverage, yvxxAbove 
Average, yvyrxr Exceptional, 5°75 Mo rles-Outstandi ing, 
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SWEET MELINDA — 4-Bar-B 6006 


Key: E Tempo: 130 ##Range: HC Shar 
Caller: Bob Carmack LB 
Synopsis: (Opener & End) Circle left — walk 

around corner — see saw own — left al- 


lemande — weave ring — do sa do — prome- 
nade (Break) Four ladies chain three quarters 
— rollaway — circle left — left allemande — 
weave ring — dosado — promenade (Figure) 
Head two couples square thru four hands — 
right hand star once around — heads left hand 
star — meet outside two with right and left thru 
— veer to the left — ferris wheel — pass thru — 
Swing — promenade. 

Comment: Not an easy tune to call unless you 
can add to the instrumental by yodeling. 
Phrasing and word metering seems to need 
some work. A lot of words for average callers 
to handle. Dancers had many mixed emotions 
on this. Rating: *+ 


WE’VE COME A LONG WAY BABY — 
Hi-Hat 5004 

Key: A Tempo: 128 Range: HB 

Caller: Ernie Kinney LA 

Synopsis: (Break) Allemande left — right hand 
round own — men star left — put arm around 
partner star promenade — men back out full 
turn — circle left that way — four ladies chain 
— chain ‘em back — roll promenade (Figure) 
Heads lead to right circle to a line — forward 
and back — right and left thru — roll that gal 
away — pass thru — tag the line — turn into 
middie — slide thru — eight chain five — 
Swing comer — promenade. 

Comment: A nicely timed dance that dancers 
enjoyed. A tune tnat has been around for 
awhile and Ernie does a nice job with it. In- 
Strumental is above average and figure has 
nice choreography. Rating: ** 


LOCAL DEALERS 


* MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 

*« MINNESOTA 


FAIR N’ SQUARE RECORD SHOP 


Div. of Palomino S/D Service, 7738 Morgan 


Ave. So., Minneapolis 55423 


a J-J RECORD 


1724 Hawthorne Ave., E., St. Paul 55106 


NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 895071 


NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


NEW YORK 


DAVID PAWELEK 
45L Pheasant Lane, Cheektowaga 14227 


NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


OHIO 
CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F&S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


CREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


TENNESSEE 


THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


TEXAS 
BIG ‘‘T’’ RECORD SHOP 
5620 Gum Dr., Fort Worth 76119 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


VIRGINIA 


BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 


WASHINGTON 
DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


RILEY’S RANCH CORRAL 
1006 Southcenter Mall, Seattle 98188 


STORES handling square dance records are welcome to write SQUARE DANCING 


for information regarding a listing on these cages. 
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NATIONAL SQUARE DANCE DIRECTORY 


Lists over 7000 clubs in the U.S., Canada, and around the world. It includes type of club, level of dancing, when and 
where they dance, and a person to contact concerning the club. Order now at only $4.00 per copy. Great for 


traveling. 


Make checks payable to: 


National Square Dance Directory, P.O. Box 54055, Jackson, MS 39208 


Mail copies to: 


_ Address: ) —e 


Name: - x 
4, (ys. See _ State: 
Payment enclosed for — _copies 


WITHOUT YOU THERE’S A SADNESS IN 
MY SONG — C Bar C 547 

Key: F Tempo: 130 Range: HB Flat 

Caller: Clyde (Woody) Wood LA 

Synopsis: (Break) Circle left — men star right — 
left allemande — weave ring — do sa do 
promenade (Figure) Head two right and left 
thru — rollaway — slide thru make right 
hand star — head two star by left — same two 
right and left thru — swing thru two by two — 
boys run to right — half tag — swing — prom- 
enade. 

Comment: Good instrumental beat on this rec- 
ord. The figure Is one that Is overused aS many 


1425 Oakhill Drive 
Plano, Texas 75075 
(214) 423-7389 


C-305 TULSA TIME 

Flip Inst. by 

Gary Shoemake 

(new) 

GREAT AFTERNOON 
Flip Inst. by Gary Shoemake 
(new) 

GIMMIE BACK THOSE 
BLUES by Beryi Main 
(new) 

SUMMERTIME DREAM 
Flip Inst. by Beryl Main 
(new) RHYTHM OF THE 
ROAD Flip Inst. by Ken 
Bower & Gary Shoemake 


C-304 


ah 


c-404 Beryl Main 


C-403 


C-3501 


AS j 
Gary Shoemake 


eee tn 
arral / C-603 STAND BY YOUR — 
~_ RECORDS | 


Allow 4 to 6 weeks for delivery 


are in today’s choreography. It is easy and 
written to a western ballad type song. 
Rating: *+ 


THERE AIN'T NOTHING LIKE FALLING 
IN LOVE — Thunderbird 193 
Key: B Fiat Tempo: 128 Range: HC 
Caller: Will Larson LB Flat 
Synopsis: (Break) Sides face grand square — 
four ladies promenade one time around — 
swing — left allemande — promenade (Fig- 


ure) Heads square thru four hands — corner 
do sa do — swing thru — boys run again 
tag the line — face to right — ferris wheel — 


CHAPARRAL RECORDS a 
a 


Cc 


MUSIC PRODUCED BY 
JOHNNY GIMBLE 


WOMAN (round) 
By John & Wanda Winter 


C-205 THE GAMBLER 

Flip Inst. by Jerry Haag 
MUSIC IS MY 

WOMAN Flip Inst. 

by Jerry Haag 

DISCO FEVER (You're the 
One 1 Want) Flip Inst. 

by Ken Bower 

TWELFTH STREET RAG 
Flip Inst. by Ken Bower 
NOW AVAILABLE IN LP, 

8 TRACK & CASSETTE 


C-AL-7001 A PARTY WITH 


C-204 


C-504 


C-505 


ss 
pn 
* ; 
dl 
| h 
& : 
< J : 
< 


Ken Bower 


NEW RELEASES CHARARRAL 
RR-202 MAGIC ; i a 
CARPET —— o die aes 6’ RR-103 FAN THE FLAME 
Flip Inst. | Flip Inst. by - 
by Wayne ROADRUNNER J Paul Marcum oo 4 
Baldwin RECORDS — A 
Wayne Baldwin <a ae Paul Marcum 
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centers pass thu — turn thru — left allemande 
— promenade. 


Comment: Nice melody on this release with a | 


good square dance feel. Though the bass 
beat overshadows melody it is not too detri- 
mental. Some callers wil! have to work on mel- 
ody to accomplish. Figure offers litthe new In 
choreography. 


RIDE RIDE RIDE — Blue Ribbon 226 

Key: E Flat Tempo: 130 Range: HB Flat 

Caller: Dick Kenyon LB Flat 

Synopsis: (Break) Walk by corner — see saw 
own — men star by right — left allemande 
corner — walk by own — night hand round 
right hand girl — left hand at home — four 
ladies chain across — chain back home — 
promenade (Figure) Heads promenade half- 
way — lead to right right and left thru — do sa 
do — make ocean wave — swing thru — turn 
thru — left ailemande — do sa do that partner 
— swing corner — promenade. 

Comment: Good introduction. Seems like the 
overall recording was weaker in volume than 
all other releases but does not hinder the exe- 
cution of dance and music. Very easy dance 
figure that can be danced by all groups. 


Rating: ** 
YOUR CUTE’S A SHOWIN’ — Thunderbird 194 
Key: A Tempo: 128 Range: HB 
Caller: Tommy Russell LA 


Synopsis: (Opener & End) Circle left — men star 
right — left allemande — weave — swing — 
promenade (Middle break) Four ladies prom- 
enade — swing at home — join hands circle 
left — left allemande — weave ring — swing — 
promenade (Figure) Heads square thru four 
hands — meet sides pass the ocean— spin 
your tops — girls move up — menrun right — 
ferris wheel — centers pass thru — touch one 
quarter — scoot back — boys fold — girls turn 
thru — slide thru — promenade. 


M.D. ‘‘Mick’’ Howard, Founder 
Bud Whitten, Bob Bennett, Producers 
Al “Tex” Brownlee, A&R 

Singing Calls 
TB 192 Shiny Rails Of Steel by Chuck Myers 
TB 193 There Ain’t Nothing Like Falling 

In Love by Will Larson 
TB 194 You Cute’s A’ Showing by Tommy Russell 
TB 195 Poor Boy Blues by Bob Bennett 


Rating: ** © 


YOUR OWN CLUB STICKERS 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 
MINIMUM ORDER 10 
yest > LESS THAN 100—35¢ EACH 
* he 100 OR MORE 30¢ EACH 


Send 3 — 15c stamps to cover 
ORBITING SQUARE SQUARES postage for catalogue on 
COLUMEDS OBI0 


° badges, stickers, accessories, etc. 
MAREX (G. 


Box 371, Champaign, II!. 61820 


Fe, Svenything 
BD for the Dancer 


‘ Full line of square dance apparel 
Asst. Colors S, M, L $14, $20, $29 
Mid-thigh, rows of lace, Asst. Colors S, M, L, 
XL $9 

DANCE SHOES: Ringo, Majestic, Selva M, N widths 


Many more styles and items. Brochure on request. Mail & phone 
orders filled promptly. Bank cards accepted. 


2228 Wealthy SE, Grand Rapids, Ml 49506 
Phone 616-458-1272 


NAME BADGES 


NAME ONLY TOWN 
AND/OR CLUB $1.25 


Ilinois Residents—add 5% sales tax. 


Any state shape, with name and town 
$1.50 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 
A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, II|. 60084 


PETTICOATS: . 
PETTIPANTS: 


a: 


Will | Chuck Tommy Bob Bud 
Larson Myers Russell Bennett Whitten 


TB 196 Goodby My Lady Love by Bud Whitten 
TB 197 First Encounter Of The Close Kind 

by Chuck Myers 
TB 198 Paintin’ The Ole Town Blue 

by Bob Bennett 


THUNDERBIRD RECORDS « P.O. Box 3745 * GREENVILLE, S.C. 29608 
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New Releases 


If This ls Just a Game by Darry! McMillan 
Sweet Fantasy by Bill Terrell 
Back On My Mind by Tony Oxendine 


RH 209 
RH 304 
RH 503 


Produced by 


é 
a 


“ Tony 
Oxendine 


Darryl | Bill 
McMillan Terrell 
Recent Releases 


RH 207 Solitaire by Darry! McMillan 
RH 208 Night Time and My Baby by Darry! McMillan 
RH 303 Semolita by Biil Terrell 


Distributed by Corsair-Continental Corp. 


Ranch House Records—P.O. Box 880, Lynn Haven, Fla. 32444, Phone (904) 265-2050 


Comment: Callers will realize there is plenty of 
figure in this release. Caller seems to talk the 
figure portion of the dance. Not one of Thun- 
derbird’s best releases but average. Good 
rhythm on the music background. Unusual 


title and words in this release. Rating: *+ 
MY LIFE — Hi-Hat 5006 
Key: F & G Tempo: 126 Range: HD 
Caller: Wade Driver LB Flat 


Synopsis: Complete call printed in Workshop. 
Comment: Unusual to hear Wade on Hi-Hat 
when he has his own recording company but 


he still came through on this relaxed dance ~ 


Rochester Shoes Has 


Square Dancing 
shoes for Women 


White, Black, Red, Navy, 


Gold or Silver 
N-M-W Widths 


$12.99 


which has enough figure material to make it 
comfortable for easy dancing. Key change 
brightens the tune. Most callers will enjoy 
doing this release. Music has been slowed for 


called side. Rating: **+ 
FOREVER IN BLUE JEANS — Stirrup 104 
Key: B Flat Tempo: 128 Range: HC 
Caller: Stu Taylor LB Flat 


Synopsis: (Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — do 
Sa do — promenade (Figure) Promenade 
halfway — down middle square thru four 
hands — swing thru — boys run right — ferris 


For the Round Dance 
White or Black « . ‘ 
N-M WIDTHS Ss 
Fuil Leather 
Sole Le 


STYLE E 


© THEATRICAL 


"$4 B90 


Style 
D 
2nd Color 
STYLE{ SIZE | WIDTH|COLOR] Choice { PRICE 
7) ea” baie Loa IE SD — 
ee ae eed Siioesé “3 
Total Price of Merchandise 
Check one: Prices City/State/Zip 
Check Enclosed Postage and Handling guaranteed 
MASTER CHARGE Add $1.75 Per Pair until MAIL ORDER TO: 


BANK AMERICARD TOTAL AMOUNT 


Filicin Account No. from your credit card. 


SR ECSSRERREREEREES SS 


Feb. 1st, 1980 


ROCHESTER SHOE STORES 
K-Mart Plaza 
Mattydale, New York 13211 
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Unsurpassed and unchallenged by 

any other petticoat in the world, 
Mona of Hollywood is the style and 
quality by which all other petticoats 
have been measured for more thana 
third of a century. 


es Y ee FPN a. — sold exclusively 
=. = APP st ASS IK x = Reta TS g through better 
e *gso-X& 9 Z I fa | square dance 
shops and western 
wear stores from 
coast to coast. 


=. If your dealer doesn't 
= already stock Mona's petticoats 
and pettipants, suggest he get in 
touch with us. 


After all, you deserve the best. 


MONA OF HOLLYWOOD 
12990 Branford Street, Suite C 
Arleta, California 91331 
Phone: (213) 767-3186 


Send for catalog and information 


ee ee 


' City | Set ee 


ARMETA 


The Original Fun Club Badges 


Send for list 


ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, Oregon 97222 


WAGON WHEEL RECORDS 


“THE RECORD DESIGNED .. . WITH THE CALLER IN MIND” 


| “TRY THIS” 


WW 600 
IF THEY COULD 
SEE ME NOW 


ATTENTION: All dealers—Order all New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 
6156 Richfield Way « Denver, Colorado 80239 


REFLECTIVE p 
Square Dance Figures 


(eumper size 91 00 
(6’" size} $1.35 


4 COLORS — RED, GREEN, 
BLUE, GOLD 
Calif. add 6% Sales Tax 

At your dealers—or write 
° LOCAL SQUARE PRINTERS 
Dept. $0,976 Garnet, San Diego, Calif. 92109 


| CURRENT RELEASES ; SEPTEMBER, 1979 


SQUARE & ROUND DANCE RECORDS 


INSTRUMENTALS 

YORUSAM PERI) cin sve ewes vee vec ew das BS 2092 
FLIPS 

All of Me — B.Peters................ KAL 1239 
Around the World — R. Schneider ....DR 653 
Coney Island Washboard Gal — 

Es UMD oa has + RD aren cee/s clon cule BS 2090 
Deed | Do — M. McCullar............ SC 641 
First Encounter of the Close Kind — 

2, AWD Nevada ataraw cca pe adaes ot TB 197 
Forty Miles From Poplar Bluff......... 4BarB 6011 
Gonna Have a Ball — J. Porritt....... JP 204 
Grass Won't Grow — J. Briscoe ...... BM 005 
Green Green Grass — E. Kinney ..... HH 5008 
| Had A Lovely Time — 

MUN EINE ch, x Bich in auclee> ox wena walt RR 132 
hai ae ere 4 BarB 6012 
Let's Hear It for Loneliness — 

S; GArertell go ck ecb worden en LORE 1175 
Me and Paul — B. Baier...... iW otwrk RR 133 
One Cup of Happiness — D. Bayer ...GR 12164 
Paintin’ the Ole’ Town Blue — 

EB; HREM sew wae twee eon wen TB 198 
Perfect Mountain — R. Mann......... PR 1022 
Red Bandana — M. Lindner.......... 4 BarB 6010 
Roly Poly — M. Sikorsky............. 4BarB 6008 
Shutters and Boards — A. Horn ...... PR 1021 
Someone is Looking for Someone Like 

You — B. Vinyard ................ JP 104 
Two Timin’ Blues — B. Peters........ KAL 1240 
Up A Lazy River — D. Taylor......... BS 2091 
What in Her World — 

LP, CIGERTITE: occ wc ne eee sees bis CHNK 029 
ROUNDS 
Chattanooga Choo-Choo/The Waltz | 

Saved For You .................. GR 14278 
| Can't Believe That You're In 

Love With Me ................04. 4 BarB 6009 
NG Lewes ALIA ceca le camer ea chee ns JP 302 
Warm and Tender/Just Foolin’ 

DANG core dCwa coe Cece catersy ey CEM 37033 


AVAILABLE FROM YOUR RECORD DEALER 


GRENN, Inc. 


P.O. BOX 216 
BATH, OHIO 44210 


GRENN 
GR 14278 “CHATTANOOGA CHOO CHOO” two-step by Richard and Jo Anne Lawson 
“THE WALTZ 1 SAVED FOR YOU” by Bob and Ginny Walther 
CEM 37033 “WARM AND TENDER” waltz by Corky and Paulette Pell 
“JUST FOOLIN’ AROUND” two-step by Stan and Bernie Babcock 
GR 12164 “ONE CUP OF HAPPINESS” flip square by Dick Bayer 


TWELGRENN 


(for dealers only) 
“THE ASHEVILLE BLUE GRASS” this LP has four 10 min. traditional hoedowns suitable for square, contra, 


and clogging. 
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Recent Releases: 


S 901 Walkin’ In the Park 
R/D by Bud & Shirley Parrott 


S 304 Montego Bay by Ivan 
S 104 Forever In Blue Jeans by Stu 
LO 301 Carry Me Back by Ron 
LO 201 Quando, Quando by Marv 
LO 101 Let Me Take You In My Arms by Bill 
S 502 Get On Board My Wagon by Marty 
S 303 Lucky, Lucky, Lucky by Ivan 


aementcirh P.O. Box 30007 Eugene, OR 97403 =ndhigee» 
wheel — square thru three quarters — swing do sa do own — left allemande — weave ring 
corner — promenade. — swing own — promenade (Figure) Heads 

Comment: A tune the caller with average singing Square thru four hands — do sa do corner — 
ability should be able to handle. The change in Swing thru — spin the top — boys move up — 
octave by caller on the record does not indi- right and left thru — square thru three quarters 
cate any caller can do it. Mainstream level — swing corner — promenade. 
dance. Again the absence of the notification Comment: Tempo seemed to be too draggy for 
as to who does the figure may be intentional the dancers. Again the record companies are 
but unusual. Rating: ** not requesting their artists to work towards 


better dance movements. The dancers like 
new choreographic moves. This has very over 
used figures. Music Is average. This is one of 
two releases of this tune this month. 

Rating: *+ 


SQUARE DANCE DRESS PATTERNS 


Multi-Size Pattern 
314 Ladies’ Square Dance Dress 
15 Pieces 


OL’ SLEW FOOT THE BEAR — Prairie 1019 

Key: E Tempo: 126 Range: HC Sharp 
Caller: Claude Ross LB 
Synopsis: (Break) Circle left — left allemande — 


PATTERN 
No. 314 


$3.50 


Squore dance dress has scoop neckline with wide eyelet ruffle 
accented by bow. The 8-gored skirt has wide eyelet ruffles that 
sweep up at sides in front and back to create an apron effect. Self- 
fabric ruffles trimmed with narrow eyelet fill in at sides and around 
lower edge of skirt. View 1 is sleeveless: View 2 has short elasti- 
cized puff sleeves. Multi-Size 5-7-9 6810 12:14:16 18-20-40 


Dealer inquiries welcome. 


ee cee ne, ee ee ee ee ee ee ey oe ee ee ee ee ee ee ee eee ee 


Mail to: AUTHENTIC PATTERNS, INC. 
P. 0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 

Pattern #314 $3.50 ea. Sizes(s) 

TOTAL AMOUNT ENCLOSED $ 

Name 

Address 

City __ State Zip 


Add 85 cents per pattern for handling and postage. 
C) Complete Western Brochure for only 50¢ 


pagt?.t 
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A New Look for Square Dancers 


A GINGHAM JUMPER 


Cute asa y. Elastic inserts in belt 
button és Black zipper Pocket 

in bib 

Use with a blouse 

or a pant blouse 


35% Cotton, 65% 
Polyester 


LMS Even sizes 
) 6 thru 18 


S 


ZuOP 


Men's shirts to match, check Gingham sizes 141 - 


RUTH & REVEL 


HOURS: 
Tues., Wed., Thurs., deTURK 
rs Sat. 11-5 1606 Hopmeadow St. 
' Fri. 11-9 Simsbury, Ct. 06070 


Closed Sun. & Mon. Phone: 203-658-9417 
June, July & August Wed. & Sat. only 11-5 


#607 in Red, Navy, Green or Brown Check 
#696 in Denim Blue or Denim Poppy 
17 $12.98 
White Pant Blouse Cotton/Dacron S/M/L/XL $14.98 
White Pant Blouse Lace Trimed Cot/Dac S/M/L/XL $15.98 


Shipping Chg. Single item $2.00; 2 or 3 items $3.00 
Conn. Residents add 7% Sales Tax 


same figure as are on this record. Rating: *+ 


OLE SLEW FOOT — 4-Bar-B 6005 
Key: E Tempo: 130 
Caller: Bill Owsley 
Synopsis: (Break) Circle left — walk around 
corner — see saw own — left allemande — 
weave — do sa do — promenade (Figure) 
Heads square thru four hands — do sa do 
corner — swing thru — boys run right — half 
tag walk and dodge — partner trade — pass 
the ocean — recycle — Swing — promenade. 
Comment: A tune that has a very simple melody. 
The novelty words add to the release. This 
reviewer would say any caller should be able 
to handle. Last month four releases used the 


Range: HC Sharp 
LB 


Oe 


VERSATILE MUSIC arm 
FOR THE Dai 
PROFESSIONAL 
CALLER 


“SMOOTHIES” 


CW-144 |’d Do It All 
Over Again 
CW-125 Moody Blue 
CW-133 Legend In My 
Time 
CW-139 Hello Mexico 
CW-143 That’s Life 


Down 
CW-146 Sweet 
Melinda 


In Love 


Distributed by 
Corsair Continental 


Bronc Wise 


Ernie Nation 
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a as 


Recor 


“CONTEMPORARY” 


CW-126 East Bound and 


CW-137 Boogie Grass Band 
CW-145 Give Me Back My Blues 
CW-128 Knee Deep 


MONTEGO BAY — Stirrup 304 

Key: C Tempo: 128 

Caller: lvan Midlam LA 

Synopsis: (Break) Four ladies chain -- join 
hands circle left — ladies rollaway — circle left 
— rollaway — weave — do sa do — prome- 
nade (Figure) Flutter wheel — sweep one 
quarter more — double pass thru — track Il — 
swing corer — left allemance — weave ring 
— do sa do — promenade. 

Comment: Cue sheet accidentally omitted 
(could be intended that way) heads and side 


NEW RELEASES 


CW-147 LOVING 
CAJUN STYLE 


CW-148 LOVING YOU 
ISA 


Range: HC 


ds 


NATURAL HIGH 
“TRADITIONAL” 


CW-107 Louisiana Man 

CW-129 Something to 
Brag About 

CW-134 Walkin’ Shoes 

CW-140 It’s Been a Great 
Afternoon 

CW-142 Anyone Who isn’t 
Me Tonight 


Ron Russell 


Ron Hunter Sam Atkinson 
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Produced by: 
Bob Vinyard (St. Louis) (314) 739-8744 
& Joe Porritt (Louisville) (502) 368-6815 


Distributed by Corsair, Twelgrenn and Old Timer 
RECORDS JP-201 When You Say Love by Joe Porritt 
JP-202 Tulsa Time by Joe Porritt 
JP-1977 Honey All | Ever Need by Joe Porritt JP-203 All At Once It’s For Ever by Joe Porritt 
JP- 101 Blue Moon of Kentucky by Bob Vinyard JP-204 Gonna Have a Ball by Joe Porritt 


JP- 102 Rhythm of the Rain by Vinyard JP-301 All of Me Round by Ollie/Donna Loehr, 
JP- 103 Selfish by Bob Vinyard Ballwin, Mo. (Flip side cued) 
JP- 104 Someone !s Looking For Someone JP-302 No Love At All Round by Ollie/Donna 
Like You by Bob Vinyard Loehr (cued) 
figure. Dance figure basic with track II use. better ones this month. Rating: **+ 
The tune seemed monotonous with little varia- 
tion. Instrumental is above average. FREDA COMES FREDA GOES — Hi-Hat 5005 
Rating: *+ Key: F & B Flat Range: HB Flat 
NIGHT COACH OUT OF DALLAS — Tempo: 128 LB Fiat 
C Bar C 546 Caller: Jerry Schatzer 
Key: D Tempo: 130 Range: HB’ Synopis: (Break) Walk around corner — see saw 
Caller: Bronc Wise LD own — join hands circle — four ladies star by 
Synopsis: Complete call printed in Workshop. right three quarters — allemande left — weave 
Comment: Good instrumental on this release. ring — dosado — promenade (Figure) Heads 
Banjo pickin’ seemed to be very acceptable in Square thru four hands — meet that two cur- 
the instrumental. Figure has a little different lique — split circulate — boys run right to 
move to it that seemed enjoyble to the reverse flutter wheel — come back with right 
dancers. Over all this record was one of the and left thru — square thru three quarters — 
The True Facts 


The Sels un Order =m 
AMBRIUAN SQUARE PANGE SOCIETY 


about the i . i? Tie CALLER/TEACHER MANUAL 
Caller/Teacher Manuals a—\ tention 


American Square American Square Dancing 


We continue to make available the original 
Caller/Teacher Manuals for the Basic Plateau 
(yellow) and the Extended Basics (blue). These 
manuals reflect the basic teaching concepts of 
Square dancing and they represent the finest, 
most comprehensive Caller/Teacher guides available for instructing new dancers. 
A caller equipped with these manuals can be sure of heading in the right direction 
with clear, concise, teaching techniques. Most of the basics in these two manuals 
appear in the current lists. Each basic is clearly described with teaching pointers, 
styling comments and danger spots. Up-dating the manuals will take place once it 
appears that the three CALLERLAB Mainstream plateaus have some assurance of 
remaining unchanged for a reasonable amount of time. In the meantime, we assure 
you that you will more than get your dollar value from each of these two books. 


For prices and postage see order form page 91. 
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swing corner — promenade. 

Comment: A nice change of music with good 
lyrics and a nice figure using split circulate 
and a reverse flutter wheel. Dancers enjoyed 
the feel and movement on this dance. 


Rating: **+ 
I'M GETTING HIGH ON LOVE — 
Red Boot Star 1247 
Key: G Tempo: 128 Range: HB 
Caller: Elmer Sheffield LD 


L 
Synopsis: Complete call printed in Workshop. 
Comment: A rock type version of this tune with 
added voices on chorus make this record a 
different feel. A very basic dance that can be 
used in class work, as the most difficult 
movement is an eight chain four. Callers can 
have agood time with this release. Rating: ** 


HONEYSUCKLE ROSE — Chinook 023 

Key: D Tempo: 128 Range: HB 

Caller: Joe Saltel LA 

Synopsis: Complete call printed in Workshop. 

Comment: Another rock feeling on this tune 
which seemed acceptable by dancers. Nice 
job by Joe with danceable figure construction. 
The tune name could be misleading as this Is 
not the old Honeysuckle Rose tune that many 


know. Rating: ** 
°° HOEDOWNS © 
BITTER ROOT — Chinook 504 
Key: G Tempo: 130 


Music: The Warriors — Guitar, Bass, Drums 


SACKIN’ IT — Flip side to Bitter Root 

Key: G Tempo: 128 

Music: The Warriors — Guitar, Bass, Drums 

Comment: Two good hoedowns back to back. 
Many callers are always looking for new hoe- 
downs and these seem to fit the bill. Will find at 


ae 


ee 4 


10" 


pee eee 


oy d 


least one to be adequate. The rhythm track is 
average with good beat. Rating ** 


SQUARE 
DANCE Z 
DATE BOOK 


Sept. 1 — Lubbock Area Labor Day S/R/D, 
Civic Center, Lubbock, Texas 

Sept. 1-2 — 21st S/D Festival, Central Mo. 
State University, Warrensburg, Missouri 

Sept. 1-2 — Wy-Col-Ute Annual S/D, Craig, 
Colorado 

Sept. 1-3 — Labor Day Weekend, Fair- 
grounds, Clearfield, Pennsylvania 

Sept. 1-3 — 25th EAASDC European 
Roundup, Frankfurt/Main, Germany 

Sept. 7-8 — 5th Harvest F estival, Tulelake, 
California and Malin, Oregon 

Sept. 7-8 — 30th Fall Festival, Convention 
Center, Little Rock, Arkansas 

Sept. 7-9 — Annual S/D Festival, Tucalota 
Springs Campground, Hemet, California 

Sept. 7-9 — Shindig ‘79, Duluth Arena, 
Duluth, Minnesota 

Sept. 8 — 20th Anthodite Festival, Ressie 
Jeffries Int. School, Front Royal, Va. 

Sept. 8 — 15th Annual ORA Fall Roundup, 
Bell Auditorium, Augusta, Ga. 

Sept. 8-9 — 6th Annual S/D Weekend, Silver 
Dollar City, Missouri 


THE FASTEST RECORD SERVICE 
IN THE WEST ALSO! 


You can listen to all the latest record releases 


In the comtort of your own living room you can hear a portion of every New 
Record Release each month. $3.00 will bring you our tape and information on 
how you can continue this service FREE OF CHARGE every month. Each tape 
also includes singing call adaptations for use in easy level to advanced level danc- 
ing. Tapes are at 3% speed — Reel to Reel or Cassette. 


Robertson Dance Supp 


(A,3600 33rd AVENUE e SACRAMENTO, CALIFORNIA akg ¢ Phone (916) 421-1518 


yalies 
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Sept. 8-9 — Stockton Festival of Fun, Audi- 
torium, Stockton, California 

Sept. 13-15 — 8th Annual State S/R/D Con- 
vention, Coliseum, Macon, Georgia 

Sept. 14-15 — Fun Festival, Calaveras Co. 
Fairgrounds, Angels Camp, California 

Sept. 14-15 — Northwest Fun Fest, Ranch 
House, Panama City, Florida 

Sept. 15 — Blue Berry Dance, Interprovincial 
School for the Deaf, Amherst, Nova Scotia 

Sept. 21-22 — BEKA Autumn Promenade, 
Civic Center, Lexington, Kentucky 

Sept. 21-22 — Autumn Leaves Festival, Pea- 
body Base Lodge, Franconia, N.H. 

Sept. 21-22 — State Campout, Oakdale Park, 
Glenrose, Texas 

Sept. 21-23 — Fall Ball, Turkey Run State 
Park, Marshall, Indiana 

Sept. 21-23 — Fallin’ Leaves Frolic Week- 
end, Pokagon State Park, Angola, Indiana 

Sept. 22-29 — Septemberfest, Kentucky Dam 
Village State Park, Gilbertsville, Ky. 

Sept. 27-29 — 18th Delaware S/R/D Con- 
vention, Sheraton Hotel, Philadelphia, Pa. 

Sept. 28 — West of England Convention, 
Mortehoe, Devon, England 

Sept. 28-29 — 9th State S/R/D Convention, 
Gothenburg, Nebraska 

Sept. 28-29 — 4th Eastern N.M. State S/D 
Festival, Roswell, New Mexico 

Sept. 28-29 — 19th Orange Blossom Special, 
Convention Center, Dallas, Texas 

Sept. 28-30 — Flaming Leaves Festival, 
Olympic Arena, Lake Placid, New York 

Sept. 28-30 — Autumn Holiday, Burr Oak 
Lodge, Gloucester, Ohio 

Sept. 30 — 13th Buckwheat Festival S/D, 
Camp Dawson, Kingswood, West Virginia 

Oct. 5-6 — 8th S/R/D Festival, Sheraton Ho- 


tel, Biloxi, Mississippi 

Oct. 5-6 — Sunnyland Retreat, Civic Center, 
Myrtle Beach, South Carolina 

Oct. 5-6 — Harvest Festival, Charlotte, 
North Carolina 

Oct. 5-6 — Fun Weekend, Convention Hall, 
Ocean City, Maryland 

Oct. 5-7 — Oktoberfest "79, La Crosse, Wis- 
consin 

Oct. 6 — 19th Annual Oktoberfest. Dover 
AFB Youth Center, Dover, Delaware 

Oct. 6 — Big Country Hoedown, Friendship 
Hall, Montrose, Colorado 

Oct. 6 — Western S/D Festival, Greeley, 
Colorado 

Oct. 7 — Annual Fall Festival, U.A.W. Hall, 
Lima, Ohio 

Oct. 11-13 — 4th Black Gold Festival, High 
School, Hazard, Kentucky 

Oct. 12-13 — 15th Annual International Fall 
Festival, Syracuse, New York 

Oct. 12-13 — Chattanooga Choo Choo S/R/D 
Festival, Memoria! Auditorium, 
Chattanooga, Tennessee 

Oct. 12-13 — 20th Peanut Festival, Civic 
Center, Dothan, Alabama 

Oct. 12-14 — 23rd Jubilee, Santa Clara Co. 
Fairgrounds, San Jose, California 

Oct. 12-14 — Oktoberfest Weekend, Hospi- 
tality Inn, Enfield, Connecticut 

Oct. 12-14 — All Kentucky City $/D Festival, 
Elizabethtown, Kentucky 

Oct..13 — 11th PASARD Fall Festival, 
Brashear High School, Pittsburgh, Penn- 
sylvania 

Oct. 14 — CCHA Building Fund Dance, Kai- 
ser Steel Gym, Fontana, California 

Oct. 19-20 — 4th Annual Fun Fest, Civic 
Center, Lakeland, Florida 


oa bé ‘ | 
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Present: 


A001 Everybody’s 


Reaching Out and 


A002 Showboat 
Gambler 
Called by DAVE HARRY 


Se 


Dave and Bonnie Harry 
14306 Lake Road 


Alderwood Manor, WA 98036 see your 


record dealer 


HOEDOWNS — 

RR 301 Rhythm Special 

RR 302 Brandy 

RR 303 Smooth 'n Easy/Hot 'n Sassy 
ROUNDS — 

RR 501 Wind Me Up 

RR 502 Brown Eyes Blue 

RR 503 A Country Song 


WADE DRIVER * PAT BARBOUR * BOB BAIER 
KIP GARVEY* DAVE & NITA SMITH 
2542 Palo Pinto, Houston, Tx. 77080 « 713/462-1120 


RHYTHM SINGING CALLS — 
RR 121 BOOGIE GRASS BAND - Wade 
RR 122 I'M GONNA FIND IT WHERE | CAN - Pat 
RR 123 11S BEEN A GREAT AFTERNOON - Wade 
RR 124 SHADOW OF YOUR SMILE - Wade 
RR 125 RHYTHM OF THE RAIN - Bob 
RR 126 SUMMERTIME - Wade 
RR 127 READY FOR THE TIMES TO GET BETTER - Wade 
RR 128 TODAY | STARTED LOVING YOU AGAIN - Wade 
RR 129 | RECALL A GYPSY WOMAN - Pat 
RR 130 WHO AM | TO SAY - Kip 
RR 131 MUSIC IS MY WOMAN - Ernie Kinney 


CIRCLE D — CD 214 OLD TIME LOVING - Mike Litzenberger 
*RR 2000 YOU ARE MY FAVORITE THING/END OF THE WORLD - Wade (Country & Western - not a square dance)” 


Oct. 19-21 — 12th Nelson Festival, Broadg- 
reen Int. School, Nelson, New Zealand 
Oct. 20 — Circle Square Annual October 
Festival, Roswell, New Mexico 

Oct. 20 — 9th Bavarian S/D Festival, 
Schweinfurt, Germany 

Oct. 21 — 4th Annual Pow Wow, Moose Ball- 
room, Patton, Pennsylvania 

Oct. 26-27 — Pumpkin Festival, VF W Club, 
Owatonna, Minnesota 

Oct. 26-28 — Fall Festival, East Hill Farm, 
Troy, New Hampshire 


B. & S. SQUARE DANCE SHOP 
Billy and Sue Miller MAGNET, INDIANA 47555 


THE CLASSIC 
Made fully lined. the 
“CLASSIC” features 
foam sock lining, a steel 
shank for support, a full 
inch of heel—rubber 


Oct. 26-28 — 23rd Hoosier S/D Festival, 
Evansville, Indiana 

Oct. 27 — State S/R/D Convention, Tre- 
herne Community Hall, Treherne, 
Manitoba 

Oct. 27-28 — Squar Esta, Griswold’s, Clare- 
mont, California 

Oct. 28-30 — 3rd Annual ROUNDALAB 
Meeting, Holiday Inn Embarcadero, San 
Diego, California 

Oct. 29 — Halloween Dance, Moose Ball- 
room, Patton, Pennsylvania 


WRITE FOR 
A FREE CATALOG 
Phone: (812) 843-5491 


The shoe most square 4 


dancers wear. 2” heel 
with elastic binding 
around shoe. Strap 


across instep. Also #22 
round toe. 
Black & White $15.95 


MAJESTIC Yellow, Pink, 
capped for sure footing, Glove tanned leather. Sizes 6 Red, Hot pink, ) 
and a buckle with elastic thru 12 N; 4 thru 12 M; half and Orange $16.95 ~~ 
goring to complete the sizes. Steel shank for support. Silver & Gold $17.95 INDIANA 
¥%4"’ strap. Sizes in medium 4!2 through Black, White, Navy, Red Sizes 4 to 10 — Med. ri 
$1.25 10 and narrow 6 through 10. Silver, Gold, Brown dig hy Reece SALES 
. $18.95 $1.25 Postage 
Postage - gg ha a i2'95 Postage $1.25 2 or more $1.00 ea, TAX 
$1.00 ca. Silver/Gold $13.95 ~ Of More $1.00 ea. STRETCH COTTON PETTI PANTS 
With 1% nylon lace. The mid thigh 
SISSY SHORTIE MID-THIGH KNEE LENGTH has 8 rows of lace and the knee length 
je =a - ; has 9 rows of lace. These are made for 


$7.00 or 2 pairs for $13.00 
SLIPS — made by B @ $ 


$5.50 


We have one of the finest 50 yard nylon marquisette flips. Cotton tops, wide 
elastic band, 4 tiers on 18”"’ and up, 3 tiers on 17’ and 24" and up—no returns. 
Our slips are stiff enough to insure tong life. Order 1”’ shorter than skirt. 18’’ 
to 26"’ by special order. Colors: white, black, blue, pink, yellow, red, hot pink, 
pale green, lime green and multi-color, turquoise, orange, bright yellow, lilac, 
navy, kelly green, dark purple, red, white combinations 


royal, red, brown, 1 : 
or any color combinations of listed colors. 


— 
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us exclusively and they're made true to | 
size. Colors are: white, lime green, lilac, 
black, yellow, blue, pink, red, orange, 
purple, hot pink, kelly, brown, navy, 
dark purple, multi-color, royal and red, 
white and blue combinations. Order 
mid thigh or knee length in S-M-L-XL. 
Sissy Pants—6 rows of lace. XS-S-"Vi-L. 
Shorties—3" legs, 8 rows of lace. 
Postage 80c — 2 or more 50c ea. 


i 


$19.50 plus postage. 35 yd. 
slips. $17.50 plus $1.50 
postage. 2 or more $1.00 ea. 
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(INFLATION, continued from page 14) 
by association, get a big picture of the total 
economics. 

Rather than discuss each item used in cost- 
ing shoe manufacturing let us take only one — 
leather. Within the last week Promenaders 
sent each of our retailers a new price sheet. In 
the letter that went with the price sheet we 
included the following information. “The 
leather in a pair of shoes in July of 1978 cost 
$1.76, by December it was $2.04, today the 
same leather is costing $3.12.” An increase in 
nine months of $1.36. Stated another way, an 
increase of 77 per cent. These are costs over 
which none of us, you, I nor any single indi- 
vidual has any control. 

In 1976 we could ship, across country, 
shoes at $13.00 per hundred weight. Today 
the freight rate is quoted at $26.30 for the 
same item. But these are only factors which 
enter into getting an item produced and 
moved to a point of sale. Other costs leap into 
the picture when the retailer puts the item on 
his shelf, ready for the dancer's selection. 

Those of us in the commercial side of 
square dancing have the same problems of 
inflation facing all of business today. Why then 
do we all — manufacturers, wholesalers and 
retailers of square dancing products — choose 
to stay in this business? Quite frankly, it’s 
because we love it. I submit to you that infla- 
tion is not easy to live with, but because we 
have a work of love involved, square dancing 
is, and will remain, more inflation compatible 
than any other structured form of entertain- 
ment. 

What does the future hold? I fear, from a 
pure cost point of view, that the price is going 
to continue going up. I do not see, in the short 


crafted, fired, 


J 8%” diameter fine china plate, 
numbered and registered until Dec. 
those collectors who purchase the first plate are guaranteed the 


INFLATION NOTE 


Apparently no phase of our economy 
will escape the current trend of rising costs. 
However, it is apparent that square danc- 
ing will remain the great recreational bar- 


gain of our time. It is necessary for all of us 
to recognize that some changes may be 
necessary and that dances closer to home 
may be the solution for the coming years. 


range, any easing of our cost of dancing, but I 
believe my last major point is our solution. 
The cost of square dancing as a part of the 
family budget is still “value for value” the 
greatest investment anyone can make. A re- 
cent article in a major publication asked “Are 
we going to see the day when an evening's 
dance costs $5.00?” In some areas we already _ 
have. But how many of you have been to a 
movie lately? How many of you have spent an 
evening in a bowling alley? How many of you 
recently attended a baseball game, a football 
game? How much and in what direction would 
the relative cost be for attending the National 
Square Dance Convention in Milwaukee or 
the Super Bowl in Miami? 
It's a Labor of Love 

If we who do have an economic investment 
in square dancing will keep service to the 
square dancer at heart, we can survive. We 
wont become financially independent from 
this activity alone, but we can survive. As age 
takes its toll or a failure to maintain service as a 
primary objective is lost in a locality, some 
individual enterprises will fall by the wayside. 
I truly feel, however, that those that go by the 
wayside will be replaced by others, for a work 
of love. | 


Limited Edition Plate 


“Square Dance”’ 


first edition in a new series 
“Dancing in America” 


in full color. Each plate will be 


1979. Only 


right to obtain subsequent plates in the series at issue. 


$29.0 
Reserve your plate now by sending your check or money order to: 
Issue Price Village Print Shop - R.D.#1 Box 566 Branchville, N.J. 07826 
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Things are 
done up 


right 


IIPUu/) 
UMOCT 


* a” 
i fe POSTER you see here is a giant, full- 

color, eye-catching display of square danc- 
ing designed to attract the attention of square 
dancers around the world who are invited to 
attend the 24th National Square Dance Con- 
vention in Adelaide, South Australia, April 
25-28, 1980. 

For those who have enjoyed the many 
facets of square dancing in their own commu- 
nity, in their state and on a cross-country ba- 
sis, square dancing in other lands holds many 
added bonuses. Seldom does a traveller to 
another country get the opportunity to know 
its people first-hand as they do in square danc- 
ing. Through the magic of square dancing you 
will feel that you have known these people 
forever, for, as the overseas dancers express in 
their slogan, “Friendship is square dancing’ s 
greatest reward!” 


PUT SOME SNAP 
IN YOUR DANCE WEAR 


From time to time, in the coming months, 
we will be telling you about square dance big 
events in Japan, New Zealand, Germany, 
Great Britain, Saudi Arabia and other coun- 
tries outside of North America. If you are 
planning an overseas trip you might keep 
some of these dates in mind, pack a few square 
dance duds in the suitcase and take in one of 
these overseas conventions. 

Jeff Seidel, Convenor of the 21st National 
Square Dance Convention in the South Pa- 
cific, joins George Joseph, Lord Mayor of 
Adelaide, W.F. Connelly, Chairman of the 
Adelaide Convention Bureau, Ltd., and the 
dancers in his area in extending a warm invi- 
tation to join them next April. If you would 
like more information write to Jeff. His ad- 
dress is 20 Eyre Crescent, Valley View 5093, 
Adelaide, South Australia. 


Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 


snap fasteners. 


Send for FREE CATALOG 
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The Campau Co. 
P.O. Box 20632-SD 
Dallas, Texas 7/5220 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


TO THE MAXIMUM 


FROM THE MINIMUM 


RC-7W 


T-40 Amplifier Only 
T-50 Amplifier Only 


$99.95 


NEWCOMB 
RECORD CASES 
Mailing costs are for 
Continental U.S. only 


$602.71 peomesmey 
$733.43 | | 
T-100 Amplifier Only $862.22 @ i 7] 
Merrbach music volume control will shut ; 


off music completely, $60.00. Made es- 
pecially for Newcomb equipment 


Electro-Voice Model 660 Mikes WRT, 


Write us for complete catalog. 


T-40-2461 $867.27 Write us for complete catalo 

g 
1-50-2461 $981.68 XT-140 Amplifier Only $1596.33 
T-100-2482 $1178.39 XT-250 Amplifier Only _ $1787. 78 


Fae ser eg ocr oe 


g Rae Takia ce VIED 


$19.30 esr 
PP $4.00 $94.63 RC-712W 
PP $5.00 $37.97 
PP $6.00 
MIKE COZY . - 
$7 80 PRICES SUBJECT TO CHANGE WITHOUT 
: NOTICE ON ALL EQUIPMENT LISTED 
tata CAR CADDY — Anew concept in a hand truck. Carries up to 100 Ibs., 40” folds to 20”. Tubular 
Hing 


steel weighs 7 Ibs. Collapsible, designed to be used for sound equipment, luggage, etc. $29.95 
plus $3.00 postage USA. Shock cord for Caddy $2.00 ea. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 
2092 — You, Key G/All Night, 
Key A (Hoedowns) 
2091 — Up a Lazy River 
Caller: Dave Taylor 
2090 — Coney Island Washboard 
Gal Caller: Lem Smith 
2089 — Tulsa, Key A/Rawhide, Key F 
(Hoedowns) 
2088 — Who Stole the Keska (Round) 
Cued by V. Zufelt 
2087 — Break My Mind Caller: Marshall 
Flippo 
2086 — All | Ever Need Is You Caller: 
Marshall Flippo 


E-Z RELEASES 
Easy Mixers, Flip Inst. Called by Jerry 
Helt 
E-Z 714 Blue Stars and Stripes 
E-Z 719 Queens Quadrille 
E-Z 722 Tunnel of Love Contra 
E-Z 723 Circle and Star Contra 
E-Z 724 Celito Lindo Circle Mixer 
E-Z 725 Pretty Baby Quadrille 


MOST POPULAR LP ALBUMS 
1021 — 50 Basics Caller: Marshall 


Flippo 
1025 — 75 Plus Basics Caller: Marshall 
Flippo 
1034 — Mainstream Plus by Flippo 
1035 — 10 Singing Calls by Flippo 


BOGAN 
1312 — Hubba, Hubba Caller: Tim 
Ploch 
1311 — Blue Eyes Crying in the Rain 
Caller: Tommy White 
1310 — The Gambler Caller: Tim Ploch 


DANCE RANCH 
653 — Around the World 
Caller: Ron Schneider 
652 — Say You'll Be Mine (Round) 
Cued by Herb Egender 
651 — Cabaret Caller: Jim Mayo 


Light weight aluminum speaker stands 
$70.00 plus freight. Heavy weight $80.00 
plus freight. 


‘*ROCKIN’ “A” 
1371 — Golden Tears 
Caller: Jesse Cox 
1370 — Try a Little Kindness 
Caller: David Cox 
1369 — Eumeralla Shore Caller: 
David Cox 


LORE 
1174 — Texas Rag Caller: Curtis 
Thompson 
1173 — Blowing In the Wind Caller: 
Harold Bausch 
1172 — I’m Going Back Some Day 
Caller: Jonn Chavis 


SWINGING SQUARE 
2376 — Robert E. Lee Caller: Paul 
Greer 


BEE SHARP 
111 — I'll Always Thank You For the 
Sunshine Caller: Bob Hester 
110 — Wl Help to Drive Your Blues 
Away Caller: Bob Stoops 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 7/008 


Des! 


“ j & 
Se by 


Jeanne BM 004H 
Briscoe BM 003 


Corn Chips Hoedown 


BM 002H 
BM 001 Smoke Smoke 
SC 640 Sister Kate 


@:,  sodpe records — big mac 


New Releases | 
SC 641 DEED ! DO Called by Mac McCullar “ar? 
BIG MAC 005 GRASS WON’T GROW Called by Jeanne Briscoe dj 


TEACHING RECORDS FOR GROUPS woceuar 
| __ WHO DO NOT HAVE A CALLER IS NOW 
Back On My Mind Again avaiLABLE — INSTRUCTOR/CALLER 
Rattler Romp Hoedown jeanne MOODY BRISCOE. ASK FOR 
SERIES |. 
AVAILABLE, WRITE TO US. 


ll, Il OR WW. BROCHURES 


P.O. BOX 1448, SAN LUIS OBISPO, CA. 93406 


(PUBLICATIONS, continued from page 25) 
Hanwell’s presented commemorating the 
Queen s coronation? And if the Arizona Eights 
offer you “booking forms,” it’s for a weekend 
square dance and has nothing to do with horse 
racing. 

British square dancers are most hospitable 
to visitors and and if you d like to keep in touch 
with their activities, you can do so through 
this magazine, which can be obtained from: 
LETS SQUARE DANCE, 2, Tolmers Gar- 
dens, Cuffley, Potters Bar, Herts., EN6 4JE, 


Meg LSTA Sa 


119 Allen Street 
Hampden, Mass. 01036 


e700 Nylon Ruffles 


100 yards of soft Nylon Ruffling is used to 
trim this very full three skirt nylon “horsehair”’ 
bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline is 
double stitched for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Small, medium, large 
Length: 19” 21” 23” 
Please give waist size & length desired 
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Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 


England. This “grand little bulletin” has in- 
deed kept up with square dancing and done its 
job well. 
ATTENTION ALL KNITTERS 

The April Fool gremlins had a ball this year 
when they mixed up the instructions and the 
photos for the shawl which appeared in the 
April issue of SQUARE DANCING. The in- 
structions shown make a garter stitch stole and 
were shared by Peg Hacking. The photograph 
was for a popcorn stitch stole, also by Peg. 
If you wondered why your shawl didn't match 


Everythiiig 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


$21.00 


Handling 
$1.50 each 
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FUN VALLEY 


SQUARE DANCE 
RESORT 


SOUTH FORK, COLORADO 


lf you missed Fun Valley in 1979, you missed a lot — Don't let this 


happen in 1980! The 1980 program will start with a BANG. We are 
giving you the best programs and the greatest staff to be found. 


1980 SPRING SESSION 


May 25-31 June 1-7 June 8-14 June 15-21 


Wade Driver Tony DiGeorge Chris Vear Dick Parrish Ed Larder Chris Vear Pat Barbour Ernie Kinney 


Houston, Texas Metairie, La Austin, Texas Hobbs, NM Temple, Texas Austin, Texas Houston, Texas CantuaCreek. Ca. 


Dave & Nita Smith Carl & Jo Barnes Art & Fran Moore Horace & Brenda Mills 
Lubbock, Texas Artesia, N.M Dallas, Texas LeGrand, Ca 


Enjoy square dancing in our brand new square dance hall located on the bank of 
the South Fork of the Rio Grande river. The lovely new hall will hold 30 squares, 
has a hardwood floor and a fireplace at each end of the log building. Add the 
panoramic view of the Rocky mountains from each of the many large windows, 
friendly atmosphere, fun filled after parties, and the best staff to be found, and you 
have a square dancers paradise! 

CABINS BEAUTIFUL TRAILER PARK MOTEL 
Fun Valley has so much natural beauty — so many things to do — a thrillofa 
lifetime, horseback riding, hiking, playing miniature golf, and trout fishing in the 
cold mountain streams. Fun Valley is away from the crowds, the confusion of the 
cities and every day pressures. It is in a rustic setting, close to nature, the air is 
pure, the climate remarkable with sun filled days and cool nights. 


For further information on our 1980 schedule or reservations, write or call: 
FUN VALLEY RESERVATIONS 
Oct. 1 2050 S. Elmwood Dr. May 15 Box 208 
to May 15 Abilene, Tx. 79605 to Oct. 1 So. Fork, Co. 81154 
phone (915) 692-6339 phone (303) 873-5566 


1 


BR 


NEW RELEAS. 


WINDSOR RECORDS 
Distributed by 
Twelgrenn & Corsair 


re ae 


CERTAIN HiTS in 


WAM MAB 


Produced by Larry Jack 

200 Olinda Drive 
Brea, California 92621 
Round Dances 


4758A Rhumba Pete by Pete & Carol Metzger 
4758B 


that of the photo, now you know the reason. 
Here are the directions for that stole. 

8 oz 4-ply yam #13 needles 

Cast on 6 sts. 

Row | — K1, *(K1, Pl, K1) into next st, P3 
tog. Repeat from * to last st (K1, Pl, K1) 

Row 2 — Inc. | st. in first st. Purl to last st. 
Kl. 

Row 3 — KI, *P3 tog., (K1, Pl, K1) into 
next st. Repeat from * to last st (K1, Pl, K1) 

Row 4 — Same as Row 2 

Repeat these 4 rows until straight edge 


hg 

A 

Oe 

Z Anytime by Emmett & Monette Courtney = 
oa , i ‘ 
Z Larry Jack Marv Lindner 4759A Home in Indiana 

Za =@s-: CW-5075 Fast Train to Georgia by Emmett & Monette Courtney : 
Ss by Mark Patterson 4759B Sieepy Lagoon by Emmett & Monette Courtney 
% ~ W-5076 Driftwood (Hoedown) by Larry Jack 4760A Second Hand Store by Art & Evelyn Johnson 

os W-5077 Moody Blue by Alan Schultz 4760B Swing Away the Blues be 
s W-5078 Marlene (Hoedown) by Marv Lindner by Eddie & Audrey Palmaquist 

ey W-5079 You Light Up My Life 4761A Baby Cha by Hi & Cookie Gibson 

* by Larry Jack 4761B Candlelight Waltz a 
A-—-W-5080 Gypsy Feet by Gary Weston by Emmett & Monette Courtney — 


measures 26°, ending with 4th row. 

Decrease as follows: 

Row | — K1, *(K1, Pl, K1) P3 tog. Repeat 
from * to last 4 sts. P4 tog. 

Row 2 — KI, Purl to last st. K1 

Row 3 — K1, *P3 tog. (K1, Pl, K1). Repeat 
from * to last 4 sts. P4 tog. 

Row 4 — Same as Row 2 

Repeat these 4 rows until 6 sts. remain. 
Cast off. 

Fringe: Cut 10” strands. Use 4 for each 
knot. Tie 1 knot between each popcorn. 


W 


For comfort, quality and _ elegance, 
COAST's newest look for square and 
round dancing is the MANDY shoe. 


Colors: Black, White, Gold and Silver 
Sizes: 4 thru 11 {including half-sizes.) 


Narrow, medium and wide widths. 


BLACK or WHITE ......... $26.95 
Sou go SILVER .......;; $27.95 
Plus $1.50 Postage 


& 


mastercharge WA Fea 


104 WEMPE DRIVE — 


= Weber 


Western Wear 


CUMBERLAND, MD. 21502 — 


“CLOUD NINE” COMFORT by Coast Ballet 
Our New Two Inch High Heel 


A two inch high leather 
wrapped heel with all top 


grain leather uppers, 
cushioned innersoles and 
chrome split leather 
outsoles. 


PHONE (301) 724-2925 
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FOB Los Angeles 
Calif. add 6% Sales Tax 


Light weight but powerful best describes the AVT Series with a power output of 
100 watts peak, 25 watts rms. High efficiency column speakers provide a 
concentrated beam of sound with attendant reduction in PA feedback problems for 
large halls and auditoriums. The amplifier/turntable weighs 17 pounds (6-7/8 X 
14.1/16" X 14-1/16"); each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4° 
X 29”). Outstanding phono pickup and feather weight tone arm from the T Series 
are used to almost eliminate record wear. The dual-viewing neon strobe is visible 
even with a 12” LP on the turntable. Mike input accepts either a high or a low 
impedance dynamic microphone without modification. Special remote music 
volume control jack and Newcomb’s exclusive pause master switch are featured In 
this system. Special circuitry protects output devices against overdriving, overloading 
and shorted speakers or leads. 


Write for Also available — AVT 1270V-2HF — $489.95 
Details (System with split-case open back speaker assembly) 


) Callers’ Supply Company 


8459 EDMARU AVENUE » WHITTIER, CALIF. 90605 
TEL. (213) 693-5976 (ASK FOR BOB RUFF) 


WE'VE GOT IT ALL TOGETHER 
(in one place) 


Records — Square, Round, Contra, Clogging 
Newcomb P.A. — "T", “AVT”, “RT” Series 
Wireless Microphones 

Electro-Voice Microphones 

Handbooks and Teacher Manuals 

Diplomas, Name Tags, Posters 

Consultant Service for Schools 

Instructional L.P. Albums 


@#eeee#eéeess#tse # 


BOB RUFF 


Square Dance Consultant for Schools 
8459 Edmaru Ave., Whittier, CA. 90605 
213-693-5976 


“The Fundamentals of Square Dancing” Levels 1, 2, 3, (called by Bob Ruff) 
Used by over 10,000 schools, colleges, and libraries all over the world. Three LPs teach 50 Basic Movements $5.95 each 


$17.85/set 

Add $1.00 mailing (U.S. only) 
Free catalogs sent on request 
We ship anywhere in the world 


OMISSION FROM DIRECTORY 

Frequently listings for the Publication Di- 
rectory (May) or the Associations Directory 
(August) are received too late to be included. 
Sometimes areas neglect to send us their sta- 
tistics. But when an area does send in its list- 
ing and is inadvertently omitted, not once but 
twice, we do feel they desire some special 
recognition. Please add to your Publication 
Directory the following for PENNSYLVA- 
NIA: 
THE COORDINATOR — George & Olive 


FOUR BAR B RECORDS, Inc. 


Wilcox, 28 New Rd., Dolyston 18901. 
TOP TEN ROUNDS 

These round dances appeared on the Top 
Ten list of the July/August issue of Round 
Dancer magazine: Chili Sauce by the 
Hickmans; All Night by Jaeb; Won't You 
Come Dance by Wolcotts; Lay Down Salley 
by the DeMaines; My Charmaine by Porter; 
Oklahoma National ’78 by Porter; Sugar Lips 
by Wilder; Sunrise, Sunset by Wolcott; Little 
White Moon by Wilder: and Vaya Con Dios 
by Boswell. 


ADD THE EXCELLENCE OF 


MARV LINDNER, MIKE SIKORSKY and BOB & BARBARA WILDER 


Bob and 


Bob Carmack 


Barbara Wilder 


SINGING CALLS: 
4B-6001 TULSA TIME — Bob 
4B-6002 PAINTIN’ THIS OLD TOWN BLUE — Bill 
4B-6004 BACK ON MY MIND AGAIN — Bob 
4B-6005 OLE SLEW FOOT — Bill 
4B-6006 SWEET MELINDA — Bob 
4B-6008 ROLY POLY — Mike 
4B-6010 RED BANDANA — Marv 
4B-6011 FORTY MILES FROM POPLAR BLUFF — Bob 
4B-6012 | WILL SURVIVE — Bill 


ROUND DANCE 
4BR-6009 | CAN’T BELIEVE THAT YOU'RE 
IN LOVE WITH ME — Bob & Barbara Wilder 


PATTER 
4B-6003 OZARK ROMP — Flip Called — Bill & Bob 


Bill Owsley 


— featuring — The Quality Sound by The Bradsmen 


Box 7-11 


Macks Creek, MO 65786 


(314) 363-5432 
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Announcing 


TWO NEW CALLER’S BOOKS 
by BILL PETERS 


Book1A PRESENTATION TECHNIQUES 


Provides in-depth coverage of all patter calling presentation techniques with 
easy-to-read and easy-to-understand sections in Timing, Body Flow, Voice 
and Command Techniques, Showmanship, etc., plus a detailed analysis 
and description of how a caller works with square dance music. This 
guidebook completes our updated 3-volume series on patter calling $7.95 


SINGING CALL TECHNIQUES 


The most complete how-to-do-it book on singing calls ever published. 
Includes special chapters on singing call music, singing call choreography, 
and singing call presentation techniques. The Choreography section in- 
cludes step-by-step instructions for changing, improvising and “hashing- 
up’ singing call dances. There is also an extensive appendix with more than 
150 singing call dances listed by Callerlab plateaus (includes singing call 
teaching drills for all commands thru Plus 2). ................0.. $7.95 


BEST SELLERS STILL AVAILABLE 
Book 1B THE MIGHTY MODULE 


Everything a caller needs to both understand and effectively use the Module 
Method of patter calling (set-ups, zeros, get-outs, equivalents, etc.) $6.95 


Book 1C SIGHT CALLING MADE EASY 
Step-by-step instructions for basic sight calling including resolution, forma- 
tion management, “snapshot” techniques, unsymmetric sight, etc. .$7.95 


SPECIAL: COMBINED VOLUME 


Books 1A and 1B complete in a single volume ................. $12.95 


SUPPLEMENT: 
MODULES GALORE 
Contains more than 1000 dancer-tested choreographic modules in all cate- 
gories. The perfect companion volume to Book 1A. .............. $5.95 | 


'| HOW TO ORDER: J 


Ali books shipped postpaid. Send check — 
or money order for the books you or¢er 
to BILL PETERS, 5046 Amondo D‘ve, 
ries (to date) — 4 volumes plus the | San Jose, California 95129.-For 1st 
Modules Galore Supplement, aj class (domestic) or airmail (oyerseas) 
of 829 value — for the iow, low price | delivery, add $3.00. 


SPECIAL INTRODUCTORY OFFER 
For a limited time, we are offering the 
complete Bill Peters Guidebook Se- 


of $29.95. 
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We're changing our name... 
PAT’S PLASTICS has become 
MICRO PLASTICS 


Everything else remains the same — 
Same Owner — Mike Cross 
Same Staff « Same Phone *« Same Address « Same 
Good Quality & Good Service 
Only the name has been changed. 


1 line “Slim Jim’ $1.00 
Name only 
regular size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


éS) JOHN 


HANDS 


BIG RIVER USA 


STATE & SPECIAL SHAPES $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black. White, Yellow, Walnut. 


Send Check With Order 
Add 15c per badge for postage 


MICRO PLASTICS 


Box 847, Rifle, Colo. 81650 Phone (303) 625-1718 


The Lloyd Shaw Foundation 


Winter Dance Week 
Dec. 26, 1979 — Jan. 1, 1980 


Peaceful Valley Lodge, Lyons, Colorado 


Enjoy an incredible five days of 
eae Fellowship and JOY with 


eo) 


In the haart — the Colorado Rockies near Estes Park, 
Peaceful Valley Lodge is renowned for is atmosphere 
and excellent cuisine. The facilities include a heated 
Swimming pool and sauna and the Denver Airport is only 
one hour away! (Pickup Available) 


Cal Campbell — Squares 
Herb & Erna Egender — Rounds 


+, Don Armstrong — Contras 
b Bill Litchman — Director 


Write or phone 


\ Dr. Wm. Litchman 
| 1620 Los Alamos S.W. 
Albuquerque, New Mexico 87104 
(505) 247-3921 
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Square Verse — 
Beryl Frank 


Curlique 
You know your partner needs a hand 
Which hand leaves you in doubt 
So let your partner take his choice 
Hold both your hands straight out. 


Follow Your Neighbor 
Follow your neighbor was the cail 
And I went right along 
I followed my neighbor all the way 
Even when she went wrong! 


Quote the Cailer 
I had to take the record off 
I could not sing the song 


| I thought I made my first mistake 
| | found that I was wrong. 


From the Back of the Hall 
I know your rhythm and your voice 
Your timing and your face 
I know a lot about you but — 
I can not see your face. 


Remember? 
Remembered when they danced with us 
Recalled the night they came 
Remembered all there was to know 
Except, alas, their name. 


SQUARE DANCER A WINNER 


In a recently announced sewing contest 
held at Simplicity Pattern Company in New 
York, a square dance enthusiast, Florence 
Stubblefield of Imnaha, Oregon, was named 
one of six national winners. Florence won the 
award in Class E, Blouses and Shirts, of the 
National Grange Sewing Contest. The Grange 
contest is the largest sewing competition in 
the country, attracting nearly 40,000 entries. 
Florence s winning entry was a square dance 
shirt made for her husband, Russell, to wear at 
their fiftieth wedding anniversary celebra- 
tion. Embellished on front and back yokes 
with embroidery, Florence used Simplicity 
Pattern 6693. Congratulations, both for the 
award and the anniversary! 


SQUARE DANCING, September, '79 


Dancers! 
won't you 
come down 

and 
visit 

us ? 
March 5-29 
1980 


$2595.00 

per person 
from 
Los Angeles 


The South Pacific 7 
TAHITI — FiJl — AUSTRALIA 
cath and NEW ZEALAND 


Charlie & Bettye Procter 


First Class quality ts still available in these days of 
budget travel. Here is one tour, for example, where you 
get virtually everything. All breakfasts, many lunches, all 
dinners, great hotels, top-notch sightseeing — it’s all 
included as a part of this travel package. Couple that 
with the expert tour guides and some choice dance 
experiences and you have a travel adventure you'll al- 
ways remember. 


lf you're interested write for the free travel brochure to: 


THE AMERICAN SQUARE DANCE WORKSHOP 
462 N. ROBERTSON BLVD., LOS ANGELES, CALIF. 90048 


T.V. Big Wigs have a great square dancing evening on the Old Gunsmoke Set. 


The One-Night Stand gets the 
HOLLYWOOD TREATMENT 


HE ONE-NIGHT STAND has always been one of 

the best methods of providing the non- 
dancer with a taste of this great American 
pastime. Over the years we have run many 
stories both with “How to plan a one-night 
stand” themes and coverage of different 
one-nighters. Here is one account we think 
you will enjoy. 

On May 22nd Columbia Broadcasting Sys- 
tem held its annual Affiliates Meeting at 
its headquarters in Los Angeles. This yearly 
convention brings owners and managers of 
television stations across the United States 
together to meet network executives, pro- 
ducers, writers and stars, to discuss fall pro- 


gramming and to preview new pilots. Adding 
some entertainment to its agenda, CBS in- 
cluded a Western party one evening, com- 
plete with barbeque and square dancing. 
Held on the set of the former Gunsmoke tele- 
vision show, caller Fenton “Jonesy Jones and 
a group of local square dancers demonstrated 
their expertise and then invited some of the 
visiting Affiliate members to participate in 
some simple dancing. As witnessed by the 
costuming shown here, the non-dancers may 
not have known the proper garb for square 
dancing but they were certainly caught up in 
the spirit of the activity as their delighted 
expressions indicate. 


BALLARD NUMBER SYSTEM 
(FOR MIXING DANCERS) 


Postage covers basic system, plus any number of charts in one order. 


Additional Charts for Larger Groups: 
10-11-12 Squares..................... $5.00 


BASIC CHART AND SLIDING SELECTOR — 2 to 9 Squares $15.00 
Please add Postage and Handling 2.50 

16+ 17 - 18 Squares .. 2. see eet $5.00 

19 - 20 - 21 Squares ..............c cece $5.00 


13 = 4 - 15 Squares ...... eee eee $5.00 
Please add $1.50 postage for charts ordered. 


ALL CHARTS ARE 17 BY 22 INCHES — SYSTEM IS FOR 6 TIPS 


Order from: Arthur W. Ballard, 663 Lowelii Street, Peabody, MA 01960 
Massachusetts residents add 5% Saies tax 
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Prairie Recordings 


BRAND NEW RELEASE 
PR 1022 “PERFECT MOUNTAIN” by Renny Mann 
NEW RELEASES 
PR 1021 “SHUTTERS and BOARDS” by Al Horn 
PR 1020 “SOMEONE LIKE YOU” by Aj Horn 
PR 1019 “OL SLEW FOOT THE BEAR” by Claude Ross 
PR 1018 “ILL COME BACK TO YOU” by Chuck Donahue 
PAST RELEASES 
PR 1017 “GYPSY WOMAN” by Claude Ross 
PR 1016 “LITTLE RED WAGON” by Johnnie Scott 
“ PR 1015 “CAJUN SQUARE” by Al Horn 
— PR 1014 “MARRY ME” by Renny Mann 
Chuck Donahue PR 1013 “APPLEJACK” by Al Horn 


Johnnie Scott 


Claude Ross 


PR 1012 “KNEE DEEP” by Al Horn 


LP 2001 


BEST SELLING LP — 75 BASIC PLUS by Al Horn 


NEW LP RELEASE 
LP 3001 “CLAUDE ROSS CALLS & YODELS” 


by Ciaude Ross 


SPECIALS & FESTIVALS WITH SOME OF OUR CALLING STAFF 


Skip Along With Al Horn 
Aug. 25 S/E Jamboree Beulah, Co 
Sept.8 Single Swingers Special, Colorado Springs, Co 


Fall Tour 
Sept. 27 Kearney, Ne 
Sept. 28 Manhattan, Ks 
Sept. 29 Mankato, Mn 
Sept. 30 Granito Falls, Mn 
Oct. 2 Rich Lake, Wi 
Oct. 6 Massena, NY 
Oct. 8 Louisa, Va 
Oct. 9 Bedminster, NJ Annual Festival 
Oct. 10 Wyalusing, Pa 
Oct. 12 Owego, NY 
Oct. 13 Manchester, NH 
Oct. 16 Kansas City, Mo 
Oct. 17 Burlington, Ks 
Oct. 20 Canon City, Co 
Oct. 27 Santa Fe, NM 
Nov. 3 Alamosa, Co 
Nov. 10 Norton, Ks 
Nov. 29 Tri-State Festival, Wray, Co 
Dec. 31 New Year's Special with Western Swingers, 
Canon City, Co 


Yodel Along With Claude Ross 
Sept. 15, 16, 19, 21, 23, 26 Kansas City, Mo 
Advanced & Specials 
Sept. 29 St. Louis, Mo 
Oct. 3 Kansas City, Mo 
Oct. 5 Holden, Mo 
Oct. 6, 7, 10, 14, 16, 17 Kansas City, Mo 
Oct. 19 Holden, Mo 
Oct. 20, 21, 24 Kansas City, Mo 
Oct. 28 Wamego Ks Festival 
Oct. 29 Goodland, Ks 


Nov. 3 Canon City, Co 
Nov. 4 Johnson, Ks 


Shuffle With Renny Mann 
Aug. 31-Sept. 1 Lagoon Hoedown, Ut 
Sept. 15 Cody, Wy 
Oct. 5 Alamosa, Co 
Oct. 6 Canon City, Co 
Oct. 13 Price, Ut 
Mar. 28 Norton, Ks 
Mar. 29 Glen Orbits, Denver, Co 
Aug. 18 Brianhead, Cedar City, Ut 


Promenade With Chuck Donahue 
Sept. 29 Louisa, Va 
Oct. 26-27 Harpers Ferry, WV 
Dec. 1 Bridgewater, Va 
Jan. 12 Amelia, Va 
Jan. 18 York, Pa 
Jan. 26 Waynesboro, Va 


Trot With Johnnie Scott 
Sept. 1-2 Grand Terrace, Ca 
Sept. 8 Apple Valley, Ca 
Sept. 14 Santa Barbara, Ca 
Sept. 15 Rialto, Ca 
Sept. 20 Bellflower, Ca 
Sept. 21 Big Bear, Ca 
Sept. 22 Riverside, Ca 
Sept. 28 Bloomington, Ca 
sept. 29-30 Hemet County Festival, Ca 
Oct. 13 Special Johnnie Scott Fan Club Dance, 
Highland, Ca 
Oct. 19-20 All States Festival, 
Twenty Nine Palms, Ca 
Dec. 31 New Year's Eve Special, 
Twenty Nine Palms, Ca 


PRAIRIE RECORDINGS - 1170 2nd Street « Penrose, CO. 81240 + (303) 784-6879 
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SQUARE DANCE CLOTHIER 
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ALABAMA 


WAITE’S SQUARE DANCE 
& WESTERN WEAR 
7925 Highway 90 West 
Theodore, Ala. 36582 
ARIZONA 
ARROWHEAD TRADING POST 


P.O. Box 135 204 N. Hwy 89-A 
Sedona, Az. 86336 


CALIFORNIA 
CALICO COUNTRY 


1722 "C° Sweetwater Rd 
National City. Ca. 92050 


COUNTRY CORRAL 
12041 Beach Blvd. 
Stanton, Ca. 90680 


ELAINE’S 
11128 Balboa Blvd. 
Granada Hills. Ca. 91344 


THE FLUTTER WHEEL 

82-876 Miles Ave. 

Indio, Ca. 92201 

THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


K & K DRESS MFG. CO. 
5733 Lankershim Blvd 
N. Hollywood, Ca. 91601 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


THE PROMENADER 

4690 Convoy St. 

San Diego, Ca. 92111 

ROMIE'S SQUARE DANCE & 
WESTERN WEAR 

3827 El Cajon Bivd. 

san Diego, Calif. 92105 

COLORADO 

CAROL'S SQUARE DANCE 
CORRAL 

1672 So. 21st St. 

Colorado Springs, Co. 80904 

DORIS’ SQUARE DANCE 
AND WESTERN WEAR 


8575 W. Colfax 
Denver, Colo. 80215 


Ci ADIinaA 
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CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fla. 33161 


+ 


ELAINE’S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla. 32503 


JAN'S SQUARE DANCE SHOP, INC. 


4027 W. Kennedy Blvd. 
Tampa, Fi. 33679 


LENORE’S PETTICOATS 
P.O. Box 607 
Deland, Fl. 32720 


PROMENADE SHOP 

4200F 62nd Ave N 

Pinellas Park, Fl, 33565 

THE QUALITY WESTERN 
SHOP 


1894 Drew St. 
Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 

7408 Atlantic Blvd. 

Jacksonville, Fla. 32211 

GEORGIA 

C & M WESTERN WEAR 

3820 Stewart Rd. 

Doraville. Georgia 30340 

ILLINOIS 

COUNTRY FASHIONS 

5239 N. Harlem Ave 

Chicago, Il. 60656 

DONS SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, ll 61866 


THE MAREX CO. 
5062 W. Columbia 
Champaign, ll. 61820 


OBIES WESTERN & 
SQUARE DANCE 
FASHIONS 


614 S. Lake St. (Rt. 45) 
Mundelein, Il. 60060 


SQUARE DANCE ATTIRE 
71452 W. Belmont 
Chicago, Il. 60634 


KANSAS 
DOROTHY'S SQUARE DANCE 


3502 Strong Ave. 

Kansas City, Ks. 66106 

LE-RE SQUARE DANCE 
SHOP 


1622-24 Geo. Washington Blvd. 
Wichita, Kansas 67211 


Dress for the Dance 


More than 28,000 copies of SQUARE DANC- 
ING Magazine are mailed out to subscribers 
every month. That means that for only $10.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 
dancers — all potential clothing buyers. If 
you're interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles 
California 90048. 


* 


* 


* 


* 


* 


THE SQUARE DANCE ® 
SHOPPE 

2527 W. Pawnee 

Wichita, Kan. 67213 

LCUISIANA 

DANCE RANCH 


Carrollton Shopping Center 
New Orleans. La. 70118 


MAINE 
THE PRINCESS SPECIALTY 
SHOP 


584 Main St 
So. Portland, Me. 04106 


WHEEL AND DEAL SHOP, 


Rt. 115, Yarmouth Rd. 

Gray. Maine 04039 

MARYLAND 

DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 

1355 Odenton Rd. 

Odenton, Md. 21113 

KROENING S OF 
BALTIMORE 

4313 Hartford Rd. 

Baltimore, Md. 21214 

MASSACHUSETTS 

DOUBLE W DANCE WEAR 
and WARES 

1172 Edgell Road 

Framingham, Mass. 01701 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE ALLEMANDE SHOP 
1574 Haslett Rd., Box 215 
Haslett, Michigan 48840 


THE DANCERS CORNER 

2228 Wealthy SE 

Grand Rapids, Mich. 49506 

RUTHAD PETTICOATS AND 
PANTIES 

8869 Avis 

Detroit, Michigan 48209 

MINNESOTA 

PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan Ave So. 
Minneapolis, Mn. 55423 
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MAY BE 
+ PURCHASED 
STORES handling square dance clothing are invited to write " AT THESE 
SQUARE DANCING regarding a listing on this page. ‘., STORES 


MISSOURI 
WESTERN SQUARES 
INTERNATIONAL 
13530 Tesson Ferry Rd. 
St. Louis, Mo. 63128 
MONTANA 
CONARD'S SQUARE DANCE 
SHOP 
710 - 3rd Avenue N. 
Lewistown, Mt. 59457 
NEW JERSEY 
THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


NEW MEXICO 


A & H SQUARES 
& FLARES 

5517 Central Ave., N.E. 

Albuquerque, N.M. 87108 

NEW YORK 

DO PASSO 

203 Vermont St. 

Buffalo. N.Y. 14213 

IRONDA SQUARE DANCE 
SHOPPE 

759 Washington Ave. 

Rochester, N.Y. 14617 

PEARL'S WESTERN 
FASHIONS 


Dawes Ave. 
Clinton, N.Y. 13323 


SKY RANCH SADDLERY 

109-111 So. Main St. 

Central Square, N.Y. 13036 

NORTH CAROLINA 

PEARL'S OF RALEIGH 

2109 Franklin Rd. 

Raleigh, N.C. 27606 

WHEEL AROUND 
COUNTRY WESTERN 
WEAR 


1116 S. Glenburnie Rd. 
P.O. Box 3055 
New Bern. N.C. 28560 


* OHIO 
DART WESTERN SHOPPE 


1414 E. Market 
Akron, Ohio 44305 


F & S WESTERN SHOP 


1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 
* OKLAHOMA 
HALE'S ENTERPRISES 


7932 E. 21st St. 
Tulsa, OK. 74129 


* OREGON 


PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


* PENNSYLVANIA 


FORD'S FLUTTER WHEEL 
FASHIONS 


1630 Lilac Drive 
W. Middlesex, Pa. 16159 


MAREA’S SQUARE DANCE 


Cor. Love & (3749) Zimmerly Rds. 
Ve mile off 832 
Erie, Pa. 16506 


SWINGIN’ SQUARE SHOP 
1614 MacDade Blvd. 
Folsom, Pa. 19033 


TINGUE'S SQUARE WEAR 
1987 Yale Ave. 
Williamport. Pa. 17701 


* RHODE ISLAND 


FASHIONS BY 
MR. PHILLIP, INC. 


P.O. Box 3599 
Cranston, R.}. 02910 


* SOUTH CAROLINA 


MARTY’S SQUARE DANCE 
FASHIONS 


404 Cherokee Dr. 
Greenville, $5.C. 29615 


* TENNESSEE 


THE DO-SI-DO SHOP 
1138 Mosby Rd. 
Memphis, Tenn. 38116 


NICK'S WESTERN SHOP 
245 E. Market S 
Kingsport, Tenn. "37660 


* TEXAS 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls. Tx. 76301 


C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 E. Mockingbird Ln. 

Dallas, Tx. 75206 

FAWCETT S SQUARE 
DANCE SHOP 

412 W. Sam Houston 

Pharr, Tx. 78577 

ONELL’S APPAREL 
AND RECORDS 


4818 Louisville Ave 
Lubbock, Tx. 79413 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


TOGS FOR TAWS 
Rte. 10, Box 487 

Tyler, Tx. 75707 
VIRGINIA 
SQUARE-ROUNDER 


Square-Rounder Building 
Goshen, Va. 24439 


WHEEL & DEAL SQUARE 
DANCE SHOP 

7517 Centreville Rd. 

Manassas. Va. 22110 

WASHINGTON 

RILEY'S RANCH CORRAL 

790 Northgate Mall 

Seattle. Wa. 98125 

WYOMING 

SUN SET SQUARES 

1015 Sunset St. 

Newcastle, Wy. 82701 

CANADA 

BUCKLES & BOWS 

320 Dundurn St. S. 

Hamilton, Ont., Canada L8P 4L6 

CHRISTINE'S SQUARE 
DANCE FASHIONS 


232 Harcourt Street 
Winnipeg, Manitoba. Canada R3J 3H3 


McCULLOCH COSTUME & 
DANCEWEAR CENTER 


1034 Dundas St. 
London 31. Ontario, Canada 
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HANDBOOK LIBRARY 
1. Basic Movements 
(30¢é each, $20.00 per 100) 


2. Extended/Mainstream Basics 
(30d each, $20.00 per 100) 


Plus Movements Handbook 
(30¢ each; $20.00 per 100) 


3. Club Organization (50¢ each) 


4. |ndoctrination 
(30¢ each, $20.00 per 1G0) 


One-Night Stands (50¢ each) 
Party (Planning) Fun (50¢ each) 
S/D Publicity (50¢ each) 


The Story of Square Dancing — 
Dorothy Shaw (50¢ each) 


9. Youth in Square Dancing 
(50d each) 
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10. Plastic Record Sleeves ($12.50 per 100, plus $2.00 postage) 
12. Record case index divider cards ($3.25 per set plus $1.50 postage) 
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AN AMERICAN HERITAGE! 
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13. SQUARE DANCING Magazine Binders in durable bright red vinyl 
($4.25 each plus postage — 1 or 2 binders $1.25; Add 25¢ for each 
additional binder) 

14. Non-Dancer Promotional Four-page Flyer {$3.00 per 100; $20.00 per 
1000) (Postage $1.00 per 100) 

15. Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 
per dozen) (Postage 40¢) 

18. & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100; 
minimum order 100) (Plus 50d postage per 100) 

20. Learn to Square Dance Poster (black & red ink) ($1.50 per dozen: 
minimum order 12) (Plus 50d postage per dozen) 

21. Learn to Square Dance Poster (black & white) $1.00 per dozen: 
minimum order 12) (Plus 50¢ postage per dozen) 

22. Learn to Square Dance Post Cards ($2.75 per 100; minimum order 
O00) (Plus 65d postage per 100) 
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. Calier/Teacher Manual 
. Caller/Teacher Manual for the Extended Basics 


. Calier/Teacher 
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ei THE CALLER TEACHER MANUAL 


for the Basics ($5.00) 


($5.00) 


Manual for Contra Dancing 


($5.00) 


. American Round Dancing — Hamilton ($2.50) 


IMPORTANT—POSTAGE COSTS 


Please add the following postage on items listed: 


ALL HANDBOOKS (1-8) 1 book 20¢:; 2-10 
50¢; 11-30 85¢: 31-50 $1.00; 51-100 $1.90: 
Over 100 $1.90 plus 1¢ for each additional 
Handbook 


ALL MANUALS add 50¢ postage each 


DIPLOMAS (éither Square or Round Dance) 
1-10 50¢; 113-20 65¢; 21-50 $1.00; 51-100 
$1.20 

RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 50¢ for 1; 60¢ for 2 or 3: 70¢ for 4. 
Add 10¢ additional postage for each record 
over 4. 

NOTE: In most cases it is less expensive and faster to 
ship by United Parcel. This method requires a street 
address and not a post office box number. If you wish 
UPS we will bill you for shipping. 
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27. Round Dance Manual — Hamilton ($5.00) 
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28. Square Dance Diplomas - 
order 10 (10¢ each} 

29. Round Dance Diplomas 
(10¢ each} 

30. Microphone Cozy ($7.80 plus $1.00 postage) 


The Bob Ruff Teaching Records {with calls and written 
instructions) 4 records in this series $5.95 each. LP 6001 - Level 


1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 =- Party 
Dancing to Level 1 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard e Los Angeles, California 90048 


Cost siN 
Qty Description Each No.| Qty Description 


for your graduates. Minimum 


Minimum order 10 


Cost 
Each | Total 


| : == 
Please include postage. See box above. 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 


bership fee of $7.00 to The SETS IN NAME 

ORDER AMERICAN SQUARE 

DANCE SOCIETY. ADDRESS —_ = 
New[ | Renew | | CITY STATE _ZIP . 


Calif. add 6% Sales Tax 


(on purchases other than subscristions) Total Amount (Enclosed) $ 
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(Continued from page 43) 

new waltz and two-step at 2:30 P.M. A square 
dance workshop will follow with callers War- 
ren Rowles and Harold Bausch. After im- 
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The Pony Wings of Japan sent out this “ 
flyer to tell of their coming dance party. 
The Japanese have long been 
enthusiasts of square dancing and 
many of their dancers attend conven- 
tions in North America. 


EEE 


promptu rounds at 6:45, the grand march will 
be formed, the colors will be advanced by a 
local boy scout troop, and the Star Spangled 
Banner will be sung by Wanda Buller. The 
evening square dance will be called by War- 
ren Rowles and Harold Bausch. The sponsor 
of this annual event is the Starlighters Club. 
Alabama 

The Goober Gamboleers of Dothan will 
host a weekend of fun and fellowship for their 
20th Annual Peanut Festival Dance October 
12th and 13th. On Friday night at Doug Tew 
Recreation Center area callers will be fea- 
tured. Chris Vear will conduct an afternoon 
workshop and evening dance on Saturday. Jim 
and Dottie McCord will conduct a round 
dance workshop. All Saturday events will be 
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held at the Civic Center. 
Australia 
Square dancing is going well in Brisbane. 
In May 241 dancers and ten callers partici- 
pated in the 7th Annual Poinsettia Prome- 
nade. The 20th Australian National Square 
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Dance Convention is expected to be the larg- 
est ever with well over 1500 registered. Dr. 
Ivor Burge’s Suzy Q Club has a membership 
of 107 and the average length of membership 
is 8.9 years. Quite a record! 
Louisiana 

In May Bob Augustin of Metairie had the 
pleasure of calling for the Dip ‘n Divers An- 
nual Maypole Dance in Munich, Germany. 
Bob and Amelia considered this to be one of 
the highlights of their trip to Europe to visit 
their daughter in Austria. 25 squares attended 
the dance and it was hard to say who enjoyed it 
the most, the dancers or the Augustins. Bob 
was presented with a momento of the occasion 
— a stainless steel “Maypole” that stands 
about 16 inches high. 


CAL GOLDEN’S CALLERS’ COLLEGES AND SEMINARS 


COLLEGES 

September 3-8, 1979 
Lionshead Resort 

West Yellowstone, Montana 


May 25-30, 1980 
Hot Springs, Arkansas 


June 15-20, 1980 

Hot Springs, Arkansas 
October 28-31, 1979 
Owatonna, Minnesota June 21-24, 1980 

Hot Springs, Arkansas 
February 10-15, 1980 

Carrington, N. Dakota 

SEMINARS 


December 2, 1979 
Houston Callers Association 
Houston, Texas 


December 8-9, 1979 
Central Mass. Callers Association 
Worcester, Massachusetts 


January 11-12, 1980 
NW Florida Callers Association 


February 17-22, 1980 
Carrington, N. Dakota 


March 9-14, 1980 


Burr Oak Lodge 
Glouster, Ohio 
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September 29-30, 1979 
Oklahoma Central Callers 
Association, Oklahoma 
City, Oklahoma 


For information write Sharon Golden, Dept. SIO 
P.O. Box 2280, Hot Springs, Ark. 71901 (501) 624-7274 


Panama City, Florida Gold Star 
Records 
February 6-8, 1980 New Release 
Aurelia, lowa GS 709 
Shirley Jean 
April 13, 1980 Berrell 
Denver Callers Association Flipside 
Denver, Colorado Called by 
Cal Golden 
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Callers 
Teachers 
Class Sponsors 


Are You 
Prepared 


for those New Dancers? 


+> MAINSTREAM BASICS 


order Today! 


Every year about this time tens of thousands of new dancers 
pour into the activity. As callers and teachers It is well to check 
your supplies to be sure that you are well equipped for the new 
class members. You may order any of these teaching tools or 
caller aids by using the order form on page 90. Don't delay — 


The Basic Check Lists: |n- 
cludes all the basics in the 
three Mainstream plateaus. 
Aids in checking the progress 
of the class. ($1.00 per dozen 
— postage 40c) 
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The Basic Movements 
Handbook: All move- 
ments in the CAL- 
LERLAB Basic plateau 
complete with illustra- 
tions, descriptions and 
Styling tips. (50c per 
copy including postage 
— for quantity orders 
see Page 90) 
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|} SQUARE OANCER'S 


INDOCTRINATION 
HANDBOOK 


Extended/Mainstream 

Basics Handbook: Takes up 
where the Basic Handbook left 
off. Illustrated (Price: same as 
Basic Movements Handbook) 


Basic Completion Cards: These wallet size 
cards to be handed out when a dancer has 
completed his Basic and Extended Basic 
courses. ($2.50 per 100 — postage 55c) 
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Square Dance Diplomas: Attrac- 
tive certificates designed for those 
graduating from square dance 
class. 10c each — minimum order 
10. See Page 90 for postage.) 


The Indoctrination Handbook: 
Not all callers have the time to tell 
the new dancer all that is in store for 
him, including some of the tradition, 
background and philosophy of the 
activity. The Indoctrination Hand- 


book will do the job for you. 


(Dring 
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50c each including postage — See 
Page 90 for quantity prices) | 
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WRESS 


Plaid fabric can be used most ef- 
fectively in a square dance dress. 
Here, Angela Shadduck uses a- 
brown, beige and black plaid, 
trimming it with black velvet rib- 
bon and black buttons. The 
gathered skirt is quite full with a 
deep ruffle at the bottom edge. 
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The Bouffant everyone nifortable to wear! Light and airy “SN 
theatrical colors ~ any’size. oo : a 

40 yd sweep .. . $29.95 60 yd sweep . . . $34.95 80 yd sweep .. . $4496. 100 yd sweep .. . $57.95 
Solid Colors he 
Hot Pink Lt. Blue Dk. Brown Purple Grape Royal } Navy Lilac Purple 
Candy Pink Turquoise Fluor. Magenta Kelly Green Black Yellow Mint White 
Lt. Pink Fluor, Orange Moss Green Lime Green Red Orange Beige 


CLOUD NINE RAINBOWS and other MULTI COLORS 
40 yd sweep... $34.95 60 yd sweep... $39.95 80 yd sweep... $48.95 100 yd sweep... . $59.95 


SATIN STRIPE PETTICOATS 


A fine, permanent finish marquisette with a satin stripe woven into the fabric. .. . in White, Black, Red, Orange, Pink, 
Navy, Lime, Hot Pink, Yellow, Lt. Blue, Brown, Purple 
35 yd sweep... . $31.95 50 yd sweep... . $36.25 75 yd sweep... $43.25 


PARTY PETTICOATS OF NYLON MARQUISETTE 


Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal 
Blue, Shocking Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
35 yd sweep... $19.95 50 yd sweep . . . $23.95 74 yd sweep... $33.95 100 yd sweep... $39.95 
Handling charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 
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GRUNDEEN'S WORLD of SQUARE DANCING 


What makes you think a diploma is going to improve YOUR dancing?” 


The BEST SQUARE SHOE | 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


